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Lila Lee, Thomas Meighan, Gloria Swanson 
Principals in Cecil B. De Mille’s Great Paramount-Artcraft 
Picture “Male and Female.” 
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The writers of 


] “Black and White Melody Blues” 
“All Day Long” 
“Now Listen Here” 


Proctaimed by those who know as the “Incomparable Singing Jazz Orchestra.” 


Personal Direction, JOSEPH B. FRANKLIN. 


Featured at Maxim’s Cafe. Booked indefinitely 


Have introduced a new novelty which has never been seen or heard on Broadway 


HEAR RAY MILLER’S 
BLACK AND WHITE MELODY BOYS 


r play Instrumental Jazz Numbers as they should be played, Jazz Songs as they should be 
sung, Jazz Dancing as it should be danced. Originators of the Jazz stop-time dancing. 
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tion, 


Published Weekly at 1536 Broadway, 
Times Square, New York, N. Y., 


$3. Single copies, 15 cents 


Annual Subscrip- 


FEDERAL TRADE COMMISSION 


Met Tuesday in This City—Session Continued on Wednesday 
—Pat Rooney Testifies and Is Cross-Examined—Charles 
E. Grapewin Followed as Witness for Respondents 
—MclIntyre Heard Next—Albee Quoted on 
Ethics for Agents—Charles Moore Con- 
tinues as Examiner and John Walsh 
as Chief Counsel — Maurice 
Goodman Appears for As- 


sociation. 


The Federal Trade Commission re- 
sumed its investigation of the Vaude- 
ville Managers’ Protective Association. 
Keith Exchange and allied interests on 
the charges of restraint of trade, etc., at 
10 a. m. Tuesday, in the New York of- 
fice of the commission, 20 West 38th 
street. Chas. Moore acted as examiner 


for the commission and John Walsh as 
chief counsel, as in previous hearings 
last year. Mr. Walsh, who resigned as 
chief counsel of the commission last 
April, appeared by virtue of having been 
engaged as special counsel to conduct 
the vaudeville investigation matter. 
Gaylord R. Hawkins and Wm. C. Reeves 
acted as associate counsel to Mr. Walsh, 
as heretofore. 

Tuesday's session marked the opening 
of the respondents’ (Vaudeville Man- 
agers’ Protective Association, Keith Ex- 
change, etc.) answer, or what corre- 
sponds to a defense of the charges filed 
against them by the commission. Mau- 
rice Goodman acted as chief counsel for 
the V. M. P. A., Keith Exchange, N. V.A., 
etc.. with John C. Kelly and ex-Judge 
Edward C. McGall as associates. Chas. 
Steuden appeared as attorney for the 
Orpheum Circuit, temporarily replacing 
Mr. Sonnenberg, Orpheum counsel, who 
is ill at present. 

Pat Rooney, Chas. E. Grapewin, Lo- 
ney Haskell, James McIntyre of Mc- 
Intyre and Heath, and Joe Laurie were 
called in the order named by the re- 
Spondents at the morning and after- 
noon sessions held Tuesday. All five 
Witnesses were asked practically the 
Same questions by Mr. Goodman, each 
witness giving a biograp:.ical account 
of how he started in the show business 
and his progress to the present time, at 
th. start of his examination, and then 
®xplaining the different relations played 
by artists’ representative, booking man- 


ager, booking exchange, theatre man- 
ager, the general method of securing an 
engagement, payment of commissions, 
and similar technical matters related 
to the vaudeville business. 

Pat Rooney, the first witness, stated 
he was 39 years of age, and had been 
in show business for 28 years, 22 of 
which had been spent in playing vaude- 
ville. Rooney re-counted his early his- 
tory, telling of his partnerships with 
his sister Mattie, and later with Emma 
Francis. In 1909 the team of Rooney 
and Bent was performed. Continuing 
Rooney testified in general as to en- 
gagements played by Rooney and Bent 
since their start, until their recent tem; 
porary separation. Rooney stated he 
received $600 a week for the first five 
weeks for his single turn, played around 
the New York houses during the past 
couple of months. Later Rooney re- 
ceived $600 a week for three weeks for 
the single, and for the final two weeks 
$700. For the new revue containing 
14 people which Rooney will break in 
at Mt. Vernon on Thursday, the wit- 
ness said he would receive $400 a week. 
This was a break in salary for the big 
act, Rooney explained, adding that he 
(Rooney) had the revue booked through 
the Keith Exchange in the larger 
houses for 12 weeks at $2,250 a week, 
following the break-in period. 


Artists’ Representatives. 

Mr. Goodman thenetook up the mat- 
ter of artists’ representatives, asking 
Rooney whether he had ever employed 
& personal manager, Rooney replying 
that Harry Weber had acted in that 
capacity for him for three years, but 


that Weber’s services had been dis- 
persed with at the beginning of last 
season. 

Neither Mr. Albee or Mr. Murdock or 
anyone else had suggested Weber as a 
personal representative Rooney stated 


(Continued on Page 27.) 
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Entered as second class matter December 22, | 


1906, at the Post Office at New York, 
N. Y., under the Act of March 3, 1879, 


OPPOSING GERMAN OPERA. 


A petition is being circulated by the 
American Legion among the public at 
large calling upon the city officials and 
other authorities to prevent the presen- 
tation of German opera in German at 
the Lexington Theatre. The appeal is 
being distributed by members of the or- 
ganization and has the approval of 
George Brokaw Compton, chairman of 
the New York County Committee of the 
Legion. 

The petition states that the Posts in 
the five counties comprising Greater 
New York have unanimously passed 
resolutions condemning the production 
of German opera by Germans and that 
now the individual members of the 
Legion take a hand in the fight. 

Harold M. Schwab, Chairman of the 
Anti-German Propaganda committee is 
in charge of the distribution of the pe- 
titions. He will call upon the Board of 
Aldermen to take such measures as to 
restrain the Commissioner of Licenses 
and the Police Department from grant- 
ing a license to the management of the 
Lexington for the presentation of the 
German opera. 


PANTAGES’ TWICE DAILY REPORT. 


San Francisco, Oct. 15. 

Persistent rumors here have gained 
State-wide circulation that Alexander 
Pantages is contemplating changing his 
entire circuit into “two-a-day” houses, 
When this change will be brought about, 
if at all, only few people close to Pan- 
tages know, but continual whisperings 
have it that the change will happen 
within the next 18 months. 

Artists playing the time consistently 
circulate the report. When asked where 
they got their information they answer, 
“Oh everybody seems to know that.” 

When Pantages was in San Francisco 

cently he was asked in a jocular man- 
ner when the two-a-day was going into 
effect. Pantages did not reply. 


WOODS BACK MONDAY. 


A. H. Woods, the producer, is a well 
man again. He left Stern’s Sanitarium 
last Monday. 

According to Martin Herman, his 
brother-in-law, Woods has recovered 
completely. He will go to Atlantic City 
for a brief rest and is expected back at 
his desk Monday. 


| INVESTIGATION REPORT. | 


The verbatim report of the daily 
hearings before tne Federal Trade 
Commission in New York City in 
the matter of the Vaudeville Man- 
agers’ Protective Association and 
others appears on page 29-30 of this 
this issue. 

The report will be published 
weekly in part until the full record 


| will have been printed. 


MRS. COUTHOUI ADVERTISES. 


Chicago, Oct. 15 

For the first time in many moons a 
ticket scalper is actually ‘using space 
in the daily papers. Florence Couthoui, 
who has a practical monopoly of the 
ticket-agent business in Chicago, printed 
an advertisement in the Chicago papers 
Saturday, announcing the following 
theatres have established branch offices 
with F. Couthoui & Co.: Blackstone, 
Cohan's Grand, Colonial, Garrick, Ilin- 
ois, La Salle, Princess, Powers, Stude- 
baker and Woods. 

The only two legitimate houses in 
the loop who are not dealing officially 
with Mrs, Couthouvi are the Olympic 
and Cort. Mrs. Couthoui has her ticket 
Stands in the following hotels: Audi- 
torium, Blackstone, Congress, La Salle, 
Morrison, Sherman, and in numerous 
clubs and office buildings. The adver- 
tisement announces that “The price 
printed on the ticket is the price you 
pay.” 

It is said that Mrs. Couthoui is clean- 
ing up a profit of over $1,000 a day. To 
her legal profit of fifty cents on each 
ticket she add the twenty-five cents 
“commission” paid her by the theatres. 

A number of the Chicago houses 
charge $3 for the best main floor seats, 
with $3.50 on Saturday and Sunday, 


ACKERMAN & HARRIS DEAL? 


Irving Ackerman has been in New 
York for a week. His partner, Sam 
Harris, is expected here almost any day 
now. 

Ackerman & Harris operate a circuit 
of twenty vaudeville theatres on and 
near the Pacific Coast. 

It is reported the presence of the two 
partners in New York at this time is 
full of significance and that the eastern 
trip has been made through overtures 
made to Ackerman & Harris concerning 
the future of their business. The firm 
started eight years ago with one house 
(Republic) in San Francisco. 


WILL PAY 125 TO ROAD GIRIS. 


Flo Ziegfeld stated that he is will- 
ing to pay anywhere from $50 to $125 a 
week for real beauties to go on tour 
with the “Frolic” that he is now getting 
ready. 

Ziegfeld stated that he knew how dif- 
ficult it was going to be to get real 
Broadway beauties to take to the road, 
but that he thought the salary offer 
that he was going to make would enable 
him to line up somewhere between 25 
and 30 of the real top notchers, who 
would be willing to take a flyer. 


DOROTHY DALTON ON STAGE. 


A report that Dorothy Dalton has been 
signed by Comstock & Gest -.o play the 
title role in the forthcoming production 
of “Aphrodite,” was confirmed by an ex- 
ecutive in the office of the producers, 

Miss Dalton is now at work on a pice 
ture for Ince, called “Black is White.” 
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REVUE BATACLAN PRESENTED 


SPITE INTERSYNDICATE PROTEST 


Many Paris Vaudeville Houses Also Affected by Disputes 
Between Syndicated and Non-Syndicated Musicians— 
‘e Managers Are Charged With Breach of Faith— 
General Theatrical Strike in Bordeaux. 


Paris, Oct. 15. 

Madame Rasimi presented a new 
revue at the Bataclan Oct. 11. Follow- 
ing the Intersyndicate protest and 
threatened strike, because four stage 
hands at the Bataclan were not rein- 
stated, according to agreement by arbi- 
tration. The directors of the associa- 
tion met Monday and decided to cease 
parleying with the Intersyndicate com- 


mittee, but declared a willingness to 


continue negotiations with separate 
syndicates, 

Disputes are likewise occurring at the 
vaudeville houses between syndicated 
and non-syndicated musicians. The 
syndicates accuse the French managers 
of breath of faith. 

The Variety Artists’ Federation of 
London instructed its delegate, Monte 
Bayly, Oct. 9, to endeavor to persyade 
English acts not to appear in Paris 
during the _ strike, excepting when 
holding contracts made prior to Sept. 
26, thus avoiding the French accusa- 
tions that English acts “blacklegged.” 

A general theatrical strike has been 
declared at Bordeaux, where the thea- 
tres are closed, 


COMEDIE FRANCAISE AND LABOR 
Paris, Oct. 15. 

Mile. Dussanne and M. Alexandre, of 
the troupe of the Comedie Francaise, 
have had an interview with delegates 
of the General Confederation of Labor 
relative to a syndieate being formed for 
the company of the House of Moliere, 
which could be affiliated with the Fed- 
eration du Spectacle. 

It now appears such an organization 
is desirable and although the Comedie 
Francais@ is in a peculiar situation, be- 
ing State property with a government 
subvention, it is expected the entire 
staff will join ftands with the labor 
wnions, even including the star actors. 

The Minister of Fine Arts is not op- 
posed to the proposition, in view of the 
present effervesence in the theatrical 
world and the ultimate conversion of 
all categories of actors to the syndicates. 


“KISS CALL” SCORES. 
London, Oct, 15, 

Sir Alfred Butt presented “The Kiss 
Call” at the Gaiety last week. It is an 
adaptation by Fred Thompson from 
“Le Coup de Telephone,” score by Ivan 
Caryll. An unusually attractive cast 
was recruited for it, including G. P. 
Huntley, Stanley Lupino, Henri de Bray, 
Nellie Taylor, Gwendolyn Bregden and 
Evelyn Laye. 

It is a musical farce dealing with the 
adventures of a pair of physicians who 
have been in the habit ef resorting to 
telephone calls from fictitious patients 
in order to get a night out away from 
their wives. It was staged by Leon 
Errol. 


HOUSE OF MOLIERE BUSY. 
Paris, Oct. 15. 

Among the productions for the pres- 
ent season at the Comedie Francaise, 
M. Emile Fabre, administrator, has ar- 
ranged for the following: 

“Le Premier Couple,” by Andre 
Dumas; “Voile Dechire,” by Pierre 
Wolff; “Le Fil d’Araine,” by Leon Jon- 
ecieres; “L’Herodienne,” by Albert du 
Bois; “Le Prince d’Aurec,” by Cecile 
Sorel and Max Paul Capellani: “Les 
Chaines,” by G. Bourdon; “Les Grands 


~ 


Garcons,” by Paul Geraldy; “Le Par- 
don," with Marie Leconte, Mme. Bartet 
and Raphael Dufios; “Les Effrontes,” 
revived, by Emile Augier. 


CAMILE IS REVIVED. 
Paris, Oct. 15. 

The old favorite of Dumas, “La Dame 
aux Camelias, was given at the Theatre 
Sarah Bernhardt, Oct. 7, following the 
ending of the strike. It is on for a run, 
succeeding ‘“Napoleonette.” 

We have a new Armand Duval in the 
person of Louis Gauthier, who is fine. 
Madame Mery holds the title role, re- 
placing Mme. Michelle, who was taken 
ill at the last moment. ~ 

The revival is interesting, there al- 
ways being a generation anxious to see 
the famous piece. 


DE COURVILLE’S AGENT. 
London, Oct. 15. 

Albert de Courville has broken the 
precedence of local publicity directors 
by engaging an American to handle the 
general press work at the Hippodrome. 

Due to Archie deBera being assigned 
to Paris, deCourville has employed Wal- 
ter S. Duggan, who has been looking 
after Leon Errol’s work in “Joy Bells” 
since discharged from the army. 

The new position does not separate 
Duggan from his affiliations with Errol. 


REVUE FOR CAPUCINES. 
Paris, Oct. 15. 

A revue by Michel Ca ‘e Andre 
Barde will be mounted by Armand 
Berthez when he resumes the regular 
season of the little Capucines. Marcelle 
Parisys an@ Dornac will be in the com- 
pany. “Le Bonheur de ma Femme” as 
a tempo.ary season by Roze continues 
to attract and will be given a further 
spell of a iew weeks. Certhez intends 
to also present a comedy auring the 
winter Instead of pecializing in revues, 


COCHRAN YIELDS. 
London, Oct. 15. 

Charles B. Cochran was again under 
discussion by the Council of the Actors’ 
Association. He now no longer bars his 
companies fram being members of the 
Association, and the Council re- 
moved the ban against him. 

The Actors’ Association is the Eng- 
lish equivalent to America’s Actors’ 
Equity Association and Cochran has 
hitherto refused to recognize it. 


COMOEDIA REAPPEARS. 
Paris, Oct. 15. 

The theatrical daily, “Comoedie,” 
which stopped publication with the out- 
break of the war, is to reappear this 
week, the editor now being Georges 
Casella, with Fernand Gregh as dra- 
matic critic, Laloy for the musical sec- 
tion, J. L. Croze for movies and J. J. 
Frappa for general reports. 


COCHRAN PRODUCING TWO. 


London, Oct. 15. 

Charles B. Cochran will produce “The 
Eclipse,” with Teddie Gerard in the 
principal iwle, at the Garrick early in 
November. 

He will also present at the Oxford 
shortly “Maggie,” with a cast including 
Susette O'Neill, Winifred Barnes, Maidie 
Hope, George Graces, 


CABLES | 


PARIS THEATRES REOPEN. 
Paris, Oct. 16. 

The theatres reopened last night, the 
staffs and orchestras returning, but the 
vaudeville managers appear reluctant to 
re-engage the syndicated conductors, 

The Syndicates have not made the 
strike pay as the principal gain by the 
insurgents has been the increase of the 
minimum salary scale, but the issue 
concerning the commissions payable to 
agents neither discussed nor under- 
stood. 

The artists, however, 
agers will pay commissions 
future. 

All signed the “peace treaty” with the 
exception of Volteria and Dumien, 
directors of the Casino, Olympia and 
Folies Bergere, who refused to accept 
the new salary scale, 


imagine man- 
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ROBERTS WITH F. P.- L. 
London, Oct. 15. 
R. A. Roberts, the eminent protean 
artist and character actor, has signed a 
contract with the Famous Players- 
Lasky Corporation to be starred in six 
features early in the new year. 


Just Broad Farce. 


Paris, Oct. 15. 
“L’Erreur d’une Nuit d’Ete” is the new 
three-act comedy presented Oct. 13 by 
A. Franck at the Theatre Edouard VII. 
The hero of this adventure is a painter. 
One act passes in his studio, the others 
in a country mansion where the artist 
is painting the portrait of a marquess. 
It is a broad farce. The action is laid 
in 1820. 
Mesdames Templay, Louise La Grange, 
Sabine Landry hold the principal roles. 


“Summertime” Succeeds “Caesar’s Wife” 
London, Oct. 15. 
Somerset Maugham’s play, “Caesar’s 
Wife,” concludes its engagement at the 
Royalty Oct. 25 and will be followed 
there by Louis N. Parker's piece, “Sum- 
mertime.” 


Arnold Bennett’s Play Postponed. 
London, Oct. 
Arnold sSennett’s comedy, “Sacred 
and Profane Love,” which was tried 
out in Liverpool last month and sched- 
uled for the Aldwych, has had its Lon- 
don premiere postponed till the end of 
the month. 


“Lilac Domino” Going Back to West End 
London, Oct. 15. 
“Monsieur Beaucaire” finishes its run 
at the Palace Oct. 18. J. L. Sacks will 
probably follow it with a return to the 
West End of “The Lilac Domino,” 


Edward Godal Headed for New York, 

London, Oct. 15. 
Edward Godal, managing director of 
the British and Colonial Film Produc- 
tions, Ltd., sailed for New York on the 

Rotterdam Oct. 11. 

Paris, Oct. 1. 
In Paris Theatres—"“L’Indiscret” and 
repertoire (Comedie Francaise); reper- 
toire at Opera and Opera Comique, “La 
Mare au Diable (Odeon), “Belle Helene” 
(Gaite); Marche d'Amour (Varietes); 
Mon pere avait raison (Porte St.-Mar- 
tin); “Le Vieux Marcheur” (Ambigu); 
“Phi-Phi” (Bouffes); “Cheating Cheat- 
ers” (Gymnase); “L'Epervier” (Th. des 


Arts): “Napoleonette” (Sarah Bern- 
hardt), “La Gamine” (Antoine; “Round 
the World in 80 Days” (Chatelet); 
“Amour quand tu nous tiens” (Athe- 
nee}; “Ecole des Satyres” (Edouard 
VII); “Nothing buf the Truth” (Fem- 
ina); “Eeole des Cocottes” (Michel); 
“Pamarol a du Cran” (Seala); “Bon- 
heur de ma femme” (Capucines); 


“Marque de la Bete,” ete. (Grand Guig- 
no}); “Chaste Suzy” (Nouveau-Ly- 
rique); “Marriage de Mile. Beulemans” 
(Dejezet); “Tor rtetin s’Amuse” 
(Cluny); classical jsperetta at Trianon, 
Empire, revues ait oliea Bergere, Ca- 
sino de Paris, 
Gaite Rochechouvrt, 
Chante, 


Muyol, Cigale, Olympia, 
iderado, Pie qui 


IS A UNION SHOP ILLEGAL? 
Paris, Oct. 15. 

The Federation du Spectacle has ig. 
sued a notice for its adherents justify. 
ing its claim for the obligation for man.- 
agers to engage none but syndicated 
members in their theatres, and exclud- 
ing independent workers, on the 
grounds that such a clause is legal in 
spite of legal opinions expressed in the 
press to the contrary. The managers 
who had already fixed up with the Syn. 
dicate are recanting, on the excuse they 
have in ignorance promised an illegal 
agreement. 

The Society of Authors entunte at 
the formation of a new playwrights’ 
syndicate, though impossible to inter- 
fere with the provisions of the law of 
1884, conferring the right for nae 
to create labor unions. 


LE VOLEUR REVIVAL. 
Paris, Oct. 15, 
“Le Voleur” (“The Thief”), by Henry 
Bernstein, was revived at the Gymnase 
Oct. 8 and met with a flattering re. 
ception. 
It is admirably interpreted by Marthe 
Regnier, Carlotta Conti, Francen, Andre 
Dubose, Armand Bour, Lagrenee. 


VAN HOVEN COMING. 
@ London, Oct. 15. 
Frank Van Hoven :s now booked sol- 
idly until 1921. After playing in America 
for a season with Ziegfeld’s “Follies” 
commencing next March, he will settle 
down in Great Britain for some years. 


JAY ALLEN IN LONDON. 
London, Oct. 15. 
Jay Allen, of Allen Brothers, Cana- 
dian film distributors, is in London to 
open a British branch of his business. 


J. L. SACKS ON WAY HERE. 
London, Oct. 15. 
J. L. Sacks, the English producer, 
sails for New York Oct. 18. 


“FOLLIES” MOVES TO CRITERION, 
London, Oct. 15. 

Ernest C. Rolls’ production of “The 
Follies,” founded by the late H. G. Pel- 
lisier; was moved Monday from the 
Strand to the Criterion, and a new ver- 
sion of “Laughing Eyes” opened at the 
Strand Tuesday, 14. 


YIDDISH ACTOR A SUCCESS. 
London, Oct. 15. 
Moscovitch, the Yiddish actor, is a big 
success as Shylock at the Court 
Theatre. 
It is the first time he has played in 
English in this country. 


NEW ART SECRETARY. 
Paris, Oct. 15. 

Paul Leon has been. named by the 
French Government as director of Fine 
Arts in the Ministry of Publie Instrue- 
tion. He has been in that department. 
for some years in a more subordinate 
position. 


OLD TIME “REVIVALS. 
London, Oct. 15. 
F. J. Nettleford, a wealthy theatrical 
enthusiast who runs the Scala Theatre 
for his own amusement, proposes re- 
viving old time drama there. 


NATHANO BROS. BACK. 
London, Oct. 15. 
Nathano Brothers, just demobilized 
from the American army, opened at the 
Coliseum and were well received. 


ALHAMBRA BILL. 
Paris, Oct. 15. 
Fred Lindsay, Sergeant Vokes and 
Don; also Glass and Grant, opened at 
the Alhambra Oct. 10. 


The Associated Offices 


ERNEST EDELSTEN, T. F. DAWE, 
PAUL MURRAY, JULIAN WYLIE 
5, LISLE 8T., LEIC "ESTER sQ, LONDON 
Cables and Wires— ‘Engaging, Westrand;- London.’ 

New York: Harry J. Fitzgerald, 1562 


Broadway 
Representing the World’s Greatest Artists 
and Attractions 
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CHICAGO HAS VAST SIGNIFICANCE 


Meeting of J. J. Murdock, W. S. Butterfield and “Tink” 
Humphrey, May Mean General Rearranging of Middle 
Western Circuit, With Better Conditions for Acts 
Playing That Territory—New Combina- 
tions May Be Formed. 


SALARY TO BE SET. 
Chicago, Oct. 15. 

Following a conference yesterday 
between the officers of the Western 
Vaudeville Managers’ ..ssociation 
and the Western B. F. Keith office 
it was agr-ed that a salary is to be 
hereafter set upon an act plo 
through these offices, with a play 
or pay contract issued for 20 weeks 
without any cuts in salary. 

The salary set stands for every 
house and all booking managers 
have agreed to be bound by it. 

This is the most progressive step 
ever taken by the association. It 
will permit acts coming into Chi- 
cago to play the Mid-Western time 
to have some assurance of proper 
treatment and consecutive bookings 
without suffering salary cuts, even 
in the smaller houses. 

The managers claim they are not 
making any money but say the 
salary set move became necessary 
through the publicity given by Va- 
riety to Western vaudeville condi- 
tions. 

It is expected that the routine 
-aeetings to be held in furtheran 
of the nowly developed plan. will 
prevent agents from stalling an act 
for several weeks as has been ofte 
done in the past. Following a rout- 
ing meeting an act sh... ~- im- 
mediately advised through its age. 
whether it secures time and at what 


salary. 


Chicago, Oct. 15. 


J, J. Murdock returned from Chicago 
on Sunday; W. S. Butterfield. head of 
the midwest Butterfield Circuit (Keith 
Western) also left Chicago Saturday. 
“Tink” Humphrey was in close confer- 
ence with both up to train time. 

These comparatively unimportant de- 
tails were given vast significance when 
reported here, together with some 
rumors that had been gaining strength 
for some time. 

Two years ago Humphrey, Charles 
Freeman and Sam Kahl had a joint 
meeting in which they decided to book 
consecutively Humphrey’s Keith string, 
Kahl’s Finn & Heiman string and 
Freeman’s several W. V. M. A. houses, 
80 that an act could be given about 22 
Weeks, each agreeing to use the other's 
acts at the same salary, with pay or play 
contracts. 

Kahl promptly began cutting acts’ 
Salaries when they reached his houses. 
Humphrey promptly “called” Kahl and 
broke up the arrangement, when acts 
Proved to him that they were not being 
Paid their full figure on the F. & H. por- 
tion of the three-circuit route. Since 
then consecutive bookings from the 
Middle West through to the coast have 
been impossible through Chicago books, 
Kahl accepting such acts of Humphrey’s 
as he wanted (usually at heavy cuts) 
and Humphrey booking individually 
Such acts as he chose. Reports from 
®ne string were worthless on the other, 
Kahl insisting that every act play his 
Lincoln and American (Chicago) for 
tryouts” at an average of $50 per week 
Per act, before he would book any act 
at all. 

As a result it has been correspondingly 
More difficult to get acts to come West 
for six weeks on the Butterfield time 


than it would be for 22 weeks on the 
combined time. Butterfield and Hum- 
phrey have been discussing plans to 
“hook up” elsewheres so that they will 
not be isolated, In this connection they 
looked toward the East. 

Butterfield recently suggested that if 
Gus Sun was willing he would join with 
him in an inter-baoking deal, and would 
even buy in the Sun Circuit, so that the 
Butterfield theatres could link with Sun 
and play into and out of the East in- 
stead of attempting to book through the 
W. V. M. A. alliances into and out of 
the West. 

Thus an act could start at Bingham- 
ton, N. Y., then Syracuse, and play 
through Pennsylvania, Ohio, Michigan, 
making an eighteen-week route with an 
average of $5 railroading. 

It is known Butterfield and Sun have 
had some kind of negotiations. It is no 
secret Humphrey has been in sympathy 
with them. The three-man conference 
in Chicago, it is not unlikely, either con- 
cluded or ended the proposition above 
set out. 

If it goes through Humphrey will 
move to New York very probably now, 
in general charge of the bookings of the 
new West combination, and Glen Burt, 
his first assistant in Chicago, a young 
broker with a sterling record in his ter- 
ritory, will handle the Chicago end of 
the business. 

Butterfield is a minority stockholder 
in several Finn & Heiman houses, and 
his interests there have been insufficient 
to block Kahl's “cutting” policy. Kahl’s 
refusal to “string” with any other man- 
agers has already broken up all thought 
of through routing acts by way of the 
W, V. M. A. clearing house. The result 
is fewer acts than ever in history are 
attempting to get work in Chicago. It 
is not unusual Saturdays to see the 
bookers turning handsprings in an ef- 
fort to sign as high as 30 acts to open 
the next day. 


GUMPERTZ CARNIVAL IN CUBA. 


Sam Gumpertz will take a Carnival 
company of 150 people to Havana, Oct. 
25. The show will play the public plaza 
in that city for ten weeks. 

A greater part of the features in the 
Carnival were at the Coney Island estab- 
lishment run by Gumpertz, during the 
summer. 

Henry Neyerhoff has furnished several 
circus acts for the enterprise which will 
be under the direction of Sam Mirbach. 


JOE WOOD’S BIG ACT. 


Joe Wood is about to launch a heavy 
vaudeville production, carrying 28 peo- 
ple and four sets. 

It may open next week. Mr. Wood 
has named the turn “Songs and Smiles.” 
He is the producer of “The Mimic 
World,” which has been standard in 
vaudeville for years. 


William Morris staged a benefit for 
the Day Nursery at Saranac Lake, N. Y., 
yesterday (Thursday). Two perfor- 
mances were given at the Pontiac The- 
atre. Volunteering were Violinsky, Milo, 
Sisters Mririck, Eddie Foyer aud Liv- 
ingston Chapman. The Day Nursery 
at Saranac was founded by Mrs. William 
Morris. The Morris’ have - summer 
home at Saranac Lake. 


ILLE 


KINS-NER UNDER ARREST. 


Chicago, Oct. 16. 

Louis Kins-Ner, a Juggler, was ar- 
rested in Pittsburgh this week in con- 
nection with the murder of Mrs. Louise 
Cc. Browne at Maywood, IIL, recently, 
and brought back to Chicago, despite 
an alibi he established through his 
wife. 

Following his arrest in Pittsburgh, 
while playing a vaudeville date there, 
Kins-Ner attempted suicide in a cell at 
the Central station. He was found un- 
conscious in his cell. After receiving 
treatment at the Allegheny Central 
Hospital he was given a hearing in 
Central station. 

When notified of her husband's ar- 
rest Mrs. Kins-Ner, who lives in New- 
castle, Pa., expressed surprise that he 
was held for the Chicago murder, as 
he was playing a date at the Grand 
Theatre, Homestead, Pa., on the date 
on which the murder occurred. Her 
statement was corroborated by Alfred 
Camm, manager of the theatre. 

Kins-Ner was taken to Chicago in 
spite of his alibi. 


BERLIN’S FINAL WEEK. 


The current engagement at the Pal- 
ace, New York, will be Irving Berlin’s 
second and final week of vaudeville. 
Mr. Berlin opened his tour last week 
as the headliner of the Riverside, New 
York. He is said to have broken the 
house record for gross receipts there 
by $1,000. Evelyn Nesbit formerly 
held it. 

Following this week Mr. Berlin will 
start at work upon a revue with which 
his mind has been preoccupied with for 
some time. It is not settled who will 
produce the Berlin show. 

Rose & Curtis, agents for the com- 
poser, had secured a big time route of 
20 weeks for Mr. Berlin, at his vaude- 
ville salary, $1,500 weekly. 


SURATT’S ENGLISH TOUR. 


Ernest Edelsten and Harry Fitzgerald 
returned from Chicago Sunday. 

Edelsten is handling the affairs of 
Valeska Suratt, for whom he is arrang- 
ing an English tour and London open- 
ing next Spring in a new play which 
goes into rehearsal this week, headed 
for Chicago. The title now decided on 
is “Scarlet and White.” Walter Hast, 
by arrangement with Oliver Morosco, 
will manage the Suratt piece here. 

Edelsten is also seeking a connection 
in this country for exportatioa of in- 
dependent films to England, the “state’s 
rights” sort preferred. He will rail for 
england about November 1. 


YOUNG PANTAGES’ SON. 


Tacoma, Wash., Oct. 15. 

A son was born Monday to Mr. and 
Mrs. George Pantages. The father is a 
nephew of Alexander Pantages. He has 
been managing the local Pantages house 
for a mcnth, but will return about Nov. 
1 to Pantages at Vancouver, which he 
left, as resider.t manager. 

Hugh Emmett, the ventriloquist, is the 
father of Mrs. Pantages, who wishes to 
acquaint him through Variety that he 
is a grandfather. Mrs. Pantages has 
not her father’s route and can not lo- 
cate him. 


LOEW’S PRINCE, HOUSTON. 


New Orleans, Oct. 15. 

The Prince, Houston, Tex., has been 
leased by Marcus Loew, who will re- 
open the house October 26 for Loew’s 
vaudeville policy. It follows Loew's 
Crescent, New Orleans, on the circuit. 
The acts“ will close here Saturday, 
opening at Houston Sunday matinee. 

The lease is reported to be for three 
years at a total rental »s? $65,000. 

The Prince was recently reported 
having been transferred to a new local 
ownership. It formerly played legit 
attractions. 


Arthur Thomas Dies. 
London, Oct. 15 
Arthur Thomas, the original minstrel, 
died here, aged 55. 


It behooves me to speek 


An onion can make you cry, but it 
takes an artist to make you laugh. 


CHARLES 
WITHERS 


SECOND KEITH SUIT. 


Boston, Oct. 15. 
A second suit for $5,000,000 has been 
filed by John F. Cronan, a Boston law- 
yer, against the estate of the late Paul 
Keith. It is for professional services 
rendered preventing the late B. F. Keith 
from disinheriting Paul. 


The earlier bill was one in equity and 


the present one is an action at law. 
Cronan alleges he made it possible for 
Paul Keith to succeed to his father’s 
$15,000,000 estate and that he did it on 
an oral agreement with Paul Keith and 
Edward F. Albee that he should have 
one-third interest if he succeeded in in« 
ducing the father to transfer his enter- 
prises to his son and Mr. Albee. 

In the declaration are contained 246 
items for service, including one of in- 
ducing B. F. Keith’s widow to accept 
$500,000 and not to contest the father’s 
will. 


GOB ACT’S INSURANCE PLAN. 


A new idea for mutual protection of 
vaudeville players has been started with 
the act “Everysailor,” which has been 
playing for the last twenty-eight weeks 
under the management of Philip Dun- 
ning. ‘ 

There is a fund, the general plan of 
which is akin to that in force at the Hip- 
podrome, each of the players being pro- 
tected in case of accident or illness, 
There are eleven ex-sailors, all off the 
U. S. George Washington, where they 
were buddies for two years. 

Sach man pays 50 cents month into 
the fund, which was started by a con- 
tribution from Dunning of $50. 

The players are billed as “The Girlie 
Gobs.” At the end of the season in June 
the fund will be divided pro rata among 
the men, should there be a balance. 


DAMA SYKES’ DIVORCE. 
Chicago, Oct. 15. 
Judge Charles A. McDonald indi- 
cated today that he would grant a di- 


vorce to lL.rs. Dama Sykes Halligan 
from William J. Halligan. They were 
in vaudeville as Halligan a2 Sykes. 


The turn separated July 17, altl gh 
the couple had separated matrimonially 
J 

In he. ill Mrs. Halligan asserts that 
her husband struck her. She lives in 
Chicago, he in N.w Yor-:. 


GRAY WRITING FOR CAPITOL. 


The new Capitol Theatre on Broadway 
has contracted for Vommy Gray to ex- 
clusively write funny film sayings for 
that house. 

They will be called “Gray’s Grins,” 
and held at the Capitol for a week be- 
fore seen elsewhere. 


Whiting Can't Hear. 

George Whiting (Whiting and Burt) 
played all week, stone deaf. Monday 
morning he was taken with a cold in 
the head, which entirely obliterated his 
hearing temporarily, but he went through 
and sang twice daily, six songs, without 
being able to hear the orchestra. He 
says he was able to do this by reading 
the lips of Sadie Burt, his partner, and 
thus going along with her. 


Clara Butt on Operatic Stage. 
London, Oct. 15. _ 
Clara Butt is to return to the operatie 
stage in Gluck’s “Orpheus.” 
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MOSS INVADING NORTHERN 


NEW YORK AND NEW ENGLAND 


Already Has Sites for Seven Theatres—Total Cost Will Be 
$7,000,000—Same Type as Hamilton Here—Policy 


to Be Semi-Weekly 
Vaudeville and 


Change of Six-Act 
Feature Picture. 


With word from Utica that B. S. Moss 
is to erect a theatre there, reaching this 
city, it was learned that Moss is contem- 
plating the invasion of Northern New 
York and the New England States with 
a chain of houses. At present sites have 
been selected for seven houses, which 
will be erected at an aggregate cost of 
$4,000,000. The places where these the- 
atres are to be located besides Utica, 
are: Quincy, Mass., Bangor, Me., Lew- 
iston, Me., Portland, Me., Brockton and 
Springfield, Mass. 

Architects are at present working on 
the plans for the proposec theatres 
which will be of the same type as the 
Hamilton in New York. The houses will 
be two-story buildings, with ~ possibility 
of office space being included. The lower 
floor will seat about 1,800 and the bal- 
cony 1,200. 

The policy to be established will be 
similar to the New York policy of the 
Moss houses—vaudeville and feature 
pictures. They will change their pro- 
grams semi-weekly and probably play 
six acts. The vaudeville acts will be 
furnished by the Moss Amalgamated 
Booking Offices. 

It is understood that since Moss severed 
his business relations with the Famous 
Players-Lasky Corporation, who were 
interested in the operations of his New 
York theatres, until recently, he has 
been working out a plan to establish a 
circuit of at least twenty houses outside 
of New York city. 


AUSTRALIAN MAGNATE HERE, 


_ Harry Lauder will commence his Afri- 
can tour of sixteen weeks at Johannes- 
burg on Easter Monday, according to an 
announcement made by E. J. Carroll, the 
Australian theatrical magnate and pic- 
ture producer, who arrived in New York 
Monday. 

Mr. Carroll, who in conjunction with 
William Morris is in charge of the 
Lauder tour, will personally direct the 
African pilgrimage. To enable him to 
reach Johannesburg in time for the 
opening, Lauder will close his American 
tour Washington’s Birthday week in 
New York. Besides thirty provincial 
towns to be played by Lauder, Cape 
Town, Pretoria and Dunbar will have 
an extended number of performances. 

Mr. Carroll, who is making his head- 
quarters at the Morris office during his 
stay in New York, will look over the 
local theatrical field and possibly obtain 
several current attractions for presenta- 
tion in Australia. 

In discussing the Australian situation 
he said the current year will go down 
in theatrical history as the “Black 
Year.” This he says is due to the fact 
that during the early part of this year 
the theatres were closed for thirteen 
weeks on account of the “flu” and later 
on for another twelve weeks on account 
of the Seamen’s strike. When Mr. Car- 
roll left Sydney Sept. 10 he declares the 
theatres were then doing a flourishing 
business but would not be able to recoup 
the losses sustained earlier in the year. 

At the present time, according to Mr, 
Carroll, 90 per cent. of the legitimate 
attractions, vaudeville acts and motion 
pictures are being exhibited in the Anti- 
podes. The demand is very large there 
for American offerings of any sort and 
he will therefore endeavor to obtain sev- 
eral of the current successes for an 
early presentation in Sydney and Mel- 
bourne. 

Mr. Carroll stated that while in Los 


Angeles he engaged Wilfred Lucas, an 
American picture director, and Bess 
Meredyth, a scenario writer, to proceed 
to Australia, where he has established 
a picture studio for the production of a 
series of photo-plays featuring Snowy 
Baker, the Australian athlete and 
sportsman. 

In addition to these Mr. Carroll has 
engaged two American cameramen and 
several laboratory experts, who have also 
gone to Australia. He will make efforts 
while in New York to put under con- 
tract a number of motion picture stars 
who are natives of the Antipodes. The 
rest of the people that will be used in 
the Carroll productions will be native 
Australians. 

Mr. Carroll has brought with him a 
six ree] picture which was produced in 
Sydney, entitled “The Sentimental 
Bloke.” It is based on the poem by 
Cc. J. Dennis, a Sydney newspaper man. 


PHILLY ENTERTAINS FLYER. 
Philadelphia, Oct. 15. 

During the visit of Lieutenant A. C. 
Reed, who made the first flight across 
the Atlantic Ocean, to this city last week 
on the recruiting drive for the navy, the 
aviator and his crew were royally enter- 
tained by the Rotary Club here. Upon 
their arrival they were the guests of 
President Harry T. Jordan at the Uni- 
versity Club. 

At the Rotarians’ luncheon at the 
Believue-Stratford the following day 800 
guests listened to Read’s graphic de- 
scription of the trip across. Mr. Jordan 
entertained the flyers at a performance 
by Mrs. Fiske at the Broad on Thursday 
evening and the aerial squad attended 
B. F. Keith’s on Friday evening. 

Commander Read shuns notoriety ex- 
cept for Government purposes, but ts a 
strong favorite of the theatre and was 
greatly pleased with his entertainment 
here, 


NEW KEITH HOUSE IN CINCINNATI. 


Cincinnati, Oct. 15. 

A deal is about to be closed whereby 
the Keith-Harris intérests will purchase 
the Schuyler Cafe property on Vine 
street for $400,000. They will erect a 
big picture theatre at a total cost of 
$800,000. 

Ike Libson; manager of the Keith- 
Harris picture houses here, engineered 
the deal. 

It is rumored that another syndicate 
will build at the northeast corner of 
Fourth and Walnut streets. Th's syndi- 
cate may be Jones, Linick and Schaefer, 
of Chicago, or Nixon and Nirdlinger, of 
Philadelphia. 


BERT LEVEY’S ADDITIONS. 


San Francisco, Oct. 15. 
Bert Levey completed arrangements 
last week for the booking of several 
theatres in Arizona and Texas, for which 
negotiations has been going on for some 


time. Commencing next week acts will 
be routed via the newly acquired time 
into Denver. ° 


The new stands adds six weeks to the 
Leyey Circuit. 


Darling on Roosevelt Committee. 

Al. T. Darling, manager of the Royal, 
has been appointed chairman of the 
Theatres Committee fer the Bronx of 
the Roosevelt Memorial Association, 


The association is to make a drive for 
contributions next week, 


AUDEVILLE 


NEW ACTS. 


Evelyn Nesbit singing act, written by 
Howard Rogers and Jimmie Monaco, as- 
sisted at the piano by Eddie Moran. 

Yaphank McManus and Jack McNulty, 
late of the Argonne Players, singing and 
talking. (Max Hart.) 

Archie Hendricks and George Stone. 
Singing and comedy. (Bill Woolfenden.) 

Cook, Mortimer and Harvey cycling 
act. (Ray Leason.) (3 men.) 

Burns and Foran (2 men), singing 
and talking. 

Frances and Dumar (man and woman) 
sketch, “An Air-O-Plane Courtship.” 

Taylor and Francis, talking act. (Man 
and woman.) 

Jas. Gilroy and Co. Sketch, 
Ahoy.” (2 men and 1 woman.) ‘ 

Lola Williams and Chester Spencer 
in a new act, 

Rigdon Dancers, classical dancing act. 
(3 women.) (Harry Weber.) 

Edwards and Walters (man and wo- 
man) comedy act. 
Parisian Four 

players. 

Irving and White (man and woman), 
singing and talking (Harry Weber.) 

Joe Brennan, Irish, comedian, act by 
James Madison, 

Lawrence Fein, songs. 

Nick Hufford, single. (Paul Keno.) 

Swain & Ortman, “Under Covers.” 
(Paul Keno.) 

Jack Bean, formerly with Dunbar’s 
Bell Ringers, single. (Paul Keno.) 

“Songs You Love,” with Jeanette 
Granville and American Quartet. 

Bert Bernard and Grace Tremont, 
two-act. 

Eddie Mathews and Ginger Murray, 
of burlesque, two-act. 

Mrs. Thomas Whiffin and Co. 
sketch. 

Chick Lloyd in “Dear Old Dixie.” 

Vy Quinn and Frank Farnum with 
the Eddie Edwards’ Jazz Band. Pro- 
duced by Frank Hale. 

Teddy Tappan and Helen Armstrong 
“Listen, Sister, Listen” (Arthur Lyons). 

Bothwell Browne and his bathing 
girls will open Oct. 27 at the Alhambra. 
The revue has twenty people in the 
cast and will run thirty minutes. Frank 
Evans is handling the act. 

Bert and Marion Taub in a skit by 
Marian Seaward. 

Fox and Ingraham, singing, talking 
and piano with special cyclorama, The 
Shirley Sisters with Bud Bernie in a 
new trio. 

Rosalie Asher will soon appear in a 
new “single” specialty by Joe Swerling 
and Jack Lait, with special music and 
songs by George Rubens. 

Johnny Dyer and Chas, Rogers, as- 
sisted by Dorothy Bell, comedy talking 
and singing (Mandell & Rose). 


“Ship 


(4 men), accordion 


in 


PRODUCTION ENGAGEMENTS. 


Lowell Sherman, “The Mood of the 
Moon.” 

Olin Howland, for “Linger Longer 
Letty.” 


BECK TO RECREATE. 
Martin Beck will go to Battle Creek 


‘next week for a t2n days’ rest, accom- 


panied by no business worries save a 
pinochle deck and a golf bag. 


TEXAS MARKET GOOD. 


New Orleans, Oct. 15. 
Reports coming in say that ali of the 
South is good just now for show bus- 
iness. Texas is being particularly well 
reported just now. 


MARRIAGES. 

Babette Winifred (“Her Left Shoul- 
der”—Pantages time) to Earl Mossman 
of the Vance Du in San Diego, Cal., 
Oct. 10. 


BIRTHS, 
Mr. and Mrs. Eugene J. Murphy, Oct. 
3, at St. Anns Hospital, New York, 
daughter. 


Saul Leslie has given up his space in 
Nat Nazzaro’s office and will shortly 
open one of his own, 


ILL .AND INJURED. 

Stephen Newman, vice-president of 
the I. A. T. S. E., who has been confined 
in the New York Hospital for the last 
two weeks with an attack of jaundice 
has returned to his desk in the I. 4, 
headquarters. 

Peter S. Clark, owner of “Oh Girl,” on 
the Columbia Circuit, who has been 
seriously ill in his home at Richmond 
Hill, L. L, was able to sit up for a few 
minutes last week. His physicians say 
it will be more than a month before 
Clark will be able to assume his businesg 
duties, 

Lottie Lee, wife of Al Martin, is con. 
fined to a private hospital in Newark, 
N. J., where she will be operated upon 
this week for appendicitis.. 

Bryan Foy, eldest son of Eddie Foy, 
was unable to leave for Minneapolis 
with the family where they opened 
Monday (October 13). He is confined 
to his home at New Rochelle with ton- 
silitis. 

Mrs. Louis V. De Foe, wife of the 
dramatic editor of The World, left the 
Hanneman Hospital last Monday, where 
she was operated on. She was a patient 
there for three weeks. 

Frank Bernard, the dancer, is recove 

ering from the operation of his leg caus- 
ed by blood poisoning. This iliness 
forced him to leave the cast of “50-50 
Ltd.” in Rochester. 
_ Mrs, Ned Wayburn, wife of the pro- 
duce was removcd from u.er home in 
Bayside, L. I, to Mrs. Alston’s. sani- 
tarium, New York, Mond-y, suffering 
from acute intestinal indigestion and is 
understood to be critically ill, with a 
likelihood of a surgical operation being 
necessary. 

Sadie MacDonald (Charles and Sadie 
MacDonald) was operated upon by Dr, 
J. Willis Amey, Wednesday morning, at 
the Misericordia Hospital, East 86th 
street, New York. 

At the American Hospital, Chicagor 
Louise Walieck, chorus giri; Mrs. Dor- 
othy Adams, Billinsky company; Mrs. 
William Wood, “Dream Girls” Harmony 
Chorus; Mrs. W. L. Rosenberg; Mrs. 
W. B. Smallwood. 


IN AND OUT. 

Miller & Mack appeared in the spot 
allotted to Ruth Roye at the Alhambra. 

Beth Beri the dancer was out of the 
bill at the Fifth Avenue Monday (Oct. 
13) afternoon. The expressman’s strike 
was the cause of a baggage mixup which 
prevented the California girl from 
opening. 


INGLIS COMPLAINS, 


Jack Inglis has complained to the 
N. V. A. that Swor Brothers and Mc- 
Lallen and Carson were infringing on 
his “Jew’s Harp” bit, and requested that 
action be taken to have it stopped. He 
stated that he did the bit with Al Haw- 
thorne for six years and also when he 
worked with his wife, and therefore is 
entitled to its use as the originator. 


CHARLOTTE GOING HOME. 


Charlotte, the skater, who was a sene 
sation at the Hippodzome when the Dil-« 
lingham management took over the 
house five seasons ago with the “Hip 
Hip Hooray” show, is going back to 
Germany. 

Charlotte, accompanied by her mother 
and father, sail today for Germany via 
Copenhagen. 


DICK GREEN MARRIES. 


Chicago, Oct. 15. 
Dick Green was married Monday, te 
his secretary, Marie Harrolds. Mr. Green 
is business agent and vice-president of 
the I, A, T. S. E. (stage hands’ union). 


Buys Church in Utica. 
Utica, N. ¥., Oct. 15. 
ihe First Presbyterian church build- 
ing at Columbia and Washington streets 
has been purchased by Wilmer & Vin- 
cent for $90,000. 

The theatrical firm takes possession 
May 1, next, when they will erect a the- 
atre for legit attractions. The firm 
operates the Majestic and Colonial her® 
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ARTIS 


5’ FORUM 


Confine lettére to 150 words and write 


on one side of paper only. 


Anonymous communications will not be printed. Name of writer must be signed 


and will be held in confidence, if desired. 


Letters to be published in thie column must be written exclusively to VARIETY. 


Duplicated letters will not be printed. 


— 


New York, Oct. 11. 
Editor Variety: 

I notice in yesterday’s issue, an inter- 
view with Mr. Alexander of “Alexander 
Kids,” in which he -tates that he con- 
siders Max Hart and Willie Edelsten 
to blame for his not obtaining a license 
for his seven-year-old child in England. 
I don’t know whether you are acquaint- 
ed with the facts of this case, and in 
what form you would like to refute that 
statement for me but the f cts are 
these: 

While in England, I was cabled by 
Max Hart, asking me to book the 
“Alexander Kids” at one hundred pounds, 
Knowing the act I booked them. I knew 
they required a license, but I did not 
know their ages. Wher. I brought the 
contract back to~ this country, Mr. 
Alexander, before signing them, said he 
was going to take them tc the Equity 
and to the different people to make in- 
quiries, and I bélieve he went to every- 
body, but he must have been satisfied 
as he signed the contracts. 

I preceded the Alexander family to 
Ergland, where I first found out that 
the child was seven. I immediately said 
to him, “I am given to understand that 
it is against the law to give you a license 
for the child seven years of age, in fact 
under ten, therefore as the contract 
called for two children, I would get the 
act ready in case you cannot get your 
license, for the two girls.” He said he 
would under no circumstances play with 
the two children. I tried my level best 
to persuade him, but no, he would not, 
and when the management said to do 
so, I had to inform them that Mr. 
Alexander said it was impossible. 

“When on the day of opening, and the 
license was refused although everything 
was done to get it through, he suddenly 
tells the management, ali right, he would 
let the two children play. The manage- 
ment said, “Well, I thought you said 
you could not do the act with two 
children.” But nevertheless, they agreed 
between them that anyhow, they would 
honor his contract and give him one 
hundred pounds for one week, but the 
second week they would put an estimate 
on what the act was valued with the 
two children. If it was worth one 
hundred pounds, and if it was worth 
less, he would notify them. 

The act opened, and although the 
children were acknowledged to be very 
very clever, one of your representatives 
Saw it, I am referring to Mr. Lowe, who 
Iam sure will agree with me that the 
act was not worth anything like the 
money, with the two children. At any 
rate, not to waste too much of your 
time, I may inform you that although 
they were not compelled for the second 
Week, the management on my instiga- 
tion, thought it advisable and they gave 
him one hundred pounds, putting him in 
at the last moment. 

Mr. Alexander went to lawyers who 
sent me letters, threatening to bring an 
action against me. I went to the lawyers 
and told them I would be perfectly 
&greeable to contest any action that -he 
decided to bring against me, at the 
Same time I would help him as the man 
Was in trouble. 

The people who had him booked for 
the rest of the time, namely Moss ™=m- 
Pires and other firms, said they would 
not pay more than sixty pounds for the 
act, and Mr. Alexander refused abso- 
lutely to play for either sixty or seventy 
Pounds. He said he wanted the full 
amount or nothing. 

Eventually, he suggested that if I 
could get him sailings back, he would 
Sooner get back to America. I used my 
Influence and got him sailinc- from 
Liverpool, the week after he played 

tverpool, where he also received one 
hundred pounds. But,-through no fault 


of mine or his, the American authorities 
refused Mr. and Mrs. Alexander, who 
are Russians, permission to sail. Con- 
sequently, they were in Liverpool, had 
refused and cancelled their work, you 
could not get work for these children 
at a moment’s notice as eight clear days 
have to be given for a license. There- 
fore, the reason that they did not sail is, 
that unfortunately they were Russian 
and the American authorities would not 
grant permission. 
Willie Edelsten. 


New York, Oct. 11. 


Editor Variety:— 

Of the many stories as to the history 
of “Scandal” which are finding their 
way. into print, not one bears the most 
remote resemblance to the truth. I 
would like you especially to have the 
right version because Variety is cele- 
brated for its accuracy. 

The Selwyns were the first people fp 
see the play on its completion and they 
took an option and tried it out at 
Vrashington with an excellent company 
and very decent scenery. The press 
treated it as it deserved and skinned 
it alive and the usual tasters and ex- 
perts who saw it condemned it as a 
“Gun.” 

Of the Seywyns the two brothers had 
very cold feet, and I sympathized with 
them. Mr. Crosby Gaige, on the other 
hand, saw certain possibilities and gave 
me several excellent ideas. I am most 
grateful to him. Personally 1 hated 
the thing and left Washington in the 
middle of the week to re-write it from 
beginning to end. 

This I did, cutting out one entire and 
superfluous act, and six extraneous and 
annoying characters. It was hardly off 
the end of my pen when I happened to 
meet Walter Hast gazing affectionately 
at the sign of “The Little Brother” 
abovesthe little Belmont Theatre, and, 
the Selwyn option having expired and 
being unrenewed, J told him about 
“Scandal.” He immediately had one of 
his hunches and with my old friend 
John Harwood I set to work at once to 
cast the play. Hast brought us Fran- 
cine Larrimore. With all his amazing 
experience behind him Harwood then 
staged the piece with his usual energy 
and expertness. 

To the scoffing laughter of those who 
had suffered under the trial version we 
went to Springfield, returned to Wash- 
ington to a kind of theatre in a far 
corner and then, more by luck than 
judgment, proceeded to Chicago. The 
novel and the motion picture had been 
there before us. You know the rest. 
To Mr. Charles Cherry and Miss Fran- 
cine Larrimore and the other members 
of a loyal and admirable company a 
great deal of the play’s success is due. 
Also to John Harwood, master of stage 
direction, but it is not the bedroom 
scene which keeps the box office busy, 
as the death watch imagines, but the 
last 20 minutes of the play during 
which the man and the girl recover 
their sanity and find each other and 
themselves. With compliments and 
thanks, 

Cosmo Hamilton. 


Editor Variety. 
New York, Oct. 15. 

Having both been recently discharged 
from the service of Uncle Sam, we have 
resumed our former partnership and 
are now working for the U. B. O. We 
have noticed an act appearing under the 
team name of Miller and Mack. Under- 
stand they worked in a Brooklyn caba- 
ret, also appeared recently at a Sunday 
night cencert at the Selwyn theatre. 

We don't question the right of said 
team to use of names “Miller and 
Mack,” but as it has taken us 14 years 


WAR RISK INSURANCE. 


The Bureau of War Risk Insurance 
wishes to emphasize the importance to 
service men of one of the provisions of 
the War Risk Insurance Act upon the 
fulfillment of which may depend the 
validity of their claim to compensation 
under the Act. 

The War Risk Insurance Act pro- 
vides that “No compensation shall be 
payable for death or disability which 
does not occur prior to or within one 
year after discharge or resignation from 
the service, except that where, after a 
medical examination made pursuant to 
regulations, at the time of discharge or 
resignation from the service, or within 
such reasonable time thereafter, not 


exceéding one ycar, as may be allowed. 


by regulations, a certificate has been 
obtained from the director to the effect 
that the injured person at the time of 
his discharge or resignation was sufffer- 
ing from injury likely to result in death 
or disability.” 

Many discharged men are not familiar 
with or are inclined to disregard this 
provision of law und are allowirg their 
rights thereunder to lapse. 

Request for the certificate mentioned 
above should be made to the Chief Medi- 
cal Advisor, Bureau of War Risk Insur- 
ance, Washington, D. C. 


BAYES SHOW COMING. 
Chicago, Oct, 15. 
It is announced that regardless of the 
condition of business “Cappy Ricks” will 
quit at the Cort November 15, to make 
room for Nora Bayes’ show, which will 
open the following day. 


to establish the team name of Miller 
and Mack, having appeared in London, 
Paris and throughout America, both in 
productions and vaudeville, think we 
possess a prior claim to title as a team 
and would suggest a slight modification 
of names of newer team and avoid con- 
fusion in bookings, billing, etc. 

We understand it is a musical act 
(saxophone duo) and as we are a com- 
edy act only confliction seems to be in 


names. 


Think they will appreciate our atti- 
tude and comply with our request. 
Miller and Mack. 


Yakima, Wash., Oct. 9. 
Editor Variety: 

In Variety of October 3 Gertrude 
Dudley and Co. give warning that acts 
must not use the following line: “Can 
I depend on it-” 

I wish you would kindly inform the 
lady that said line was a part of Fisher 
and Carroll's act some 12 or 14 years 
ago, also used later in this country and 
England by Carroll and Cooke. 

Joe Carroll. 


JOE BROWNING 
in “A TIMELY SERMON” 


The actor-author who has written a suc- 
cessful single for himself; very successful at 
the Palace, New York, this week, (Oct. 13). 

Writer of a score of acts now playing the 
Keith and Orpheum Circuits. 

Bushwick, Prooklyn, next week (Oct. 20). 
Digegiers and Representatives, MORRIS & 


TOMMY’S TATTLES, 
By THOMAS J. GRAY. 


The World’s Series gave show bus!- 
ness almost as much concern as the 
actors’ strike. The arguments wera 
there, but the pickets were missing. 


No matter who wins the actors’ strike 
in Paris, we hope they pass some rule 
regarding the French idea of American 
ragtime. It might turn out to be some- 
thing for the League of Nations. 


New York daily paper says three dlack 
face comedians are telling the same 
joke. We saw an act last week telling 
everybody’s jokes. Perhaps they think 
if they use the good lines from every- 
body’s act, it will save the audience the 
trouble of going to see so many shows, 


We suppose that those boys who make 
the big hits in the soldier shcews are 
now back at their regular line of work, 
telling the boys in their home towns 
how they “killed ’em.” 


Though we notice that some of the 
female impersonators created by the 
war are still collecting on it, but maybe 
they were before. 


It must cost those striking steel work- 
ers an awful lot for “gas” as they drive 
their cars to and from their twice daily 
meetings. 


Magazine has article headed “How to 
Choose Clothes.” However, it neglected 
to state how to get the money to pay 
for them. 


See a new movie advertised, “The 
Inner Voice.” Maybe it’s a story about 
a ventriloquist’s love for his dummy. 


Odd, But Unimportant Facts. 

Some of our most successful black- 
face comedians never saw the South. 

Most of our successful writers of Irish 
songs are Hebrews. 

Our best impersonators of child parts 
are near their second childhood. 

Most of our impersonators of old men 
are under thirty-five. 

Movie directors making “society pic- 
tures” were never really in high society. 


Real Americans have at last been rec- 
ognized in the drama, A troupe of In« 
dians were a big hit in Raymond Hitch- 
cock’s “Hitchy Koo” show. 


Evolution of the “Cootch Dance.” 
Salome. 

Hula hula. 

Shimmie. 


Those schools that 
memory by mail can get a lot of good 
suggestions from certain vaudeville acts, 


The new high laundry rates are going 
to discourage a lot. of people who sing 
ballads in evening clothes. 


It is rumored that Ireland will have 
home rule in six weeks. Cue for music 
publishers. 


King Albert and Queen Elizabeth went 
to Niagara Falls. Didn't know this was 
a honeymoon trip. 


In discussing the peace treaty, some 
politicians can’t get any further than 
the “treat” part of it. 


SUING SONG WRITER. 
Howard KE. Rogers, the song writer, 
was served with an order in supplemen- 
tary proceedings to appear in the City 


* Court today (Friday) for examination 


on a judgment of $671.04 obtained 
against him in the Municipal Court by 
Adele Talmadge. 


Miss Talmadge alleges she loaned 
Rogers the amount mentioned in the 
judgment. She also obtained another 


judgment against him in the C.ty Court 
for $1,509.59 on the same grounds, 

Chief Justice Dwyer signed the order 
for the examination. 
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VARIETY 


BUSINESS DONE CONCERTS 


Interest centered itself on three dif- 
ferent attractions in Sunday afternoon’s 
music, while only one concert was 


- gcl.eduled for the evening. 


At the Metropolitan Opera House, the 
@loors were opened somewhat prema- 
turely for this time of the year, in- 
spired, no doubt, by a worthy charity. 
It was : benefit given in aid of the 
Italian War Relief Fund. Mme. Ame- 
fita Galli-Curci, was the star of the 
occasion, and her popularity was re- 
sponsible for a draw of an even $11,000. 
This with an additional thousand solic- 
ited by flower sellers must have gone 
@ great way in swelling the fund. 

The seats sold as low as $2 and up 
to $10 for the orchestra. The latter 
figure was considered exorbitant by the 
professional managers, even if it was 
for a benefit. The contention was that 
the orchestra world aave been out 
if the figure had been boiled down to 
$6. With all ‘hat and considering the 


weather, the orcuestra was two-thirds 


full. Admissions went for $1.50, getting 
about 250 standee- 

Mme. Curci’s voice showed signs of 
fatigue and there were tendencies on 
her part to sing off key. But all that 
did not fail to hide the inherent nat- 
ural sweetness of the colortura. In 
justice to the Italian prima donna it 
must be added thaf she had sung the 
previous night in Newark, and the en- 
core fiends probably did not let her 
make an early get-away. With the 
weather proving no boon for any vo- 
calist, she faced the audience at the 
“Met,” and was generously applauded 
for her generous contribution. 


AEOLIAN HALL. 


At Aeolian Hall, Serge Prokofieff, a 
new comer to this country from Bol- 
shevik Russia, and now in his second 
season here, gave a piano recital. There 
were few deadheads. His audience was 
as compact as any that ever filled the 
hall. 

The critics wound up their routine for 
the afternoon here, the late comers stay- 
ing over for the encores, which is rare 
unless the occasion warrants something 
unique. Certainly Prokofieff is a per- 
gonality among the present generation 
of pianists. On the surface he doesn’t 
give a hang for convention in relation to 
precepts in piano playing. He goes about 
his work in a most commendable man- 
ner, achieving the results that seem to 
him most gratifying. 

William J. Guard, the soothsayer of 
the Metropolitan, who left the Galli- 
Curci concert on invitation of William 
Thorner to hear “Pro-ko-fieff,” expressed 
himself favorably and winding up em- 
phatically said: “I like him. He has 
the courage of his impudence.” 

His program, or three-quarters of it, 
was conventional enough and suitably 
adaptable for recitals. But he reserved 
his own compositions for the last, and 
five short pieces, full of color, gripped 
his listeners, He has fingers of iron that 
produce crashing climaxes and a con- 
trasting gentility as he wills. 

An opera of his called “The Love of 
Three Oranges” will be produced by the 
Chicago Opera Company this season. 

His performances brought $980. 


CARNEGIE HALL. 
. At Carnegie, Toscha Seidel fiddled 
for the benefit of the East Side Labor 
Lyceum, drawing $3,500 for the after- 
noan and getting $1,200 for his end. 

Like Rosen this youth (he is not yet 
twenty) has built up a consistent fol- 
lowing, and the East Siders jammed the 
hall. The ticket racks showed about 100 
unsold box seats. 

He showed rare judgment in the selec- 
tion of a program that did not go over 
the heads of any of his large audience 
and had enough of the classic to pass 
with the more profound. 

He has returned as skillful an artist 
as when he first set foot on the same 
stage about three seasons back. He has 
lost some of the mannerisms and that 
too frequent shaking of the head, for 


which he was censured. With the an- 
nouncement by Mischa Elman that this 
was his last season in America, Toscha 
seems a capable successor. In tone pro- 
duction there seems to be a great deal 
in common between the two. 


HIPPODROME. 

But the biggest money getter of the 
day was the Hippodrome concert given 
in the evening. In the orchestra pit 
seventy chairs were placed which were 
rapidly filled, while the stage held 900, 
and on the gallery the standees num- 
bered 1,000. Altogether it was an audi- 
ence of fully 7,000 with the gross re- 
ceipts running over $8,000. 

The entertainment was a disappoint- 
ment, however, in many respects. For 
one, Giuseppe De Lucca, the barytone of 
the Metropolitan, was indisposed, At 
the last moment word came from Carlos 
(“Charley”) Hackett that he also was 
unable to appear. In their places Mor- 
gan Kingston and Thomas Chalmers sub- 
stituted. 

The other singers originally scheduled 
made good on their word. They were 
Frances Alda (Mrs. Gatti-Casazza) and 
Carolina Lazzari. 

The program was replete with operatic 
numbers from Puccini, Donizetti, Gunod, 
Leoncovallo and Verdi. This is the kind 
of stuff that gets by with practically any 
audience, for they are excerpts from 
operas that are whistled. 

Mme. Lazzarri scored the hit of the 
evening. She was in good voice and 
sang with an ease that seemed entirely 
without effort. Chalmers sang the pro- 
logue from “Paglicci,” but in a tone that 
was too frequently forced. His audience 
seemed cool and did not warm up any 
more for Kingston. Mme. Alda, as usual, 
held her own. 

The greatest enthusiasm, however, 
was shown for a duet sung by Mme. 
Alda and Kingston from “La Boheme.” 
She has always made an effective Mimi, 
while the Rudolfo of Kingston has also 
found favor. It is the aria from the third 
act of the opera, where beth characters 
walk off arm in arm singing to each 
other until their voices can be heard 
faintly and with singular beauty off 
stage. 

But the simple-clad Mimi in the opera 
was Mme, Alda, dressed to kill, and 
while the piece of business was: effec- 
tive enough, it got an unnecessary 
laugh from the audience. They had to 
repeat the aria, and to the huge delight 
of every one. This is the stuff that will 
get a hand anywhere. 


ROSEN AND GARDNER PLAY. 


Despite an intolerable humidity last 
Saturday afternoon, two violinists vied 
with each other for honors on the con- 
cert platform. 

At Carnegie Hall, Max Rosen gave 
his opening recitai of the season, while 
in Aeolian Hall, Samuel Gardner also 
played for th first time. 

In many respects both fiddlers are 
parallel. Both are Americans. Both 
spent a good part of their lives here be- 
fore hitching on to a post graduate 
course across the Atlantic. Both have 
come to the front in recent years. Both 
have made good here. 

Rosen got started twenty minutes after 
the time advertised for him to begin. 
An impatient audience began fanning it- 
self with the thin slip of a program 


- which he had arranged for their enter- 


tainment. 

His opening number was one of two 
of.the more important on his program, 
This was the “Chaconne” of Tomaso Vi- 
tali. It has seldom failed to attract the 
concert artist as an introductory num- 
ber to the usual two-hour recital. That 
and Ernst’s “Concerto in F Sharp Mi- 
nor” were enough to bring out every 
trick in any deft manipulator of the bow. 

His playing revealed itself as having 
covered many shortcomings since his 
first appearance here, Though still in 
his teens, he has grown more serious 
and seemed inclined to reach out for 
technical perfection. His tone has a 
great deal of charm and a certain sing- 


OPENING SYMPHONY CONCERT. 


The legit music season (1919-20) was 
considered well under way when the 
New York Symphony Orchestra gave 
its opening concert, first of a series of 
twenty, October 9 at Carnegie Hall. 


The new organization came into be- 
ing last year when Edgard Varese, a 
French composer and conductor, with 
a penchant for the “music of the fu- 
ture,” organized a body of over 100 
men for the special purpose of playing 
this “futuristic” stuff. 


In contrast to what Varese sought to 
inflict, Bodanzky wisely offered Berlioz, 
Brahms and chiefly Wagner with a 
dash of Debussy’s “The Afternoon of 
a Faun,” the last somewhat in the fash- 
ion of a cordial offered to those who 
had dined wisely and well. In his 
first program Mr. Bodanzky showed 
himself as inadept in program making 
as Dr. Muck did when he conducted in 
Boston. Bach, Loeffler, Wagner and 
Beethoven is a very uneven choice for 
the musical palate. 


The first two numbers, comprising 
half of the evening’s entertainment, 
was J. S. Bach’s Choral Prelude “Out 
of the Deep I Cry to Thee,” arranged 
by Bodanzky himself for flutes, oboes, 
bassoons, trombones and strings. The 
second was Charles Martin Loeffler’s 
“A Pagan Poem” (After Virgil) op. 14. 

The orchestra that took up the rendi- 
tin of these two pieces immediately 
disclosed its inability to ‘play works 
that were not routine to them. It was 
whispered that this body of men had 
mounted the platform after almost 
three weeks of continuous rehearsing 
without a let up, during which time 
they had been ‘subjected by an exact- 
ing leader to some of the “choicest 
abuse.” But this is not an infrequent 
occurrence in rehearsal periods. 


There was entirely too much tone 
production and not enough fineness. 
The attack in general was good; in 
fact, revealing a spasmodic brilliancy 
in the Fifth Symphony. 

Bodanzky has not yet arrived at that 
perfect understanding with his men 
where he can secure tonal sweep and 
depth. The orchestra will need more 
rehearsing before venturing into the 
Beethoven library. 


Persons cf note in the musical world 
were on hand to cheer and pay hdfhage 
to the new leader; in particular, Josef 
Stransky, conductor of the “hilhar- 
monic, and Leopold Stokowski, conduc- 
tor of the Philadelphia. 

The consensus among the profes- 
sional lobbyists was that here was a 
great leader with an unfinished or- 
chestra. 

The orchestra played to about $4,500 
on the night, running a little above that 
figure on the afternoon performance. 


“Billie” Davies After a Divorce. 


“Billie” Davies, prima donna of the 
“Girls From Joyland” burlesque, has 
brought suit for divorce against Lew 
Tilford, her husband, a ventriloquist. 

Potter & Potter represent the plain- 
tiff. 


ing quality of singular beauty. But it is 
still small, and a tendency to force it in 
various passages of the “Chaconne” 
went to mar his performance of it. The 
composition essentially is played to 
greater advantage by the soloist having 
the inherent bravura style. His accom- 
paniment was not adequate. 

Rosen has a great following, particu- 
larly from the lower East Side. Despite 
the deadheads, he got away with $1,500 
on afternoon. Considering the 
weathér, this is more than a fair draw. 

Though playing to an audience much 
smaller in size, Gardner showed him- 
self the more matured artist of the two. 
His important number, though his pro- 
gramme was exceptionally well ar- 
ranged, was the familiar “Concerto in G 
Minor” by Bruch. 

His ton: is impressive and robust and 
did not fail to evoke a genuine interest 
and response in his audience, There was 
little paper in the house. An official 
count was estimated at $780. 


RESUMING WRIGHTSTOWN HOUSE. 


Ben A. Levine will resume American 
Burlesque Circuit shows at Wrights. 
town, N. J., November 17. The house 
which Levine conducted there was dis- 
troyed by fire last summer, He has a 
theatre seating about 1,200 in Camp Dix, 
It has been playing pictures. Levine re. 
quested the War Department to give 
him permission to present the burlesque 
attractions in the camp, but this was 
prohibited by a ruling of Secretary of 
War Baker. 

Levine then asked the government to 
reimburse him for the expense of mov- 
ing the theatre from the Government 
site to the location of the house de. 
stroyed by fire. This the Department 
at first refused to do, but Monday word 
was conveyed to Levine the Govern- 
ment would defray the expense of the 
removal. The work will commence 
November 1, and will stand the War 
Department about $5,000. 

With the addition of this house to the 
circuit it will reduce the length of the 
lay-off the week the shows play Trenton. 
As the time stands now the shows lay 
off the first four days of the week and 
play Trenton Friday and Saturday. With 
the readjustment, the first chree days 
of the week the attractions will give a 
performance at Wrightstown, lay off 
Thursday and play Trenton the last 
two days. 


WAINSTOCK’S FOUR-ACT DRAMA. 


Morris Wainstock, for the past ten 
years a burlesque producer, has aban- 
doned that field and is now embarked in 
the legitimate. He is producing a four- 
act comedy entitled, “A Chance Every 
Girl Takes.” 

George Smithfield is being featured 
in the production which will open in 
Paterson, November 3. The show is 
being routed through the Klaw & Er- 
langer exchange. 


AMONG THE MUSIC MEN. 


Ben Bernie has turned songwriter. Phil 
Baker, his ex-vaude. pard, and Lew Brown 
collaborated with him in producing a waltz 
ballad, “Ole Mammy Melodies,"" which Wiil 
Von Tilzer (Broadway Music Corporation) is to 
publish, At least three big-time acts will be 
using the number, as each of the authors are 
playing vaudeville, and will no doubt ‘‘plug” 
their own stuff. 


Harry D. Squires and Max C. Freedman, the 
Philadelphia songwriters, have finished a new 
fox trot ballad, ‘‘You Know Why.” 


Carey Morgan, Lew Porter and Arthur Swan- 
stone have a new one at Stern's, ‘‘Hawaiian 
Bluebird."’ 


Frank Palmer, representing the Sam Foz 
Music Co., of Cleveland, is in New York in the 
interest of his firm. 


Joe Morris has a new stunt in exploiting ® 
song. Heretofore it used to be tie-ups with 
‘‘moyies’"’ and play productions. Now he has 
a song written around a book. ‘‘Some Wild 
Oats’’ is the title. The plan should prove quite 
profitable if a ‘‘best seller’”’ is involved. 

George Friedman will open offices at 165 West 
47th street in a week or two, as the head of his 
own music publishing house. Friedman was 
last general manager for McCarthy & Fisher. 

Ben Bornstein, professional manager for Harry 
Von Tilzer, is back in town after a two months’ 
trial out West on business, 

Irving Mills has joined hig brother's music 
publishing house, Jack Mills, Inc., in the cae 
pacity of general manager. 


Harry B. Smith and M. K. Jerome have writ- 
te: the song, ‘“The Perfect Lover.’’ around the 
Select picture of the same name. ‘« ive Thomas’ 
“Spite Bride,’’ another Selznick jr duction, 
the work of Young-Lewis-Ruby. Waterson, Ber 
lin & Snyder publish both, 

Lew Scheiber, last with Remick, has joined 

the Jack Mills professional staff. 


Charles Dumont, for the past twenty-three 
years with the M. D. Sinberg Co., a music 
jobbing house of Philadelphia, has entered the 
jobbing business for himself and will also manu- 
facture I. X. L. music rolls, 


Olly Logsdon, vaudeville agent, re- 
turned to her desk last week, being 
absent since last November when 
Miss Logsdon became Mrs. A. D. 
Robinson, wife of a prominent New York 
photographer. The couple made a tour 
of practically every city in the United 
States. 
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B. D. Berg’s Cabarabian Nighte at 
the Winter Garden, Chicago, is 
cafe service with scrambled legs and 
tart dressing. Coleman Goetz, its au- 
thor, appears several times and sings 
published songs not as good as the ones 
he writes himself. Evelyn Simmons, 
a blonde prima donna, unbelts a voice 
of caliber, timbre and piercing pene- 
tration, and puts behind it the electric 
force of tony appearance and punchy 
personality. Those are the highlights 
of the show. The girls are of the cafe- 
cutie gender, proportions and appur- 
tenances, tiptilted moses, chubby li'l 
limbs and as much nonchalant activity 
as the tired business girl is expected 
to give to her work. The girly num- 
bers are well staged and costumed with 
knack and vision, an Apache number be- 
ing distinct for its daring and artistic 
effects. 

Grace Moy. a Chinese-white girl, 
jeads several Oriental numbers; the 
show features the Far East in its most 
ambitious moments. She has more than 
most Chinese women and less thar 
most whites, so she is cither a little 
better or a little less so than her part 
demands. A “Kiss Me Again” satire 
done by an octette of principals is 
ably orchestrated and brightly ar- 
ranged. A company call brings forth 
the entire strength in a musical com- 
edy afterpiece, an Oriental jazz, and 
goes briskly. 

Other principals in Berg’s offering 
are Rae Terrill, Dan Sigworth, Maurice 
Holland (leading an athletic drill num- 
ber of regular army routine which is 
entirely new in its method), Charles 
Bennett and Sylvia Snow. Between the 
dinner and supper shows Berg presents 
a “Chorus Girls’ Frolic,” given entirely 
by. the merries, for which the babes 
get extra jack, and during which they 
eavort like principals except for abil- 
ity. For this resort the whole variety 
is drawing entertainment and good bus- 
iness. Lait. 

Edward Beck’s “Spotlites” opened the 
autumn season at the Marigold Room, 
Chicago, last week, with a string of 
automobiles outside reaching almost to 
Evanston. It is the most elaborate and 
ambitious revue Mr. Beck has staged 
during his four years’ connection with 
the Eitel Brothers’ place. 


At the end of a big minstrel show, 
in which the girls have acted as singers, 
they climb upon posts about the fence 
that encloses the dance floor, and, sit- 
ting there, strum banjos while the cus- 
tomers come out and dance—an inti- 
mate and charming feature that proved 
the high spot of the evening. 

Possibly the largest individual ap- 
Diause was given to Betty Campbell in 
her “Freckles” number. Betty was in 
the chorus last season, and her debut 
as a principal was a smacking suc- 
cess, 

The absence of Marie Wells, sold 
down the river to the Shuberts, was 
not as poignant as it might have been, 
Owing to the solace brought by two 
hew sopranos— Josephine Taylor and 
Dorothy Bostwick. Miss Taylor was 
the featured singer in the last Winter 
Garden revue. Her voice is almost 
Sensational for a cabaret, and the wise 
ones predict a production for her be- 
fore long. Miss Bostwick’s singing was 
also noteworthy. 

Edith Allen, who graduated from the 
Checkroom of the La Salle hotel and 
has been signed up for pictures, was 
One of the favorites; and between num- 
bers Billy Robinson, the colored jasbo 
Singer and dancer, came out and 
Stopped the gastronomics. 

Others featured in the revue are 
Elsa Wedda, a singing and dancing 
Violinist, Charles B. Gash and Johnny 
Byam. Swing. 


Thomas Healey’s new revue at the 
Golden Glades opened Saturday. In 
the company are Yvonne Darle, Ethel 


Dean, Kathleen Pope, Helen and Har- 
dick, Verney and Robert Regnier, in 
addition to the chorus of 12, 


Len .Doig and his Versatile Quartet 
are playing an engagement at Chalet’s, 
Long Island City. 


Art Hickman and his orchestra re- 
turned to San Francisco last week af- 
ter a month of engagements in New 
York and resumed playing at the St. 
Francis Hctel Thursday night. Their 
return to the hotel was heavily adver- 
tised in all the local papers. A special 
dinner was served by the hotel at $3 
per cover for the occasion and the 
homecoming drew capacity to the hotel 
dining room. 

Hickman and his orchestra received 
an offer for a week’s engagement at 
th- California Theatre at a salary well 
in the four figures. The offer was not 
accepted. 


A combined ice rink and dance hall 
will be built at Kemper Lane and Me- 
Millan street, Walnut Hills, Cincinnati. 
The Queen City Ice Rink Co. has pur- 
chased the site for $60,000. There will 
also be a swimming pool and, it is re- 
ported, pictures may be put in should 
the other attractions not draw well. 
Charles Pfau is president of the com- 
pany; Templeton Briggs, vice-president; 
Harry Irving and W. H. Chatfield will be 
associated with them, while D. H. Scott, 
of Cleveland, O., has been chosen to 
manage the rink, which will be the first 
of its kind im this city. 


REGENT, SYRACUSE, SOLD. 


Syracuse, N. Y., Oct. 15. 

The Regent, playing pictures, was sold 
yesterday by Joseph Bondy, who will 
pass title Nov. 1 to Harry Gilbert, a 
local film exchange man. The considera- 
tion is reported at $75,000. A lease held 
separately with 20 more months to run 
also figures. 

The Regent, when first erected six 
years ago for pictures, was looked upon 
as a failure through its neighborhood 
location. Morris Fitzger, who manages 
the Happy Hour took over the Regent 
two years ago and built it up. 


PERSISTENT WITH “THUNDER.” 


John L. Golden is determined that 
“Thunder,” despite its closing Saturday, 
shall not leave the city or go to the 
storehouse. Tuesday afternoon Wallace 
Munro was burning up the wires in an 
effort to secure a theatre, going to the 
extent of asking for the Empire for 
matinees Tuesdays, Thursdays and 
Fridays. This was refused. 

It is probable the show will go into 
the Village theatre. Munro was in con- 
ference with Barney Gallant, and it is 
understood that there are two or three 
open weeks there. 


Building in Binghamton. 


Two new theatres are being erected 
in Binghamton. One is being con- 
structed by E. J. Hathaway, who al- 
ready has one house in the town, and 
the other by a local corporation. The 
latter house will adjoin the Stone Opera 
House. Both new houses will have a 
policy of vaudeville and legitimate at- 
tractions. 


Sunday Concerts at Lyric. 


Sunday concerts will start this week 
at the Lyric, this making the fourth 
Shubert house running Sunday nights. 
Like the others it will be booked by Ed 
Davidow and Rufus Lemaire. 

The opening of the Selwyn for Sunday 
nights two weeks ago led to similar 
stunt for the Lyric, 


Jack Levy. 


Jack Levy, the vaudeville agent, died 
Oct. 13 in the New York Hospital. He 
had been ailing for a long while. Cause 
of death was given as heart failure. Of 
late years Mr. Levy has been somewhat 
despondent, and this mental condition 
is believed to have contributed toward 
the end. In the 1900's Levy was a big 
agent in vaudeville. He then secured 
and controlled some of vaudeville’s prin- 
cipal stage attractions, recruiting them 
from the legitimate and other flelds at 
a time when it required quite some per- 
suasion to induce a legitimate to enter 


MEMORIAM 


In loving memory of the best and 
mothers 


Marie Frances Bingham 


ed away October 26th, 1905. 
Wheed love Boy devotion I can 
never forget. 


Leslie 


vaudeville. Mr. Levy married Della Fox 
who was his second wife. She died in 
1913. Levy had a daughter by his first 
marriage. Her name was Dorothy. She 
survives her father. Before starting in 
the agency business Levy had a jewelry 
store, first in the Casino theatre build- 
ing and later on Broadway near 46th 
street. During his early agency career 
he formed a partnership with William 
Il. Lykens. For several years Levy did 
but little booking. More recently he at- 
tempted to vook again, but with slight 
success, not having full access to the 


. In memory of my beloved husband 


JOSEPH B. TORRIS 


Who pnased away October 106th, 1918. 
Till death do us join. 


MRS. E. S. TORRIS 


bcoking offices. In his day Mr. Levy 
was a liberal enter‘ainer. His home par- 
ties in a sumptuously furnished apart- 
ment in the 70’s were frequent. Afflicted 
with locomotor ataxia the deceased ex- 
perienced some difficulty in walking. For 
a while before his death Mr. Levy com- 
plained of pain, though walking with a 
heavy cane. Funeral services were held 
at Campbell's Thursday. 


M. 8. Robinson. 
Robinson, who formerly con- 
trolled « chain of vaudeville theatres in 
Northern New York, died Sept. 26 at 
Johnson City, Tenn. He was born in 
Connellsville, Ind., in 1844, was a veteran 


In Loving Memory ef My Brother 


NICHOLAS M. LARKIN 


Who died in France, October 13, 1918, while 


SERVING HIS COUNTRY 
MAY HIS SOUL REST IN PEACH 


FRANK J. LARKIN 


of the Civil War and practiced law in 
Chicago before entering the theatrical 
business. His surviving child, Mrs. 
Helen Robinson Vickery, is a member of 
the Forbes Stock Co., in Yonkers. 
Jennie Newgarden. 

Mrs. Jennie Newgarden was found 

dead from gas in her apartment in West 


IN MEMORY 
Of My Beloved Cousin 


DONALD G. WEISE 


Who Passed Away October 16th 1917 
MAY HIS SOUL REST IN PEACB 


WELLING LEVERING 


152d street, New York, Oct. 9. The de- 
ceased was 52 years of age and a former 
concert singer and singing teacher. 


C. Leroy Foulk. 

Cc. Leroy Foulk died at the Williama- 
port Hospital Aug. 29 after a lingering 
illness. The deceased was 47 years old 
and at one time the leader of the Stop- 


IN LOVING MEMORY OF 


JOE GALVIN 


Died October 11, 1918. 


THE MORE I SEE OF COMEDIANS, THE 
MORE I REALIZE HE WAS A GENIUS 


PHIL KELLY 


per & Fisk- orchestra in Williamsport, 
Pa. He also played in the Imperial 
Teteques. 


Ernest Davis Scott. 


Ernest David Scott died Sept. 14, in 
Perth, West Australia, The deceased 
was brother to the Philmers. 


The father of Charies Cole died Sept. 
28. The son is with “The Lid Lifters.” 


The mother of Wilbur C. Held died at 
her home in Webster Groves, Mo. 
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MUTUAL CORP. DISSOLVING. 


Due to the fact that its members 
were not keeping their first obligation, 
to protect each other and stop the 
practice of offering new contracts to 
artists under contract, the Mutual Bur- 
lesque Corp., composed of 24 managers 
with franchises on the American Bur- 
lesque Circuit was dissolved two weeks 
ago. The organization was capitalized 
at $25,000 and had $10,300 of this 
amount subscribed for. 


This organization was formed in 
July, 1916, for the purpose of estab- 
lishing harmony among the managers 
and producers on the American Cir- 
cuit. The first season the managers 
observed their pledge and did not tam-« 
per with brother producer’s artists, 
Later several found the situation 
tempting and started to negotiate with 
many principals under contract. Efforta 
were made to get the managers to re- 
frain from these methods but they re- 
fused to pay any attention to the over- 
tures made to them by the officers of 
the cerporation. 


A few weeks ago a meeting of the 
corporation was held and the subject 
again taken up with respect to living 
up to their obligation. A’ number ef 
those present said it was a question or 
getting the most for their money and 
consequently felt that they could not 
restrict themselves as to methods .or 
principal. As no way could be seen 
to accomplish the purpose that the or« 
ganization set out to do in the begin- 
ning the question the question of dig- 
banding was taken up and met with 
unanimous approval. 


The corporation held $10,000 in stock 
in the American Burlesque Circuit and 
it was decided to buy in addition to this 
$300 more of the stock and exchange 
this for the collateral held in the cor- 
poration. 

Treasurer Chas. Franklyn is issuing 
the American Circuit stock as fast as 
the old securities are turned over to 
him. 


The officers 


of the Mutual were: 
President, I. H. Herk; vice-president, 
James “Blutch” Cooper; treasurer, 


Chas. Franklyn, and secretary, T. W. 
Dinkins. 


SAILINGS. 


London, Oct. 18. 
Sir Johnston and Lady Forbes Rob- 
erteon sail for America toda. . sv) 
on the Orduna for a 10 weeks’ lecture 
tour by Sir Johnston, under the diree- 
tion of Percy Burtom 
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LONDON BELLES. 


There is something wrong with everything 
about the ‘‘London Belles’ except the scenery 
and costumes. There doesn’t seem to be any 
book, all of the numbers are bad, or at least 
geem bad because of the manner in which they 
are handled, and the women end of the cast, 
as far as vocal ability is concerned, would be 
great in pictures. Of the men there are but 
two that amount to anything. They are Ches- 
ter “Rube” Nelson and Lew Rose. The former 
is featured. 

The entertainment is programmed as ‘Rose 
Sydell’s London Belles, with Chester (Rube) Nel- 
gon, 4n a Festival of Mirth, Stenciled ‘Hustle 
Bustle.’ ’’ It is in two acts, three scenes to each 
of them. There are four full stage sets and 
two scenes in one, each having a special drop. 
It is at the Columbia this week. 


The show opens in the town of Busyville, with 
Nelson playing ‘his usual rube character as the 
mayor and Lew Rose doing Jew. There is 
nething to the act except that it serves as a 
frame for a couple of numbers. The opening 
ensemble, ‘‘Hello, People,’’ is just about over 
when Hazel Harges, the soubrette of the organ- 
ization, manages to give the impression that she 
fe singing a number. According to the program 
it is entitled ‘‘Jazzola,’’ but that is the only 
thing that one can ascertain about it. It is a 
pipe that no one in the theatre back of the 
first few rows knew what it was all about. 
Right after that number was over the prima 
donna of the company, Nettie Wilson, stepped 
eat ana slowed up the proceedings by slipping 
@ ballad, entitled ‘Lived, Loved and Satisfied,’’ 
right into the works. It was like throwing a 
monkey wrench into the motor, for whatever 
little speed the show got by the dancing the 
soubrette did at the finish of her song was all 
ghot to pieces by the sob sister number. 

A couple of other numbers followed with bi 
between, and then came a scene in one. ‘The 
Front of the Busyville Post Office’’ was what 
the program dubbed it. It servei for a ‘‘passing 
the dough vamp scene,’’ and then the soubrette 
pulled another dance. From that, the rise of 
the drop disclosed a Levee scene with four mem- 


_ bers of an acrobatic act serving as a quartet. 


That died, as did also the prima donna’s num- 
ber which followed, and the ‘‘Kitchen Stove” 
number of the soubrette’s was wrapped in a 
sheet and on its way to “ampbell’s before any- 
one had time to shed tears about it. As it was 
about time (on the program at least) for a spe- 
cialty te show up, the Tasmanian Trio showed 
what great acrobats they must be by slipping 
over a song and dance. In all seriousness, they 
tried for a hit with one of those old fashioned 
song and dance specialties, badly done, along 
the line that the. old timers in vaudeville show 
these days for a laugh when they announce 
“Here's the way we did it fifty years ago."’ 

An ensemble number, entitled ‘‘Colonial Days,”’ 
finished off the act. It was a mixture of sets 
of five girls each, and it gave at least four of 
the chorus girls a chance to lead a number. 
With that the curtain dropped, wiih the score 
standing at ‘‘not an encore for any one number 
of the show.”’ 

The second act switched the scene of activ- 
ities to Arabia, with an Arabian Castle for the 
set. It seems that most impressions gathered 


regarding Arabs is to the effect that they live‘ 


in tents, but anyway there was an Arabian 
Castle set and a sort of a ‘‘Chu Chin Chew’”’ 
parade of costumes. A couple of numbers by 
the soubrette filled in next, and then a lingerie 
parade. Not one of the three managed to raise 
even a single hand. 

In the scene in ‘‘one,’’ Lew Rose hands over 
@ monolog that just got as far as the orchestra 
pit and laid. In the final scene Martha Rich- 
ards had a number that managed to squeeze by. 
The finale found the audience on its feet and 
tickled to death to get out. 

Outside of the numbers, as bad as they are, 
there isn’t anything else to the show. There is 
a mighty suggestive bit in the last act with the 
seubrette separating the comedians from their 
stick pins, and early in the first act there is 
@ line that got a laugh. The introduction of a 
girl as Magnesia brings about the reply that 
the comic knew her brother Pluto. 

The best thing that can be done to the ‘‘Lon- 
don Belles’’ is to get a book, some numbers, a 
couple of capable women, a flock of material 
for the comics, someone to rehearse the chorus, 
use the costumes and ‘scenery, and see if they 
can't make a burlesque show out of ‘‘Hustle 
Bustie.’’ 


Fred. 
DOCTORING “SPORT GIRLS” 


Chas. Baker was dispatched by the 
officials of the American Burlesque Cir- 
cuit to Wilkesbarre, Pa., to reassemble 
“The Sport Girls,” playing in that city. 
The show is operated by Sam Howe. 

Reports from various managers along 
the circuit were sent to the American 
headquarters that the show was not up 
to the standard. As Howe was ill, 
Baker was called in. 


The franchise Howe has leased may 
be turned over to Baker, who is now 
operating two shows on the second 
wheel, 


‘Dunn. 


‘ “KEWPIE DOLLS.” 


‘*Kewpe Dolls,’’ the current attraction at the 
Olympic, have an especial outstanding feature 
in Tom Howard. He is an unusual type of the 
eccentric comedian, one who does not grate on 
his audience and who never becomes obnoxious, 
even though at times a bit of his work and 
business may encroach on the lines of extremity. 

It seems, though, that Harry Hastings de- 
pends too much on Howard to carry the show 
along. The other principals, with the exception 
of Lew Denny, who does straight for Howard, 
have a hard time keeping pace with the come- 
dian, and that fact was evidently realized by 
the producer, as the amount of comedy business 
exacted from them is really little. There are 
four principal women, and of that number 
Edythe Lyons, the soubret, seems to be the only 
one quick enough in repartee to be allotted 
enough lines and be included in much of the 
business and ‘‘bits.’’ 

As regards the singing it can be said Mr. 
Hastings has a vocalistic offering. But here 
again two persons carry that burden—Fertig and 
Anna Caplan, the prima donna, has a 
mighty pleasing soprano, and should be given 
the chance to utilize it a good deal more. She 
is also good looking and attractively wears her 
gowns. 

The chorus is billed as “‘the pets of burlesque.’’ 
Some of the ladies have been pets for a con- 
siderable period, and that is quite apparent. 
Still, there is a portion of the new generation. 
But. in all this chorus is one of the best singing 
aggregations seen in any burlesque show on the 
second wheel. 

Tuesday night, when, on account of the storm, 
14th street was a bit deserted and the audi- 
torium of. the theatre was about two-thirds 
_ifed, the girls in the opening worked with all 
the pep and ginger within thei: system, but, 
seeing that the ‘‘mob’’ was not all there, al- 
lowed their efforts to lag, and after the first 
seene did not exert themselves to any degree. 
.his was marked in the execution of the num- 
bers. About three of the girls kept going 
through their routine of steps in a proper man- 
ner, while the others listlessly kept moving, just 
to keep out of each other’s way. This fact was 
more than noticeable in one number, when the 
girls are doing a little kicking, about four of 
them were able to get their right foot up to a 
fair angle, while the others just about extended 
it, and that with little effort. There is a little 
blonde end who is an acrobaic dancer, and she 
shows up the others by her work. Her work is 
ton outstanding, and her energy could be used 
to better purzose in ‘rilling the other -~‘ris. 

‘*Two Wise Fools” is the tithe of the book and 
lyrics furnished by Howard. It is presented in 
two acts and eight scenes. The scenic section 
is very pretentious, and despite the lack of 
stage room in this house a better effect was 


obtained from the hanging and placing of the’ 


scenery than with the average show that plays 
here. The fourth scene, a drop in ‘‘one” of ‘‘a 
garden in Japan,’’ has a lot of Cainese charac- 
ters inscribed in one corner. The people of 
Japan are somewhat adverse to anything Chi- 
nese. The last scene, the interior of an Egyp- 
tian temple, is one of the most artistic sets of 
its kind seen in a burlesque production. In the 
second act the program calls for a drop showing 
the exterior of the Pennsylvania depot, but from 
what was hung it appeared to be mites away 
from that point as it was the house “‘street’’ 
drop. 

The plot is based on a trip around the world 
by two men for the prime purpose of locating 
the son of one. It is very thinly skeined, but 
sufficiently carried to give it a semblance of a 
story to the finish. 

The show is clean throughout, with very little 
of the rough or “‘hokum”’ resorted to. There is 
also a lack of the ‘‘shimmy” prevalent, as most 
of the numbers are legitimate, with the talent 
of the people depended upon to get them over. 
In the ‘‘Tourist Quartet’’ offering Howard bor 
ders a bit on the blue tn a few parody verses 
which can be eliminated, as the remainder of 
the verse is sugge.tive enough without the come- 
dian extending himself 

This show is one of the forerunners on the 
American Circuit, and undoubtedly will prove 
to be among those in the first money by the end 
of the season. 


BURLESQUE ENGAGEMENTS 


Tom O’Brien, replacing Eddie Mat- 
thews in “Liberty Girls.” 

Frank Mackey for National Winter 
Garden stock. 

Harry Ward and Harry Morrissey 
replacing Kane and Herman in Hip 
Hip Hooray Girls. 

Bert Rose and Al Raymo for “Sport 
Girls.” 

Doris Claire, who completed an en- 
gagement with the Lew Rose stock com- 
pany at New Orleans, has been engaged 
by Sim Williams as soubret with his 
“Girls From Joyland.” Miss Claire wil! 
open at Trenton tonight. 


BURLESQUE CHANGES. 


Ernest Mack replacing Frank Mackey 
in “Aviator Girls” 
ards), 


(Roehm and Rich- 


BURLESQUE 


IN LONDON. 
London, Sept. 22. 

“Afgar” has been the most interesting 
event of the past week. Despite rumors 
to the contrary the curtain rose to date 
and at its fall C. B. Cochran was able 
to congratulate himself upon bringing 
another success toethe Pavilion in Pic- 
cadilley Circus. The show follows on 
the lines of revue hidden in a mass of 
Eastern splendor and sensuousness, and 
in many ways is strcngly reminiscent of 
“Chu Chin Chow.” The main theme 
deals with life in the harem, its trials, its 
jealous sufferings, its passionate love 
and ardent hates, and not u little of it is 
on the very “warm” side, as are many of 
the costumes. Delysia as the favorite 
wife bears the brunt of the evening’s 
work upon her shoulders, and gets right 
there from her first entrance, although 
she will probably hear quite a lot from 
the “kill-joys.” <A big personal success 
is made by Mary Burk, wife of the 
grand opera tenor, who appears in the 


-part of a high-born Spanish lady who 


comes to rescue her lover from the 
harem-prison. John Humphries as the 
much married proprietor of the afore- 
said harem is at his best, and is delight- 
fully droll throughout. He is ably sup- 
ported by Harry Welchman and Lupino 
Lane. But the laughing successes of the 
evening, as well as most of the honest 
fun, depends upon the comedians indi- 
vidually, the authors having provided 
them with few chances for getting 
there. “Afgar” should prove as success- 
ful as its predecessor. 


Apparently there is no dearth of man- 
agerical speculators who are only too 
willing to snatch at any theatre at any 
price, no matter how inflated; but among 
those who are refusing to bow to the 
profiteer are Dion Boucicault and [rene 
Vanbrough, who are not returning to 
\West End management until things are 
more normal. Until that time comes they 
will do the “halls,” opening tonight at 
the Coliseum. When they do return 
th-y have several new plays ready for 
production, including “Mr. Pim Passes 
By” (by A. A. Milne), “The Passionate 
Lover” (by Temple Thurston). “Our 
Betters” (by Somerset Maughan), and 
“Quick Work” (by Sir Arthur Wing 
Pinero). This last has already been 
secured for New York. 


A fine acrobatic and burlesque turn 
from America won a warm welcome at 
the Palladium last Monday night. At- 
tired as a pair of early Romans, Laveen 
and Cross gave a fine and skillful per- 
formance, followed by a “cod” show and 
some exceedingly funny burlesque liv- 
ing pictures statuary. They 
brought down the house. 


The ¢hief attraction at the Coliseum 
last week was Godfrey Tearle's pro- 
duction of A., A. Milne’s one-act play, 
“The Camberley Triangle.” Tearle, who 
has made a big success, is supported by 
his wife, Mary Malone, and Ewan 
Brook. 

“Her Unborn Child,” a melodrama 
which is said to have created such a 
success in America that seven com- 
panies have been kept touring with it 
in the United States and Canada, has 
been secured by George Dornan (known 


DID A BOLD “COOCH.” 


Rochester, N. Y., Oct. 15. 

At the opening performance of the 
‘French Babies,” with Tom Coyne at 
the Columbia. playing National wheel 
burlesque, a member of the company 
known a Dolly Webb endeavored to dis- 
play at the finale how easily she could 
transplant her breasts and the lower 
extremity of her abdomen, while s nging 
a number entitled “Clap Your Hands.” 

The meager audience was composed 
chiefly of persons who delight to witness 
such exhibitions and she was called 
back fc five encores. At each re-ap- 
pearance she became «i trifle bolder, 

The show was far below the average 
and it can safely be said that the Co- 
lumbia Theatre, if it continues to book 
such productions, will soon be lisied 
among the “has beens.* 


wherever theatrical managers. congre« 
gate as the generai manager in London 
for Messrs. David Allan & Sons, the 
theatrical printers) and Edwin Hays. 
The production will take place some« 
where in the country in January next. 


The Alhambra management reports 
that “Eastward Ho!” has settled down 


‘into its stride after a little judicious 


pruning and is now running smoothly, 
The better and higher priced seats are 
booked solid until.the end of November, 


Sir Oswald Stoll and Arthur Crox- 
ton have each been awarded the order 
of the Serbian Red Cross in recognition 
of their work for Serbia during the war, 


A. C. Astor sails from Liverpool for 
New York Sept. 20, where he will be 
seen, in his act, “Visiting the Wax- 
works.” 


Officer Vokes made a big success when 
he opened ton‘ght at the Victoria Pal-« 
ace with his canine inebriate “Don.” 


* Billy Reeves, still lovingly remembered 

as the “drunk” in Harno’s “Humming 
Birds,” opened with “The Right Key but 
the Wrong Flat,” at Victoria Palace last 
Monday and scored an instantaneous 
success. The playlet deals witi. a gen- 
eral mix-up of husbands who have been 
seeing the lights and arrive in the wrong 
flat, and the fun, which never flags, is 
greatly accelerated by the introduction 
of a persistently screaming baby. The 
comedian has it ull to himself in his 
own particular line of business and the 
cleverness of his performance is greatly 
added to by the fact that from first to 
last there is nothing suggestive or ob- 
jectionable in the performance. Judg- 
ing from his reception it will be many 
1100ns before the words “open time” 
appear in his date books. 


Under the title Fortune Theatre, Ltd., 
a new company has been formed with a 
capital of £130,000 to purchase or ac- 
quire lands, sites and buildings suitable 
for theatres, to lay out land for build- 
ing purposes, and to carry on the busi- 
ness of theatre, opera house, music hall 
and kinematograph proprietors,  etc., 
and to adopt an agreement with Leon 
M. Lion. The Fortune Theatre, as 
already stated, will as far as possible 
be a reproduction of the old building 
which flourished some hundreds of ydars 
ago, when gallants sat upon the stage 
and players were liable to apprehen- 
sion as “rogues and vagabonds.” 


Weedon Grossmith left an_ estate 
valued at £8,474, of which £7,173 was 
net personality. The lease of his resi- 
dence, his furniture, and, after a few 
small legacies are paid, the balance of 
his property goes to his widow, and in 
his will he expressed a strong wish that 
she should not invest, sell or mortgage 


- for the purpose of theatrical or other 


speculation. 


One of the best stories heard for 
many a long day concerns the colored 
supers in a big West End spectacular 
production. They were originally 
brought over from South Africa some 
years ago by an actor manager with @ 
decided penchant for the barbaric East. 
Being called for rehearsal the other 
week for yet another spectacle they 
soon discovered that. the chorus ladies 
were being paid. They applied for re- 
hearsal payment and were turned down. 
More inquiries elicited the informa- 
tiom that the girls were members of 
the Actors’ Association. Armed with 
full particulars the “darkies” visited the 
A. A. office and also joined: up. The 
game was now in their hands, but they 
wished to be lenient with their old 
friend, so they sent in a “round robin,” 
addressing the great man as “Dear 
brother artist.” 


J. E. Vedrenne retires from the man- 
agement of Royalty at the end of the 
present runs of “Caesar's Wife.” 
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Harry Weber made a hurried trip to 
Chicago and back, returning Monday 
morning. 


Laura Guerite returned from a tour 
of South Africa. She was away for 
several years. 


Carlotta Monterey will play the title 
role in “Esther,” to be produced by 
Dodge & Pogany. 


Willie Edelsten has booked Kather- 
ine Murray for a tour of England, open- 
ing May 10 next at Birmingham. 


Billie Seaton, accompanied by her 
pianist, Ray Traynor, sails shortly for 
England to play the Moss Circuit. 


Eleanor Gordon has been engaged by 
Joseph Weber to replace Louise Kelly 
in the cast of “The Little Blue Devil.” 


Cassius Sloan, ~e former jockey, has 
returned to vaudeville with Toy Foy 
and Co., now rehearsing in New ~ 


William Rainor, for three years man- 
ager of B. S. Moss’ Hamilton has abdi- 
cated that post and is replaced byr Chas. 
La Rue. 


Henry Taylor, formerly of the Holl’: 
Street Theatre, Boston, has been en- 
gaged as manage. of the Majestic, in 
that city. 


The Lyceum, Rochester, N. Y., last 
week celebrated its 3ist anniversary. 
Many of the employes have been there 
since the house opened. 


John J. Farron, manager of the Vic- 
toria, Rochester, is in New York ar- 
ranging with Jos. Eckl for the booking 
of vaudeville acts. 


Wheeler Wadsworth, the saxophonist, 
has left the Lucille Cavanagh act and 
is now making records for the Victor 
Phonograph Company. 


Billy Jackson, the Chicago agent, 
has routed Richie and Renard and Wil- 
liams and Daisy over the Western 
Vaudeville Time, opening Nov. 18. 


Chas. Reilly, recently discharged from 
the service has been engaged by Robert 
Downing for “Ten Nights in a Barroom” 
which opens Oct. 20 at Harrisburg. 


Ernest Macauley, treasurer of the 
Morosco, will become treasurer of the 
Little Theatre when it opens its doors 
with the “Seven Miles to Arden” show. 


Edgar Stehli of the Stuart Walker 
Company has written a three-act play, 
“The Gate.” It was read for the first 
time before the Little Theatre Society 
ef Indianapolis. 


Solomon Libin, the Yiddish play- 
wright, who wrote “The Unknown 
Woman,” in collaboration with Marjorie 
Blaine, now has the Anglicized nom- 
de-plume of Stanley Lewis. 


Another cantor competing for < place 
in the concert world is Bernard Woolft 
who was associated with a Bronx syna- 
Bogue. He has been booked for a tour 
in the middle west. 

Amy V. Cox has opened a booking 
Office in the Doneghay Building, Little 
Rock, Ark. With her is associated 
Bernice Barlow. Miss Cox was for- 
merly located in Memphis. 


VARIETY 


Wilson Collison, co-author with Avery 
Hopwood of “The Girl in the Limou- 
sine,” has another that Woods will pro- 
duce. The new piece is called “Dolly 
of the Follies.” 


Menlo Moore and M. M. Megley, the 
Chicago girl producers, are in New 
York. They contemplate opening an of- 
fice here, to be run in conjunction with 
the home branch. 


Walter J. Plimmer is again booking 
the Majestic, Utica, which has been sup- 
plied with its vaudeville by Joseph Eck, 
Five acts, changing Monday and Thurs- 
day, are being supplied. 


The Sunday vaudeville for the Selwyn 
Theatre is now being furnished by A. I. 
Feinberg. He was called in last Sun- 
day to furnish the show. Freeman Bern- 
stein provided the initial bill. 


Chic Sale closed with Shuberts’ 
“Monte Cristo, at the Boston 
Opera “Mouse, Boston, October 11. Sale 
is undecided whethcr he will re-enter 
vaudeville or go into pictures. 


Earle Fox has been engaged by Oliver 


that playhouse. However, neither fire 
nor water damaged the theatre and the 
loss was confined to several business 
establishments upstairs. 


Hodge & Nevins have bought the one- 
night stand rights to “La La Lucille” 
from the Alton Amusement Co. It is 
understood they are not to play the at- 
traction in territory adjacent to the 
regular Aarons’ production. 


Pete Mack, New York representative 
of the Gus Sun Cireuit in the Keith 
Exchange, has removed his headquar- 
ters from the fourth floor, Palace 
Building, to the new annex adjoining 
the Palace, at 1560 Broadway. 


Two new plays by Claire Kummer are 
planned for production this season. One 
is “Roxy,” which George Tyler will of- 
fer, starring Lola Fisher. The Selwyns 
have accepted the second piece, which 
has the title of “Rollo’s Wild Oat.” 


A story appearing in a local theatrical 
paper was to the effect that Johnny 
Collins of the Keith forces was dead. 


Mr. Collins has decided to cop some of. 


Mark Twain's stuff and says: “Report 


MARCUS LOEW. CICRUIT 
(Jos. M. Schenck) 


FOX CIRCUIT 
(Edgar Allen) 


MILES CIRCUIT 
(Walter F. Keefe) 


FINN-HEIMAN CIRCUIT 
(Sam Kahl) 


PROTECTED MATERIAL 


VARIETY’S Protected Material Department will receive and file 
all letters addressed to it. The envelopes are to be sealed upon the - 
back in a manner to prevent opening without detection, unless by 
permission of the owner of the letter. 


It is suggested all letters be registered, addressed to Protected 
Material, VARIETY, New York, and receipt requested. VARI- 
ETY will acknowledge each letter received. 


Full particulars of the ‘Protected Material Department” were 
published on Page 5 in VARIETY of Feb. 4, 1916. 


The following circuits, managements and agencies have signified 
‘a willingness to adopt such means as may be within their power to 
eliminate “lifted material” from their theatres, when informed of 
the result of an investigation conducted by VARIETY: 


BERT LEVEY CIRCUIT 
{Bert Levey) 


SHEA CIRCUIT 
_ (Harry A. Shea) 


FEIBER-SHEA CIRCUIT 
(Richard Kearney) 


AI.OZ CIRCUIT. 
(J. H. Aloz) 


PANTAGES CIRCUIT 
(Walter F. Keefe) 


B. S. MOSS CIRCUIT 
(B. 8S. Moss) 
GUS SUN CIRCUIT 
(Gus Sun) 


MICHIGAN VAUD. CIRCUIT 
(W. S. Butterfield) 


Morosco to replace William Courtenay 
in “Cappy Ricks” in Chicago. Cour- 
tenay is to play the principal role in 
the “Civilian Clothes” company which 
goes to Chicago. 


“Live, Laugh and Love,” a musical 
show designed for the South, closed at 
Fort Sill, Okla., last Saturday and the 
show was brought back to New York. 
Difficulty in securing consecutive book- 
ings was the cause. 


“The Dream Girl,” a new production 
by Walter Irving and Arthur King as 
producers, opened Tuesday in Trenton. 
The show was to have opened Monday 
at Paterson, N. J., but could not make it 
through the strike. 


Fire in the Grand Opera House Build- 
ing, Cincinnati, the other day threatened 


of my death is greatly exaggerated.” 

The New Congress, Saratoga Springs, 
N. Y., under the management of William 
Benton, will inaugurate a vaudeville and 
feature picture policy next week. Four 
acts will be furnished by Walter J. 
Plimmer. The bill will change Monday 
and Thursday. The seating capacity of 
the theatre is 1,400. 


Arthur Havel & Co., the company be- 
ing his brother, will have to leave the 
Herman Timberg act “Chicken Chow 
Mein” for two weeks. The boys, who 
were formerly known as Arthur Havel 
and Co., had two weeks play or pay 
contracts for Lowell and Portland 
which they neglected to play before 
joining the Timberg act. The mana- 
gers of the two houses complained to 
the V. M. P. A., and they were ordered 
to play out the two dates. 


NEW FRENCH AGENTS SYNDICATE, 


Paris, Oct. -16. 

The agents have formed their syndi- 
cate. There are not many large ones 
now in the city, but they have over 40 
members all the same. H. Ryner. of 
the Nouveau Cirque circuit, is the 
chairman; Dalos being his vice; M. 
Petit (associated with Castell in Pas- 
quier’s old office) secretary, and Modei 
treasurer. The other members of com- 
mittee are Roger Colombel, Deprat and 
Castell. 

This new union has the full approval 
of the managers, who agreed to the 
clauses that no commission shall be 
paid by “artistes” on “salaries less than 
600 francs per month, but will be set- 
tled by the director bookin.,; the person.” 
This of course mainly applies to small 
singing numbers for the cafe chantants, 
or supers and dancers. 

Managers will also pay commission 
for acts booked in Paris for Paris. The 
agents declare they wili not be affiliated 
with the Labor Confederation. 


Independents Syndicate. 


Paris, Oct. 15. 

The non-syndicalists have formed 
their union, assisted by the directors of 
the vaudeville houses here. It has 
been organized by Boucot, with Ouv- 
rard and Dorville. The clauses ap- 
proved by the managers stipulate a 
minimum salary of 50 francs per show, 
with only five free rehearsals when the 
engagement is for one month; one free 
rehearsal when for a week. In the 


_ provinces the minimum is 20 francs per 


show, with 50 francs per day for hotel 
expenses, and return railroad fares. 

A standard contract is to be adhered 
to by both sides. 

It is feared in some quarters that if 
the musicians are beaten in the present 
struggle they will have their revenge 
later by refusing to play for non-union 
acts, or otherwise spoiling the effect. 


Comedie Francaise Syndicate. 
Paris, Oct. 15. 

With the approval of Emile Fabre, 
the administrator, a quasi-union has 
been formed embracing only workers in 
the House of Moliere, to study any 
claims put forward by the troupe and 
staff. Maurice de Feraudy, on October 
1 was appointed chairman, with various 
delegates on a committee to represent 
the various workers in the theatre. 

It will not be affiliated with the Con- 
federation of Labor, but considered ag 
an adopted child by the Federation, 
not expected to fall into line at the 
word of command unless its own ‘par- 
ticular interests are at stake. 


PARIS THEATRES OPEN. 
Paris, Oct. 15, 
Paris theatres open during strike:— 

Comedie Francaise with repertoire: 
Epervier (Theatre de Paris); Amour, 
quand tu nous tiens (Athenee); 
Chouquette (Renaissance); Around the 
World in Eighty Days (Chatelet); Phi- 
Phi (Bouffes); Nothing But the Truth 
(Femina); Temps des Ceriseg (Arts); 
Bonheur de ma Femme (Capucines) ; 
Ecole des Satyres (Edouard VII); Pam- 
arol a du Cra n(Scala); Les Sept Bais- 
ers Capitaux (Imperial); Mariage de 
Mile Beulemans (Dejazet) ; Marque de la 
Bete, ete. (Grand Guignol); Alhambra, 
Casino de Paris, Olympia, Cigale, Bouf- 
fesdu Nord, Cirque Medrano, Nouveau 
Cirque, Apollo (dancing). 


MUSIC CONSERVATIORE REFORMS. 
Paris, Oct: 15. 

The secretary of Public Instruction, 
M. Lafferre, is preparing a proposition 
for radical reforms in the organization 
of the Nationa: Conservatoire of Music 
in Paris. The abuses or favoritism re« 
vealed at the examinations this year, 
when certain pupils were imposed af- 
ter having failed to pass the jury, hag 
caused an outcry and doze much harm 
to the reputation of the school. 

Yetta Ria .za, with Robert Quinault, 
dancers, are engaged by Gheusi and 
Deval to appear in “Cleopatre” at the 
new Theatre Lyrique (formerly Vaude-« 


ville) which is to open with opera in 
October. 
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LEGITIMATE 


CHORUS EQUITY SCORES VICTORY 
FOR MEMBERS CO. 


One Principal and About 35 Members of Chorus Refused 
Salary Last Saturday Night When Extra Matinee Salary 
Was Not Included—Management Claimed That 

: Three Matinees Was “Custom” at Winter Gar- 


he den—Men Paid Less Than Scale Get Back 


Sas Pay, as Well as Extra Matinee Money 


—Trouble With Marie 
ler’s Chorus. 


Dress- 


The Winter Garden was the scene of 
the first clash, since the strike, between 
the Shuberts and the Chorus Equity 
Association. The trouble was caused 
by the members of the chorus and one 
of the principais of the “Gaieties of 
1919” refusing to accept their salaries 
Saturday night after they had ascer- 
tained that the envelopes did not con- 
tain pay for an extra matinee perform- 
ance which they gave. 

A settlement was reached Tuesday 
afternoon between Lee Shubert and a 
representative of the Chorus Equity, 
acting for Marie Dressler, during the 
absence of the latter on tour, whereby 
the members of the chorus received the 
extra salary that night on a basis of 
pro rata on eight performances a week. 


As a result of the misunderstanding 
over the salary, Tom Tracy, the prin- 
cipal who refused his salary, and Opal 
Essant, have filed claims with the 
Actors’ Equity Association for a week's 
salary because of dismissal from the 
company, and Miss Essant, who was a 
member of the chorus, has made an affi- 
davit to the A. E. A. that J. J. Shubert 
abused her with profane language. 
These claims are to be taken up apart 
from the original chorus claims, which 
were settled Tuesday night. 

“The Gaieties of 1919” originally played 

at the 44th Street Theatre, where the 
company was giving two matinees a 
week. Monday a week ago the attrac- 
tion was switched to the Winter Garden, 
where matinees are given on Tuesday, 
Thursday and Saturday. After the per- 
formance Saturday night, when the com- 
pany manager started to pay off, several 
of the chorus asked regarding the sal- 
ary for the extra performance before 
signing the payroll, and when they 
learned that it was not included in the 
salaries they refused to accept their en- 
velopes. They stated that they would 
not return to the theatre Monday for 
the matinee performance (Columbus 
Day) unless they received their extra 
av. 
On Monday morning they presented 
themselves to the Chorus Equity and 
stated their case. They were ordered 
to return to work by the executives of 
the A. E. A., who were telephoned re- 
gurding the misunderstandin;, until the 
matter could be taken up with the man- 
agers. Early Tuesday Lee Shubert was 
reached by the Chorus Equity represen- 
tative, who was informed that all Win- 
ter Garden matters were in the province 
of J. J. Shubert and he was out of town. 
Later in the day, however, Lee Shubert 
effected a settlement of the matter by 
informing the Chorus Equity-that the 
salaries for the extra 
would be paid. 

Throveh the refusal of the chorus to 
accept the salaries for last week the 
Equity learnee that the“ chorus men 
with the show were only receiving $25 
a week. whereas the scale for them calls 
for a minimum of $30 weekly, to which 
they were entitled for each week that 
they worked since they returned to the 
show after the strike had been settled. 
This matter was also taken up and the 
last understanding was that the boys 
were to receive $5 a week for each week 


periormances 


that they worked and that the $30 scale 
would be observed by the management 
in their cases in the future. 

The settlement for last week’s extra 
matinee was made on a basis of one- 
eighth pro rata of $30 in their cases, 

There were several reports about New 
York early this week that Marie Dress- 
ler, president of the Chorus Equity, had 
discharged several girls from the chorus 
of her “Tillie’s Nightmare” show before 
that attraction started for Toronto. 
The girls were said to have been re- 
hearsed more than the ten days that is 
permitted under the Equity contract. 
At the Chorus Equity it was stated 
Tuesday that Miss Dressler had acted 
entirely within her rights and that only 
one girl had been dismissed from the 
chorus, and tha‘ this girl had rehearsed 
but nine days wit the show. 

Another representative of the Chorus 
Equity stated that Miss Dressier had 
given her girls too much leeway during 
the early stages of rehearsals for the 
show and that some had taken advan- 
tage of it and later when it was found 
necessary to put on the clamps to en- 
force discipline some of the girls had 
resented it. 


OPERA CHORISTERS DETAINED.. 


Boston, Oct. 16. 
When the White Star Line steamship 
Canopic docked Sunday five Italian 
chorus singers were held by the 
gracion officers on the ground that they 
W.-e contract Jaborers under the law, 
in that they came to this country un- 


der contract. Those taken {fr the 
steu.. cor ..ere Riccardo Alfe { and his 
wife, Isira, Anedeo Arduini,. Robert 
Adorni and Armondo Franzoni. They 
are in this c-untr; to joi ‘hicago 


Opera. 
They will be allowed to land tf they 
show their coming is in fulfillme.t 
of a contract made when they were 
here before, as ali five filled singing 
engagements in this country before the 
war. For the time being they are de- 
tained at the immigration station. 


FRIAR FOR CITY JUDGE. 


William Chorosh is a candidate for 
city judge on the Republican ticket. Mr. 
Chorosh is an attorney in New York, also 
a Friar. He is the nephew of H. B 
Rosen, of the Harriman Nationa] Bank. 

A dinner was lately tendered, at the 
Friary, to the candidate, following his 
nomination. 


WHITNEY & WYNN PARNERSHIP. 


Detroit, Oct. 16. 
Bert Whitney of the new opera house 
and Ed Wynn have formed a partner- 
ship and they will put on a show called 
“The Ed Wynn Carnival of 1920.” It will 
be a popular revue and ready for try-out 
early in November. 


“Rose of China” Opens in Detroit. 
Detroit, Oct. 15. 
Comstock & Gest’s “Rose of China” 
opened at the Shubert, Detroit opera 
house to $1,485. It goes to Milwaukee 
next week. 


OSCAR HAMMERSTEIN MEMORIAL. 


Plans for a memorial to the iate Oscar 
Hammerstein disclose the presence of 
two committees with the same object in 
view. One fostered by George Blumen- 
thal gained attention last week. 

At that time it drew objections from 
Arthur Hammerstein who, in a letter 
sent out Tuesday to the dailies, explained 
that a committee headed by Otto H. 
Kahn at the suggestion of Morris Gest, 
had started a memorial movement prier 
te that announced by Blumenthal, and 
believes :hat the Kahn committee should 
be recognized alone. The letter reads: 

My attention has just been directed to a letter 
issued by George Blumenthal, and mailed, as 
reported in the press; to a number of grand 
opera artists, theatrical managers, and others, 
te elicit their views on a plan for the erection 
of a memorial to perpetuate the memory ef my 
father, Oscar Hammerstein. 

This project, not having been discussed with 
me, I feel that I, the only living son of my 
dear departed father, ehould give some expres- 
sion to this subject. 

Through the kind efforts of Mr. Morris Gest a 
committee had been appointed, as I am in- 
formed, consisting of representative operatie and 
theatrical managers, for the purpose of receiv- 
ing subscriptions to erect a suitable memorial, 
and which committee Mr. Otto H. Kahn has 
kindly consented to head. These gentlemen, who 
were acquainted with my late father for many 
years, are men of experience and unquestioned 
integrity, who can be depended upon to prop- 
erly carry out the plan and judiciously expend 
the funds which may be donated for that pur- 
pose. 

I therefore feel that if a memorial :s 
to be erected to my father, it should be 
propagated solely by the previously 
formed committee. 

Arthur Hammerstein. 


WORLD CONTROVERSY OVER. 


The hatchet has been buried for all 
times between Louis VY De Foe, dra- 
matic editor of The World, and Karl 
Kitchen of the Sunday World. The lat- 
ter is also press agent for “Kitchy- 
Koo.” 

Peace was declared between the two 
when Karl Kitchen came across with a 
letter of apology to De Foe, in which he 
expressed his regret at having jumped 
at conclusions and hoped that the inci- 
dent would be buried for all times. 

Both men were asked to lay their 
cards on the table by the managing 
editor of The World, and to submit a re- 
port of their respective sides over, their 
respective signatures. 

The result of it all wound up by the 
letter from Kitchen to De Foe. 


BOSTON LIKES FIELD’S SHOW. 


Boston, Oct. 15. 

The Transcript, Boston’s most con- 
servative paper, and which is one of the 
very few that attempts to really criti- 
cize the shows that come in here, gave 
Le.- Fields a big boost for his perfor- 
mance and the show he has with him, 
“A Lonely Romeo.” 

The critic bewailed the conditions of 
the present day which make such com- 
edians as Fields so scarce, and intimated 
the stage can ill afford to lose him. 

In contrast to this H. T. Parker, in his 
review of William Hodge in his new 
show, “The Guest of Honor,” lays special 
stress on Hodge’s “following” and is 
evidently mystified as to the why of that 
following. 

Fields is playing at the Shubert and 
Hodge opened at the Wilbur, both Shu- 
bert houses. 


NEW DIRECTOR FOR WILKES. 

“Broken Threads” by Ernest Wilkes 
was given at the Majestic this week. 
The author is a brother ef Thomas 
Wilkes, owner of the Majestic and the 
Wilkes chain of theatres. 

Their sister, Willamene Wilkes, is to 
be the stage director of the Majestic. 
She succeeds David M. Hartford, who 
will produce the new Curwocd Carver 
pictures 


PLAYS TO CHANGE HOUSES. 

“The Challenge,” now playing at the 
Selwyn, will exchange places with “Bud- 
dies,” at the Park Square, Boston, on 
Oct. 27. 

The Holbrook Blinn play will remaia 
_™ Boston three weeks and then take to 
the road. 


HARRIS MINUS GEO. COHAN, 

Sam H. Harris has announced his 
production plans for this season. He 
has placed “The Haunted Violin” by 
Crane Wilbur in rehearsal and will pre- 
sent it at the Apollo, Atlantic City, 
November 6, with Wilbur in a leading 
role. 

His prospective productions also in- 
clude a new comedy by his former 
partner, George M. Cohan; “Welcome 
Stranger,” by Aaron Hoffman; “Mrs, 
Hope’s Husband,” George Scarbor- 
ough’s dramatization of Geliett Bur- 
gess’s novel, “Queed,” a dramatic ren« 
dering by George Hazleton of the book 
by Henry Sydnor Harrison; “The Way 
to Heaven,” by Earl Carroll; “Home 
Again,” by Thomas Loudon; and 
“Prince Ferdy,” by Frances Hill and 
John T. Mcintyre. 

He will present twe musical playa, 
“The Beautiful One,” book and lyrics 
by Rennold Wolf and music by Louis 
A. Hirsch, and’ “Going Some,” founded 
on the farce by Rex Beach and Paul 
Aimstronz. Otto Harbach and Louis 
A. Hirsch will do this together. 

Mr. Harris will also continue to di- 
ret the tours of the frmer Cohan and 
Harris plays and to manage the thea- 
..-~ they together. 


SHUBERTS LOSING MURAT. 


Indianapolis, Oct. 15, 

Confirmation of the rumor printed in 
Variety two weeks ago that the Shu- 
berts probably will lose their lease on 
the Murat at the end of February, when 
the present lease expires, came when 
Elias J. Jacoby, a past potentate of 
Murat Temple Ancient Order Nobles of 
the Mystic Shrine, stated that the or- 
der desires to use the theatre itself 
after that time. 

The Shuberts, Mr. Jacoby said, have 
an option on another lease at an in- 
creased consideration, but it is not be- 
lieved they will exercise it. In case 
the Shuberts vacate the Murat it is 
possible that their attractions may be 
booked at English’s in conjunction with 
the Klaw & Erlanger productions, as 
is done in several other Mid-western 
cities. In such an event the Shuberts 
would make every effort to obtain an- 
other theatre lease here, it is thought. 

Among the plans which the Shuberts 
are said to be considering is the leas- 
ing of a new theatre which loca! capi- 
tal, it is rumored, intends to build upon 
the site of the Dennison Hotel. 


“FIRST IS LAST” MOVING OUT. 


Despite the insistence of Samuel Ship- 
man, “First Is Last,” of which he is co- 
author, is due to move out of the Maxine 
Elliott next week. Mr. Shipman still 
insists that the show is his best work. 
He offered at one time the sum of $40@ 
te anyone who couldn’t discover 400 
laughs in it, but within the past ten 
days his insisting hasn’t been so lusty, 
Next week will be “First Is Last’s” sixth ~ 
week. 

“Fifty-Fifty, Ltd.” a musical play, is 
due to succeed it. 


JOLSON’S NEW RECORD. 


Al Ison’s appearance in the Winter 
Garden concert last Sunday brought 
forth a new house record, with some- 
thing near $7,000 in. 

Standing room was sold to the limit 
at $2 per person, while “specs” cleaned 
up, getting from $6 to $10 for tickets. 


ORGANIZING MUSICAL STOCK. 


De Witt Mott, manager of the Empire, 
Giens Falls, N. Y., is at the “Walter 
Plimmer offices engaging the cast for 
his musical stock repertoire company. 
Thirty people will be in the cast and the 
show will play week stands, changing 
their bills daily. 

Mott says that he has 30 weeks lined 
up through Northern. New York, Ver- 
mont, and New Hampshire. The show 
will get under way at Glens Falls, Nov. 3.° 


SIR JOHN HARE COMING. 


Sir John Hare will tour America in 
“A Pair of Spectacles” under Walter 
Hasts’ management. 
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GREAT NAMES BUSINESS 


SOCIETY FOR FUND DRIVE 


Actors’ Memorial Day December 5 to Be Made Smart Occa- 


sion Through Aid of Governors, Mayors, Bankers, Mer- 
chants and Social Leaders—First Citizens of All 
Communities to Help—Work Now Organ- 
ized—Expect Million Dollar Fund. 


With the great Actors’ Memorial Day 
drive, designed to create a million dol- 
lar endowment for the Actors’ Fund 
through the subscriptions and ticket 
sales for the performances December 
§, rapidly approaching its climax, VA- 
RIETY is herewith printing a resume of 
the country wide committee work that 
theatrical folk may know of the vast- 
ness of the project. 


Daniel Frohman, with the aid of the 
leaders of the Liberty loan drive in all 
cities, has succeeded in teaming for the 
fund drive the most noted men in fin- 
ance and industry, women famed in 
social and civie life, the governors of 
a majority of the States and the may- 
ors of several hundred cities. 


It was stated that both in New York 
and other points there had already been 
pledged the full quota of many of the 
theatres which will give Memorial Day 
performances, but that the actual dis- 
position of tickets was yet to be made. 
The drive continues for smaller sub- 
scriptions, which it is hoped will bulk 
large. Many corporations who cannot 
subscribe will advertise in a national 
organ which will be issued on Actors’ 
National Memorial Day. 

‘Many great names are included in the 
list of committees with the Actors’ 
Fund Committee reorganized to in- 
elude: 


Daniel Frohman, president; Marc Klaw, chair- 
man Finance Committee; William G. Edwards, 
chairman Greater New York; William Fellowes 
Morgan, chairman; W. Ward Sinith, associate 
chairman; Joseph F. Cullman, Jr., vice-chair- 
man; Sam H. Harris, chairman Froducing Man- 
agers; Oliver Jones, financial secretary; Stanley 
H. Howe, secretary Trades Committee. And 
then the business men of the country, with a 
number of public-spirited women, made good 
their offer by consenting to serve on a Memorial 
Day Committee, te which they are devoting not 
only their names, but their money and ceaseless 
efforts. Among others they comprise James B. 
Alexander, J. Ogden Armour, Jules S. Bache, 
George Gordon Battle, Mrs. Courtlandt Barnes, 
J. U. Calkins, William Sloane Coffin, Joseph F. 
Cullman, Jr., Col. Harry Cutler, Henry P. Dav- 
idson, Cleveland H. Dodge, William H. Edwards, 
Guy Emerson, E. R. Fancher, Samuel W. Fair- 
child, Allen B. Forbes, Walter E. Frew, Charles 
E. Hughes, Helen Hartley Jenkins, Charles E. 
Lydecker, William G. McAdoo, William Fellowes 
Morgan, Morgan J. O’Brien, George W. Perkins, 
Mrs. John T. Pratt, Frank L. Rain, Louis J. 
Robertson, Julius Rosenwald, Charles H. Sabin, 
Mortimer L. Schiff, Governor Benjamin Strong, 
W. Ward Smith, Mrs. F. Louis Slade, Mrs. 
dames Speyer, William H. Taft, Martin Vogel, 
James N. Wallace, Felix M. Warburg, Irwin 
Westheimer, Albert G. Wiggin, George T. Wil- 


-#on, Theodore Wold, Francis Weld, R. L. Van 


Zandt. 


The Governors of the States throughout the 
Ration werg often called -upon to observe the 


Patriotic services of the actors throughout the 


War, and felt that they too should have a hand 
and show their appreciation of those services 
A committee of Governors was furmed, on whjch 
far are the names of twenty-eight Governors 
of the largest States of the Union. The com- 
prise: Gov. Thomas EB. Kilby, of Alabama; Gov. 
Thos. Riggs, Jr.. of Alaska; Gov. Thos. E. 
Campbell of Arizona, Gov. Charies H. Brough 
of Arkansas, Gov. Oliver H. Shoup of Colorado, 
Gov. John G. Townsend of Delaware, Gov. D. 
W. Davis of Idaho, Gov. Frank O. Lowden of 
Illinois, Gov. James P. Goodrich of Indiana, 
Gov. W. L. Harding of Iowa, Gov. Henry Allen 
of Kansas, Gov. Jas. D. Black of Kentucky, 
Gov. Cart E. Milliken of Maine, Gov. E. C. 
Harrington of Maryland, Gov. Albert E. Sleeper 
of Michigan, Gov. J. A. A. Burnquist of Minne- 
Sota, Gov. Theo. G. Bilbo of Mississippi, Gov. 
Samuel V. Stewart of Montana, Gov. Emmet D. 
Boyle of Nevada, Gov. Wm. N. Runyon of New 
Jersey, Gov. Alfred E. Smith of New York, Gov. 

. W. Rickett of North Carolina, Gov. James 
M. Cox of Ohio, Gov. Wm. C. Sproul, of Pennsyl- 


vania, Gov. R. L. Beechman of Rhode Island, 
Gov. Robt. A. Cooper of South Carolina, Gov. 
Peter Norbeck of South Dakota, Gov A. H. 
Roberts of Tennessee, Gov. Simon Bamberger 
of Utah, Gcuv. Westmoreland Davis of Vir~inia, 
Gov. E. L. Phillips of Wisconsin and Gov. Pobt. 
D. Carey of ~ "yoming. 

Gov. Alfred E. Smith of New York, who was 
among the first to respond, writes: ‘I will be 
pleased to serve on the Governors’ Committee. 
I appreciate the honor and will be glad to 
assist this worthy plan in every way.”’ con- 
sider it an honor,”” says Gov Sproul of Penn- 
sylvania, ‘‘to be asked to serve on the Govern- 
ors' Committee and to be interested in the Ac- 
tors’ Fund, and take this opportunity of thank- 
ing the members of your profession for the 
many kind acts performed during the war. I 
am certain that the success of the many philan- 
thropic movements is due to the untiring efforts 
of the men and women identified with the stage.’’ 
Governor Davis of Idaho expresses himself as 
pleased to serve on the Governors’ Committee 
to indicate with others his appreciation of ‘‘the 
work done by your profession in connection with 
the Liberty Loan drives, Red Cross, Salvation 
Army, Y. M. C. A., and other important move- 
ments to help win the war.’’ Gwuvernor Cox of 
Ohio wrote that an iron-clad rule makes him 
decline membership on committees, but in this 
case he felt that the cause was a worthy one. 

A Committee of Mayors has been formed, and 
over 200 names are represented on this com- 
mittee. In almost every case the Mayor is a 
member of a local committee and doing very 
active and valuable work with that committee. 

The society women demanded representation, 
and this was cheerfully given them. Some of 
America’s best known women are represented, 
among others, Mrs. E. H. Harriman, Mrs. 
Courtlandt D. Barnes, Mrs. F. Louis Slade, 
Mrs. Edwin Arden, Mrs. John T. Pratt, Mrs. 
John Purroy Mitchel, Mrs. James Speyer and 
Miss Helen Hartley Jenkins. Mrs. Speyer and 
Mr. Frohman have issued invitations to the 
chairmen of all big women’s clubs of New 
York city to a tea at Mrs. Speyer’s home on 
Thursday afternoon, October 16. Snthusiastic 
smokers are held weekly. Recently Major R. F. 
La Guardia and ex-Secretary William G. Me- 
Adoo have been speakers at these smokers, and 
men of similar or even greater prominence have 
promised to come to succeeding ones. 

The cities throughout the country are exceed- 
ingly well organized. The chairman of the 
Chicago committee believes that Chicago will 
go way over the top, as he {s certain that more 
than half a million dollars will be pledged 
there. An energetic committee has been formed 
in Pittsburgh. Its members are: E. V. Babcock, 
chairman; Cook Kamball, H. E. Anderson, Wal- 
ter Wing, Walter C. Mortland, Ww. McReed, 
Leonard G. Woods, Harrison Nesbitt, H. M. 
McEldowney, A. R. Oliver, Clinton L. Childs 
and J. Frederick Byers. Cincinnati is organized 
100 per cent. with the following representative 
names on the committee: John L. Schuff, James 
P. Orr, Harry Leyman, Newman Samuel, Lee 
Ach, 8S. Howard Swope, Frank Rostock, Joseph 
Garretson, H. W. Brown, W. F. Wiley, E. C. 
Gibbs, Henry W. Frost, J. Stacy Hill and Harry 
H. Levy. Minneapolis, Minn., has an efficient 
and prominent committee, including: E. W. 
Decker, Chas. B. Mills, C. T. Jaffray, Theodore 
Wold, Benj. S. Bull, EB. J. Carpenter, L. S. 
Donaldson, M. V. Jones, C. George Krogness 
and W. A. Frisbie. 

Four governors of Federal Reserve banks 
throughout the country have joined the nation- 
wide movement to establish the actor in his 
true place on the American stage by setting 
aside December 5 as a day devoted to him. 
Benjamin Strong, chairman of the Federal Re- 
serve Bank of New York, was the first of the 
prominent bankers to joint the movement. He 
was closely followed by R. L. Van Zandt, gov- 
ernor of the Federal Reserve Bank of Dallas; 
Theodore Weld, governor of the Federal Reserve 
Bank of Minneapolis, and John U. Calkins, 
governor of the Federai Reserve Bank of San 
Francisco, 

Expressions of sympathy with the movement 
are» flooding the offices of the Actors’ Fund at 
the Hotel Commodore, New York city. Henry 
P. Davidson, president of the American Red 
Ceess, writes: ‘‘I am sincerely gratified that the 
Actors’ National Memorial Day is to be cele- 


(Continued on Puge 25.) 


WARDROBE WOMEN WANT SCALE. 


After managers had thought. that 
every branch of the theatre had been 
organized, the wardrobe mistresses 
sprung a surprise. This came in the 
way of a communication to the Produc- 
ing Managers’ Association, asking that 
a wage scale be recognized and certain 
conditions attain, it coming from the 
Theatrical Wardrobe Attendants’ Union 
No. 16,770, affiliated with the American 
Federation of Labor and signed by 
Samuel Carchia, president, and Mrs. 
Mamie Angle, secretary of the T. W. A. 

The schedule of prices and conditions 
submitted tc the P. M. A. stipulate that 
head wardrobe women for new produc- 
tions shall receive $50 weekly and that 
such wage shali attain for all produc- 
tions where there are over 60 people. 
Tur shows of lesser population, the 
wage after the show shall have come 
into New York is $45 weekly. Assist- 
ant wardrobe women shall receive $35 
weekly. 

The new orgunization also covers 
dressers for vaude .lle artists as well 
as those for the legitimate. For the 
latter they shal! receive $1.50 per per- 
formance, while dressers for vaudeville 
acts shall receive $1 for each perform- 
ance. Since the P. M. A. does not in- 
clude vaudeville managers, the stipu- 
lation regarding such dressers appears 
to have been wrongly communicated. 
The demands further provide that 
women to sew are to receive $3.50 per 
day, with eight hours stipulated. 


Other demands set forth the regula- 
tions that the head of a wardrobe de- 
partment of a producing firm cannot 
have charge of more than one show, if 
she would thereby displace a wardrobe 
mistress. A clean and sanitary work- 
room is to be furnished and sleepers 
are to be provided free while on tour, 
one person to a erth. 

The further provision is that two 
weeks’ notice shall be required to term- 
inate employment. The wardrobe mis- 
tresses explain that the cost of living 
is the reason for the conditions set 
forth by them. The matter will be 
acted upon at the next meeting of the 
P... 


ONE PRESS AGENT STUNG. 


Several theatrical men are laughing 
over the under-cover scheme of an in- 
dividual to sell recipes for the making 
of wine, beer and whiskey. Secretly the 
tip is passed along that this golden 
secret can be had for the sum of one 
dollar. A well-known press agent fell 
for the gag and in return for his “buck” 
received a small slip with the supposed 
recipes. One was for the making of ald 
fashioned blackberry brandy. 

At the very end of the instructions 
was the “dope” for making booze, it be- 
ing in agate type, and ending with the 
legend that the concoction would be good 
if kept in a barrel for four years. 


The press agent laughed over the idea 
and explained that the weak link in the 
circular was that there was no explana- 
tion as to how to secure relief while 
waiting the four years. According to 
the way the tip is being spread, in- 
terested parties are cautioned to “send 
the dollar quick,” for there is no telling 
when Congress will prohibit the distri- 
bution of the recipes. 


FARCE FOR MARIE CAHILL, 


Marie Cahill is shortly to be seen in a 
new farce comedy with music, to be pro- 
duced by Albert Weis and Dan Arthur. 
The piece is an English play, which ran 
for 21 months several seasons ago under 
the title of “The Mother of Three.” 

A new name will be given the Amer- 
ican version. The show holds a novel 
story and calls for the star to appear 
in male clotaes during one scene. 


Shuberts Accept “Dangerous Years.” 

Edward Locke has had a new play. 
“Dangerous Years,” accepted by the 
Shuberts. 


Coburn’s Manager Resigns. 
Frederick Calvin has resigned as bus- 
iness manager for the Coburns. He may 
go with the Morosco forces, 
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HUNTING EUGENE WALTER. 
Los Angeles, Oct. 15. 

A bench warrant has been issued here 
for Eugene Walter, the playwright. He 
is believed to be in Louisiana, 

The warrant was issued following his 
attack on Nina Whitmore whom be beat 
up in the Alexandria Hotel here last 
Friday. She is a former “Follies” girl 
who has been breaking into pictures out 
here. Walter finally got her a contract 
with Goldwyn to whose staff he is at- 
tached as a writer. 


After Walter had broken into her 
room and attacked her, the girl had him 
arrested. He put up $100 bail to guar- 
antee his appearance and has not been 
seen since. The police court charge 
was assault. 

Walter, apparently, has been attached 
to Miss Whitmore since he broke with 
his wife, Charlotte Walker, with whom 
he has not been living for some time. 
He is said to have been extremely jeal- 
ous of the g'rl. 


Miss Whitmore says she was out late 
at a party, Apparently, after telephon- 
ing several times to the Alexandria 
and not being able to get her, Walter 
finally went there in person early in the 
morning and broke into her room, climb- 
ing throug:. the transom. He blacked 
her right eye and generally beat her up, 
and she swore out a warrant for his 
arrest. 


Walter was at the Hollywood Hotel 
and came downtown and deposited bail. 
The next morning he was reported to 
be ill and since then has not been seen, 
Miss Whitmore, meanwhile, brought 
suit for $50,000 for damages, Later she 
withdrew the action. Walter, it is un- 
derstood, wired Samuel Goldwyn, -who 
was on his way east, asking him to 
bring pressure to bear on the girl, and 
also wrote M’ss Whitmore begging her 
to drop the suit. Judge Thomas White 
represents Walter. 


Miss Whitmore said in an interview 
that Walter had tried cave-man tactics 
on her after they had seen an exhibi- 
tion of that sort of thing in a picture 
show they attended together. 

The Rialto here is in a furore about 
the case. The critics ridicule Walter 
who is anxious to square things so he 
can return and finish his contract with 
Goldwyn. Capital is being made of the 
fact that Walter, on his arrival here, 
said “Los Angeles has no excitement 
to offer.” 

Miss Whitmore is evidentiy enjoying 
the publicity given the case, though she 
naively protests she is not. 

The warrant was issued by Judge 
George H, Richardson. 


LORIN HOWARD SUED. 


Chicago, Oct. 15— 
Mrs. Blanche A. Howard has filed 
suit for separation and maintenance 
against her husband, Lorin Howard, 
playwright and theatrical producer. 
She alleges that Howard and Ada 
Gerard, leading woman in one of his 
stock companies, lived together for 
some time. Last week Mrs. Howard 
had them arrested and arraigned in 
court. 


CHICAGO OPERA OPENS. 


Chicago, Oct. 165. 

The Chic. zo Opera Association 
opened its preJiminary tour of three 
weeks at the Milwaukee Auditorium 
Monday to an audicnec: of nearly 5,000. 

Rosa in “.ida” was a triumph 
with Alessandro Bonci in t... tenor 
role. 

Bonci and E:...y Destinn sang the 
principal ivies in “The Masked Bali’ 
Tuesday night. 


“MOMMER” GOES TO STOREHOUSE. 


Selwyns’ production of Edward Good- 
man’s play, “Mommer,” was sent to the 
storehouse after its brief try-out at 
Providence. 


Bianeys’ Farce. 


Charles E. and Henry Clay Blaney 
will produce “Not Tonight, Dearies,” a 
farce by Sidney Ainsworth, following the 
premiere of Forrest Halsey's “The Un- 
wanted One.” 
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NEW SUC 


ESSES DIG DEEP 
INTO PROFITS WEAK 


With 46 Shows Running Hits Made Recently Are Depleting 
Income of Shows That Have Never Played Capacity— 
Ethel Barrymore, Sothern and Marlowe and 
“Apple Blossoms,” All Doing Great Business 
—What Managers Did About Extra 


Matinees—Road Conditions 
> Still Congested. 


Broadway now has 46 attractions on 
the boards with every house running 
with the exception of the Belasco 
{opening next month with “The Sun 
Daughter”), the Century (reopening 
about the same time with “Aphrodite’”’) 
and the Little, now enlarged, and to 
resume with “Seven Miles to Arden.” 
Just 16 new plays entered the lists last 
week and this, the effect being de- 
creases largely saddled the 
weaker attractions which had been 
able to maintain a fair showing prior 
to the influx. Business in general is 
holding to a great pace, the general 
opinion prevailing that there are more 
guccesses on Broadway than ever be- 
fore at this time of the season. 


Last week's group of seven new plays 
ail lined up as moneygetters, making 
an exceptional showing. Leading those 
debuts are “Apple Blossoms” at the 
Globe, the first operetta in several sea- 
gons and “Declassee” at the Empire, 
claimed the best play Ethel Barrymore 
has had. The former is hitting a pace 
better than $20,000 weekly, while the 
latter, too, is a capacity attraction at 
every performance. This group in- 
cludes two Woods’ plays both of which 
are regarded as sure-fire. They are 
“The Girl in the Limousine” at the 
Bitinge, and “Too Many Husbands,” 
the American version of “Home and 
Beauty” at the Booth. “Hitchy-Koo” 
lined up as a big draw at the ‘Liberty, 
and “Hello Alexander,” the McIntyre 
and Heath show at the Forty-fourth 
Street is attracting real business. Per- 
haps the surprise of the success is the 
draw of Sothern and_ Marlowe, who 
started a month’s season of Shakes- 
peare at the Shubert. The stars drew 
over $25,000 last week with “Twelfth 
Night,” and this week with “Hamlet” 
should fare equally as weil. 


This week’s influx of nine new -at- 
tractions is nowhere as promising of 
success. George Tyler's “A Young 
Man’s Fancy,” which started Wednes- 
day at the Playhouse, was looked for- 
ward to as the strongest of the bunch. 
“Hon. Abe Potash,” at the Bijou, is 
looked on for a run, while “Five 
O’Clock” at the Fulton is a curious 
piece, having a chance. The two new 
musical plays, “Nothing But Love” at 
the Lyric and “The Little Whopper” 


at the Casino, were received well, 
though neither is regarded as a 
“smash.” “The Luck of the Navy,” the 


English war melodrama, arrived at the 
Manhattan after a two-year run 
abroad. Its success here is a problem. 
“Boys Will Be Boys,” an Irving Cobb 
comedy, attracted attention at the Bel- 
mont,” while the American ‘Singers 
started their second season at the Park, 
with subscription lists assuring sub- 
stantial support. 

Monday’s extra matinee because of 
Columbus Day was the first of the ex- 
tra performances since the settlement 
of the actors’ strike. The matinee was 
not general, but those houses giving 
performances did well. The payment 
of one-eight extra salary is entirely 
optional by managers except in cases 
where the new contracts are held by 
actors. More than half of the musical 
shows dodged the extra matinee. At 
least one will not pay the extra eighth 
«the show being a holdover from last 


season), while another (“Oh, What a 
Girl’) dropped the regular Wednesday 
matinee, the idea being that a loss would 
be sure to attain with one-eighth salar- 
ies added. 

Broadway’s good business is rather 
fortunate for road conditions are still 
badly congested and there will be no 
clearing of routes until late next month. 
A musical show of first grade, now in 
the central west, offered to accept un- 
heard of jumps to fill in two _weeks prior. 
to its entrance into Chicago and the 
management claimed if a lay-off was 
forced, the show might have to close. 

The trio of mystery plays are all slip- 
ping and a few weeks may see all leave. 
“At 9.45,” in moving from the Playhouse 
to the Vanderbilt, gambled cleverly to 
secure “A Young Man’s Fancy” for the 
Brady theatre, The Vanderbilt is al- 
ready listed to house a musical show 
(first known as “Irene O’Day”). “A 
Voice in the Dark” is getting no real 
play at the Republic, nor is “The Crim- 
son Alibi” at the Broadhurst. 

The much advertised “First is Last,” 
at the Elliott, has failed to build up as 
its sponsors expected and is due to 
slide out after next week. A musical 


play is mentioned to succeed with 
“Fifty, Fifty, Ltd.,” and “The Magic 
Melody” bidding for tenancy. “The 


Challenge” continues to good business 
at the Selwyn and it will remain another 
week, “Buddies” being set back until 
Oct. 27. 

After getting a slight slap Monday 
night, the theatre ticket agencies on 
Tuesday night came in for the biggest 
wallop that they have ever sustained 
within the memory of the oldest of them. 
Seats were obtainable for anything that 
one wanted Tuesday night and the specs 
discovered to their sorrow that they 
could not give them away. Joe Leblang 
called a halt on the dump as early as 7 
o’clock and the specs tried the streets 
in front of the houses to force sales, 
but they flopped on this also. 

When one realizes that “Follies” and 
“Hitchy-Koo” seats could not be sold 
a slight idea of the flop may be ascer- 
tuined, 

The addition of five new shows of the 
current week to the list of “buys” oper- 
ating brings the total to twenty-nine 
this week. The new ones are: “The 
Hon. Abe Potash” (Bijou); “The Little 
Whopper” (Casino); “Five O'clock” 
(Fulton); “Nothing But Love” (Lyric), 
and “A Young Man’s Fancy” (Play- 
house). 

In addition the complete list contains 
“The Royal Vagabond” (Cohan & Har- 
ris); “See Saw” (Cohan); “Thunder” 
(Criterion); “Girl in the Limousine” 
(Eltinge); “Declassee” (Empire); “Hello 
Alexander” (44th St.); “Lightnin’ ” 
(Gaiety); “Apple Blossoms” (Globe); 
“The Dancer” (Harris); “Moonlight and 
Honeysuckle” (Miller); “Clarence” 
(Hudson); “Roly Boly Eyes” (Knicker- 
bocker) ; “Hitchy Koo” (Liberty); 
“Adam and Eva” (Longacre); “The Gold 
Diggers” (Lyceum); “Civilian Clothes” 
(Morosco); “Ziegfeld Follies” (New Am- 
sterdam); “Greenwich Village Follies” 
(Hayes); “The Jest’ (Plymouth); 
“Nighty Night” (Princess); “A Voice in 
the Dark” (Republic); “Sothern and 
Marlowe (Shubert); “Scandal” (39th 


(Continued on Page 26.) 
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COPELAND’S “FLU” WARNING. 

Local theatrical managers are dis- 
turbed over the latest report of Health 
Commissioner Bruce Copeland, 

Copeland, in a bulletin issued by the 
Board of Health, reports fifteen cases of 
influenza and warned the public that 
although these figures are not unduly 
alarming at this time of the year, they 
should take extra precautions to avoid 
a repetition of the scouge that swept 
the country last season and caused the 
closing of the theatres. 

The sudden change in the weather is 
blamed for the new victims, and the 
pneumonia and other diseases which 
usually follow a severe cold are increas- 
ing rapidly. Hence the warning, which 
is aimed at all places where there is 
congestion such as theatres, churches, 
etc. 


VETS MAKING DRIVE. 

The Veterans of Foreign Wars are 
organizing a membership drive and will 
try to interest theatre managers in their 
affairs to the extent of having the use 
of the stages of the various houses from 
time to time for brief speeches, 

The Veterans of Foreign Wars is en- 
tirely a gold stripe organiza‘'-n and 


Gen. John J. Pershing is the honorary 


president of the association. 

Porter Crane, who obtained a special 
release from the “Evening Mail,” has 
been appointed associate editor of 
“Foreign Service,” the organization’s 
weekly publication, and also chairman 
of the theatrical division for the mem- 
bership drive, which is to Jast from Oc- 
tober 15 to 25. 


“APHRODITE” AT $10. 
Comstock and Gest have reconsider- 
ed their original determination to 
charge $20 a seat for the opening per- 
formance of “Aphrodite” at the Century 
and decided that $10 was about the top 
figure that they might expect for the 
initial performance of the piece. 
The opening date at present is set for 
November 24. 


MOOSER, PLAY EXPERT. 

Apart from his activities as a pro- 
ducer of the legit, George Mooser is now 
connected with the Famous Players- 
Lasky Company as a play expert. 

The deal between Mooser and the F. 
P.-L. went through several weeks ago. 
His work with that organization will 
not interfere with his own plans as a 
producer, it is understood. 


A THIRD “MAYTIME.” 

The Shuberts are sending out a third 
company to present “Maytime” on tour, 
Yra Jeanne is to sing the prima donna 
role while James R. Marshall will have 
the role originated by Charles Purcell, 


“Scandals” Takes “Follies” Road Time. 
Philadelphia, Oct. 15. 

George White's “Scandals of 1919” is 
expected to take yp the road time of the 
“Follies” after the local run, this con- 
tinuing until the Ziegfeld show is ready 
to leave New York. . 

It is understood that the White show 
is lucky to have annexed the bookings 
because of the road’s congested cundi- 
tions. Last week it drew nearly $22,000. 


Drew Post Celebration, Nov. 11. 

Sidney Rankin Drew Post, American 
Legion, are arranging for a gala celebra- 
tion on Armistice Day, Nov. 1l. A 
special show provided by members of 
the organization will be presented and a 
buffet lunch served. 

Augustus Thomds, the playwright will 
address the members of the Post on his 
experiences abroad during ‘the war at 


their next meeting in Ken's Chop 
House, Sunday Oct. 19, at 4 p. m. 
Offices for the receipt of members’ 


mail have been rented in tke 
Building, 6th avenue and 42d stre 

Having its membership composed of 
people entirely in the theatrical bus- 
iness, the officers of the club felf that 
they should have a permanent piace 
where their mail can be addressed 
them in New York, while they may be 
on tour, 


Unity 


OPERA CHORUS GIRLS’ UNION. 


Plans for the formation of a union of° 
opera chorus girls here has set the Me. 
tropolitan officiais scouting. While no 
demands have been made as yet, the 
Met. bunch started digging into the 
record of the near strike of the chor. 
isters of the Chicago Opera Associa« 
tion last year. The stir then was mostly 
propaganda, the girls sending out store 
ies saying they earned anywhere from 
$18 to $40 per week and asking that an 
intermediate figure be arrived at. But 
they failed to walk out. | 

Campanini countered with stories that 
almost all * his choristers were daugh. 
ters of millionaires and therefore jt 
made little difference just what the 
“salaries” were. 


QUITE A GOOD LINE. 

Last Sunday’s theatrical advertising 
included one dangerously humorous. 
nouncement in the box which called ate 
tention to “Thunder.” This piece the 
“ad” said was “A Hail of a Success,” 
but the same wording did not cover 
“Lightnin’” coupled in the same box, 

The “hail” line for “Thunder” wag 
particularly prominent because of the 
announcement of the underline in a box 
below it, announcing the premiere of 
“On the Firing Line” for next week, 
This is the fourth and final week for 
“Thunder.” 


SAVAGE PRODUCES LINCOLN PLAY, 


Henry W. Savage’s second produc- 
tion this season will be a dramatization 
of a play by Joseph C, Lincoln. The 
piece has not been given any name. It 
is a “character comedy,” and in sub- 
ject matter deals with the “folk of the 
Cape Cod section.” 

It is also understood that Savage is 
biding his time in presenting the new 
piece, in view of first seeing another 
producer's effort of a play on the same 
order. 


PLACING YIDDISH PLAY ON B’WAY. 


Rumor has it that J. J. Shubert con- 
templates moving one of the attractions 
playing on lower Second avenue, and 
producing the piece intact, with a Yid- 
dish supporting cast, to Broadway. 

The shdw he has in mind is an 
operetta called “The Rabbi’s Melody,” 
now playing at the Second Avenue The- 
atre, formerly David Kessler’s. 

The piece is said to have unusually 
tuneful music. The composer of it is 
Joseph Rumshinsky. 


MORRIS’ LECTURE STARS. 


William Morris, before starting west 
to meet Harry Lauder, signed Israel 
Zangwill by cable for a tour of 40 lece 
tures in America and contracted in per- 
son here with Ben Tillett, the British 
member of parliament and labor leader, 
for a series of lectures here in the 
spring. A. Conan Doyle has under con- 
sideration a proposition from Morris 
for a series of American appearances, 
and G. Bernard Shaw has also been 
approached. 


Carr Has & Play. Y 

Alexander Carr admits that he has & 
new play, of which he is co-author with 
an unknown scribe called Ben Orkaw, 
Carr is looking around for a produce? 
to put on the piece. In the-event no one 
is willing, he declares he will put the 
play on himself. 

The new play is described as a com- 
edy-drama, in three acts, and in subject 
matter deals with Jewish life in this 
country. 


Not the “Follies.” 


Charles Dillingham is not interested 
in the “Follies,” as reported last week: 

In giving a list of the attractions in 
which Mr. Dillingham was interested 
which would roll up a $236,000 gross last 
week the Ziegfeld show was mention 
lt should have been the Amsterdam The- 
atre instead, in which Mr. Dillingham 
ia jointly interested with Florenz Zies- 
feld, and A. L. Erlanger 
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SHOWS NEW YORK AND COMMENT 


*“4dam and Eva,” Longacre (6th week). One 
of the comedy hits. Holding to a nice pace, 
Getting between $12,000 and $13,000. 


#“A Voice in the Dark,” Republic (8th week). 
This one is slipping and it looks as though 
it will go along its way as soon as Woods 
gets something ready. $7,100 last week. 


“Apple Blossoms,” Globe (24 week). Another 
great big Globe hit. Looks like it will stick 
far into next summer. Got over $19,000 last 
week, opening on Tuesday night, with the 
notices great. 

“At 9:45,” Vanderbilt (14th week). Moved 
ever from the Playhouse this week. Was 
pulling around $5,500 at the former house. 
Is just a stop gap until the Irene show now 
in rehearsal is ready. 

“Boys Will Be Boys,” Belmont (list week). A 
new comedy by Irvin Cobb, a trio of prize- 
fight promoters backing the show. Opened 
Monday night and got fairly good notices. 

“Clarence,” Hudson (4th week). Here is the 
comedy ‘wallop of the season. The Hudson ts 
playing to nearly $2,200 for seven perform- 
ances a week and the Wednesday matinees 
are also pulling capacity at a lower scale. 

“Comique Opera,” Park (list week). “‘Boccac- 
cio” is the opening bill of the third season 
of the American Singers’ Society. 

“Crimson Alibi,” Broadhurst (10th week). 
Got a little under $8,00¢ last week. Broad- 
hurst, however, is very well satisfied with 
the way that the piece has come back 
since at was closed by the strike. 

“Civilian Clothes,” Morosco (5th week). Got 
around $9,000 last week. Morosco organiz- 
fing two additional companies for the road, 
Chicago to get one. 

*Declassee,” Empire (24 week). Ethel Barry- 
more is playing to capacity, getting all that 

“ ¢he house can hold. The star and play both 
unqualified hits. . 

“East Is West,” Astor (49th week). Still 
plugging along at the $16,000 mark and 
will stay right along with business at that 
figure. 

“Five O'Clock,” Fulton (lst weexy. Uniy one 
bad noticg on the opening Monday night. 
General opinion is that piece would have 
been better off for another week or two on 
the road. One author stated that the pro- 
Gucer had just muffed a half million by 
not having the piece doctored. 

“Follies,” Amsterdam (15th week). Another 
$30,000 week last week and all the wise 
ones trying to figureout just how long the 
show is going to hold on. No sign of any 
weakness at the box office. 

“First Is Last,’’ Maxine Elliott (5th week), 
Next week will be the last for Shippy’s 
first flop. “Fifty-Fifty, Ltd.,"" 1s mentioned 
as the next attraction. 

“Five Million,” Comedy (1ith week). Looks 
like it has run its race in New York. Moved 
from the Lyric last week, where it was said 
to be getting around $9,000. Comedy doesn’t 
look like it will give the show nearly that. 

“Gaieties of 1919,” Winter Garden (11th week). 
Last week in New York. The business of 
the show jumped 25 per cent. at the Garden 
over what it was getting at the 44th. Isn’t 
strong in names for the road. 

“Girl in the Limousine,” Eltinge (24 week). A 
eure fire hit. Specs getting ‘“‘prices” for the 
show. 

“Gold Diggers,” Lyceum (3d week), Here is 
the prize box office wallop of the season so 
far. The Lyceum, with a $2.50 top scale 
and $1 a throw in the gallery, ts playing 
to all it can hold and standing them up. 

“Greenwich Village Follies,” Bayes (14th 
week). The “bunk” that Ja getting the 
dough. Playing to more than $2,000 a night 
and staying around $17,000 a week. 

“Happy Days,” Hippodrome (8th week). 
Around $71,000 last week and Monday of 
the current week started off with $17,000 
on the day for two shows. Looks like a $75,- 
000 week for the house. Considered the 
best show the house has had. 

“His Honor, Abe Potash,” Bijou (1st weck). 
Opened on Tuesday night, following an “Ex- 
Change of Wives,” which flopped after three 
weeks. 

“Helio Alexander,” 44th Street Theatre (24 
Week). Not a great show, but one that is 
Setting the dough. The latter part of last 
week business jumped and the show got 
$2,300 one night. 

“Hitchy-Koo,” Liberty (2d week). Ig in for a 
Stay, with the gals pulling ’em for the front 
rows. A $3 scale ia getting the show about 
$16,600. 

“John Ferguson,” Cort (27th week). Moved 
Over to the Cort on Monday. Will stay there 
for two weeks and then tackle the subway 
circuit. 

“Little Whopper,” Lyric (1st week). Followed 
“A Lonely Romeo” into the Casino, opening 
Monday night. Notices were good. 

“Lightnin,” Gaiety (57th week). Going along 
at top speed and still getting $1,640 a night, 
every night. 

ek of the Navy,” Manhattan O. H. (ist 
week).—Opened Tuesday night. 


“Nightie Night,” Princess (6th week). Bust- 
ness here is off and on at times. Slumped 
@ little, but came back with a rush at the 
end of the week and looks good this week 
again. 
“Nothing But Love,” Lyric (ist week). Opened 
Tuesday night. Initial legitimate produc- 
tion by Charles B. Maddock and Max Hart. 
“Oh, What a Girl,” Central (6th week). 
Moved from the Shubert to this house last 
week and business leaped a little. 
“Midnight Frolic,”” Amsterdam (3d week). 
Getting $5.60 for the front table seats for 
the new show and doing big business. 
“Moonlight and Honeysuckle,” Henry Miller 
(3d week). Star pulling a class audience 
and the piece is getting money. Averaging 
between $1,100 and $1,200 a performance. 


“Royal Vagabond,” Cohan & Harris (33d 
week). Sticking around $15,000. 
“Roly Boly Eyes,” Knickerbocker (44th 


week). Playing to big business despite luke- 
warm notices. The show will be a great 
road attraction and has been built up 
since the opening. Getting over $15,000. 

“See Saw,” Cohan (4th week). A Savage pro- 
duction that is up to the usual Savage 
standard. Getting business. Averaging 
about $1,800 a performance. 

“Scandal,” 39th Street Theatre (5th week). 


Packing them in. Got $12,800, which is 
capacity for the house. 
“The Dancer,” Harris (3d week). Pulling a 


little business, but verges on the “flop” 
classification. 

“The Storm,” 48th Street Theatre (3d week). 
Did around $8,000 last week, but has a $10,- 
000 clip indicated in the early business of 
this week. 

“Thunder,” Criterion ¢4th week). The peals 
die away on Saturday night. “On the Hir- 
ing Line’ comes in next week. 

“The Faithful,” Garrick (ist week). Does 
not appear to be up to the standard that 
was set by “John Ferguson,” the initial 
production of the Theatre Guild. Opened 
on Monday night. 

“The Jest,” Plymouth (14th week). Getting 
$19,200, all that the house will hold. 

“The Challenge,” Selwyn (10th week). Got a 
running start again last week, getting 
around $12,000. May try to find: another 
house for it in- New York when “Buddies” 
comes into the Selwyn on Oct. 27. 

“Flamlet,” Shubert (2d week). The Sothern- 
Marlowe repertoire season is packing the 
big Shubert and with a $3 top scale the 
theater can hold over $3,200. Business is 
over the $25,000 mark weekly. 

“Too Many Husbands,” Booth (24 week). 
Here is a delightful comedy that is sure to 
stick. Soild out the last three performances 
of last week, getting over $1,900 at advance 
prices on Saturday night. 

“Where’s Your Wife?” Punch and Judy (24 
week). Ready for Stephen Merritt to cail 
at any time. 

“Young Man’s Faucy,” Playhouse (ist week). 
Opened Wednesday night. 


SHOWS IN CHICAGO. 


Chicago, Oct. 15. 
WOODS.—"‘Up In Mabel’s Room,” the top- 
notch hit of the town, playing capacity every 


performance; $19,000. (7th week). 

CORT.—"‘Cappy Ricks,’’ with Earl Fox taking 
the place of William Courtenay and Tom Wise 
staying with the show; $8,000. (7th week). 

STUDEBAKER.—‘‘Take It From Me,” the 
surprise of the season, doing capacity; $19,500. 
Was in for a limited run, but the astounding 
business will keep it here indefinitely. Frank 
Cruikshank’s ad work has helped the business 
considerably. (7th week). 


POWERS.—‘'Three Wise Fools,’’ sound hit; 
closes this week. (6th week). Oct. 19, ‘‘Dad- 
dies.”’ 

COLONIAL.—“The Canary,’ with Julia San- 
derson and Joseph Cawthorn, quits with light 
business. (Sth week). Oct. 19, ‘‘The Velvet 
Lady.’’ 


ILLINOIS.—‘‘Listen Lester’’ started with an 
$18,000 pace, and has dropped much since then; 
$16,000; goes out next week. (5th week). 

LA SALLE.—‘‘Tea For Three,” the gem of 
the season on artistic merit, and getting the 
money strong; $13,000. (4th week). 

GRAND.—‘‘The Acquittal,” the town’s only 
melodrama, picking up; $11,000. (4th week). 

GARRICK.—‘“‘Somebody’s Sweetheart’? took a 
brace this week and grossed nearly $14,000. 
(4th week). 

OLYMPIC.—**Midnight,’’ a flop, but one with 
possibilities. Will stay its third week despite 
a business below $5,000. (3rd week). 

BLACKSTONE.—‘‘A Regular Feller,’’ died. 
Under $5,000. The corpse remains. (2d week). 

PRINCESS.—"‘A Bashful Hero’’ had a fine 
opening, with the very popular Ernest Truex 
in the leading role. (1st week). 

AUDITORIUM.—Dolly Sisters in Look,’’ 
for a three weeks’ run, bought by the Police- 
men’s Benefit Association. 

COLUMBIA.—“Whirl of Pleasure.” 

STAR & GARTER.—‘'Girls de Looks.’ 

IMPERIAL.—‘‘Scandal,”* 


LEGITIMATE 


CHARLES BIRD GOES TO FOX. 


Charles A. Bird, who for more than 
a dozen years was Beneral manager for 
the Shuberts and for the past two sea- 
sons has occupiec a similar post with 
Comstock & Gest, has resigned. Start- 
ing this week he will become one of 
the chief executives for William Fox. 

Mr. Bird will have charge of the big 
string of Fox theatres, that including 
the vaudeville houses as well as those 
showing pictures only, which are in the 
majority. 

“He will be succeeded as ger:eral man- 
ager for Comstock & Gest by Bill 
Oviatt, the latter also remaining as 
manager of the Century Theatre. 


“MY LADY’S FRIENDS” OPENS. 


Akron, O., Oct. 15. 

H. H. Frazee’s premiere of “My 
Lady’s Friends” occurred at the Grand 
opera house October 13. Clifton Craw- 
ferd holds the leading role, that of a 
man whp con_:‘derable money ‘9 
spend .nd a wife who will :elp 
him to spend it. Another character 
is just the opposite, a strugsiing law- 
yer whose wife is violently extrava- 
gant. It is a sutire on modern extrav- 
agance and present day women. 

The cast includes Mona _ kXingsley, 
June Walker, Rae [I -vdin, Theresa 
Maxwell, ete. 

The piece, which is i-- three acts, was 
staged by Edward Elsner. It plays 
here three days, then Canton and 
Youngstown. 


ERNIE YOUNG ACCUSES. 
Chicago, Oct. 15. 
Ernie Young, formerly in the theatre 
ticket brokerage business, is in a news- 
paper battle with Mrs. Florence 
Couthoui. Young has written to the 
daily papers Mrs. Couthoui paid a large 
sum to kill adverse scalping legislation 
and charges that she has a monopoly 
on the local ticket broking business. 
Young states that through this Mrs. 
Couthoui has forced the price of theatre 
tickets to $1.10 over normal. 


SERIOUS MORAL CHARGE. 
Chicago, Oct. 15. 

Lorin J. Howard, the playwright and 
producer, and Ida Girard, his leading 
woman, who have been in the stock cir- 
cuit which covefed three outlying the- 
atres in Chicago, were arrested last week 
in Howard's apartment and arraigned in 
the Morals Court on a serious charge. 

The case was continued until October 
21. ‘ 

Detectives, led by Mrs. Howard, who 
has been separated from her husband for 
over a year, made the arrest. 


AN ACTOR-AUTHOR-MANAGER. 

Alexander Carr is going to embark 
on a rather novel theatrical venture for 
himself. Alexander has written a play, 
Carr is going to produce it and Alex- 
ander Carr is going to star in it. 

That looks about as sweet as it could 
be for the former star of the Potash 
and Perlmutter series. At present he 
is casting the piece through the Cham- 
berlain Brown office, 


APHRODITE PREMIERE, NOV. 24. 

“Aphrodite” premiere at the Century 
has been set for November 24, though 
the scale for the first night tickets has 
not yet been determined by Morris Gest. 
Most of the scenery ‘has already ar- 
rived from London. All the props are 
being constructed here, 


HAST GETS “TWO WORLDS” CAST. 

Walter Hast is now casting “The 
Daughter of Two Worlds” in which he 
is to present Marian Coakley. 

Engaged for the production thus far 
are Walter Reamey who was with Louis 
Mann, Emmett Corrigan, William Ro- 
selle and Mabel Bert. 


LATHAM STAGING BURKE PIECE, 
Fred Latham is to stage the Billle 
Burke production of “Caesar’s Wife” for 
Florenz Ziegfeld. 
The piece goes into rehearsal next 
Monday, and is to open in Washington 
Nov. 10. 
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EMMY DESTINN’S NEW NAME, 


Emmy Destinn, the soprano booked to 
make several appearances both with 
the Chicago and Metropolitan Opera 
Companies, has changed her name to 
Emma Destinova. She will appear and 
be billed under the new name in the 
future, 

At the Metropolitan, the source from 
which the announcement was obtained, 
no reasons were given for the change, 
It was implied that the prima donna was 
impelled to do so because her former 
name was often associated with things 
Teutonic. 

Mme. Destinova was born in Bohemia 
and was a subject of Austria before the 
war. Her real name is Emmy Kittel, 
She adopted her old name of Destinn 
from the first teacher under whom she 
studied. 

Mme. Destinova recently returned to 
this country from Bohemia, where she 
spent all of the time during the world- 
war. 


ACTION ON “AVIATORS.” 


President George W. Peck paid a hur- 
ried visit to Worcester, Mass., on Friday 
for the purpose of seeing that the Cir-— 
cuit orders for various changes in Frank 
Lalor’s “Aviators” were carried out. 
The show was instructed several weeks 
ago to make changes which were not 
accomplished. 

When Mr. Peck looked over the at- 
traction Friday night he ordered the 
manager of the company to replace the 
prima donna and also one of the come- 
dians. Lew Lederer was engaged to re-- 
place Frank Mack in the comedy role. 


JAMES H. HUNTLEY DEAD, 


Providence, Oct. 15. 

James H. Huntley, of Chicago, a mem- 
ber of the cast of “Turn to the Right,” 
now at the Mayflower, died suddenly of 
heart failure after the first act Monday, 
He was 73 years old. Harry Buchanan 
took his place and finished the show. 
Mrs. Huntley, a member of the cast, fin- 
ished the performance also. 


NO RELIEF FOR CONGESTION. 


The K. and E. booking office report 
that they see no relief in sight from 
the present congestion in booking con- 
ditions until the first of the year, “if 
then.” 

The only possible way out of present 
entanglements is “solely” dependent on 
the number of failures. 


MISS DRUCKER PROMOTED. 


Rebecca Drucker is now reviewing 
plays and writing special Sunday stuff 
for the theatrical department of the 
Tribune, work she has long wanted to do, 
As previously announced, her desk as 
dramatic editor will be occupied by 
Philip Mindil. 


HAST CLOSES TWO. 

“The Master of Ballantrae” was closed 
by Walter Hast on tour and a New York 
opening for it canceled in spite of a six- 
week buy. Hast also returned to the 
specs the final two weeks’ buy for "Kx- 
change of Wives,” ending the run of that 
piece at the Bijou. 


Florence Sturgis. 

Florence Sturgis of Seattle died in 
that city, Oct. 4, after an illness of sev- 
eral months. The deceased was with 
the “Midsummer Folly” company, play- 
ing Levy’s Orpheum, Seattle. 


Nellie Seymour. 

Nellie Seymour died in New York 
October 9. The deceased, whe was the 
daughter of Harvey J. Seymour, was in 
her sixtieth year. Interment was under 
the auspices of the Actors’ Fund. 


Robert Mansfield. 

Robert Mansfield died October 11 in 
New Orleans of paralysis of the brain. 
The deceased was leading man in stock 
companies at the Lyric in that city for 
many years, 
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SOTHERN-MARLOWE. 


Claudius, King of Denmark......V. L. Granville 
Hamlet, son of the late and nephew to the 
present king.......... Sothern 
Polonius, Lord Chamberlain..... ‘Frank Peters 
Laertes, son of Polonius........ -Henry Stanford 
Horatio, friend of Hamlet....... Frederick Lewis 
Rosencrantz. . Vernon Kelso 
Guildenstern... Boyd Clarke 


A Priest... Malcolm Bradley 
Marcellus. 3 Colvil Dunn 

rnardo.. ...-Boyd Clarke 
....Arthur Ames 
Reynaldo. J. Sims 


First Dunn 
Becond P. Heaton 
First Gravedigger...........Rowland Buckstone 
Second Gravedigger............Leon Cunningham 
Ghost of Hamlet's Father......J. Sayre Crawley 
Fortinbras, Prince of Norway...William Adams 
Gertrude, Queen of Denmark and mother of 

Hamlet...... .-Miss Alma Kruger 
helia, daughter of Polonius. ...-Miss Marlowe 
Player ss Norah Lamison 
Ladies of the Court....... 
Miss Katharine Pfeiffer, "Miss "Wynne-Jones, 
Miss Margaret Lacey, Miss Irene Thomas, 
Miss Lillian Gray, Miss Anne Beckwith 
Pages..Miss Virginia Wells, Miss Barbara Bever 
Lords, soldiers, messengers and other attendants. 


After nearly four hours of ‘‘refined vaudeville” 
in which the ‘‘shimmy” played a most important 
part on the afternoon of Columbus Day VA- 
RIETY’S international reviewer made an equal- 
ly lengthy assault upon Shakespeare in the even- 
ing, reinforced by shell-rimmed spectacles, a 
magnum of red wine, a table d’hote dinner and 
a dutiful wife who has heretofore boasted she 
‘was a “highbrow.’’ At 11.45 p. m., at the con- 
clusion of Sothern and Marlowe's presentation 
ef ‘‘Hamlet” at the Shubert, the dinner had been 
digested, the effects of the wine had worn off 
and ‘“‘the good wife’’ had had an overdose of 
Shakespearean pabulum and craved a highball. 

BH. H. Sothern’s present interpretation of ‘‘the 
melancholy Dane’’ is more human, more gentle 
and less spectacularly ponderous, despite his 
added embonpoint, than the one he offered at 
the old Garden Theatre quite some years ago, 
with Cissie Loftus in the role of Ophelia. The 
entire production is shown In a huge “‘arch”’ held 
up by a mammoth column on each side of the 
stage, the numerous scenes being suggested 
more than actually visualized, by ‘“‘props’’ and 
effects, as in the days when Shakespeare pre- 
sented his own plays. The ‘‘suggestion,’’ how- 
ever, is carried out to a marked degree by drops 
and handsome “arras’’ (curtains), with the 
throne, the grave, the exterior of the castle, etc., 
get as the occasion demanded. 

In spite of her weight and age Miss Marlowe 
wove the illusion of girlhood in her characteri- 
gation of Ophelia, especially in the mad scene, 
ene of the most difficult parts to play with any 
conviction. 

Probably no two individuals attending such a 
performance will come away with the same im- 
pression, but to this reviewer the role of Hora- 
tio, in the hands of Frederick Lewis, is the best 
piece of acting in the supporting company. This 
because he seemed to strive for naturalness of 
the modern school, instead of ‘‘ranting,’’ as most 
interpreters of Shakespeare are wont to do. The 
least acceptable, from this point of view, was 
J. Sayre Crawley, as the Ghost, who intoned in 
@ monotonous, lugubrious manner, like an old- 
fashioned minister delivering a sermon. Row- 
land Buckstone has the only ‘‘comedy’’ role— 
that of the first gravedigger—to which he gave, 
if memory isn’t tricky, a rather different char- 
acterization than the one he contributed when 
he played the same part with Mr. Sothern at 
the Garden years agone. 

The lengthy cast did all that could reason- 
ably have been expected with their respective 
parts and were generously applauded by their 
various sets of friends or relatives whenever 
they made an exit. Shakespeare’s lengthy and 
contradictory tragedy is not for the assimila- 
tion of the average playgoer of the present day. 
It may be all right for those who like it and 
to the others it is very dry. The intervals be- 
tween the acts are very short, and nobody 
Wants to be a camel] for four solid hours. 

Jolo. 


HIS HONOR, ABE PUTASH. 


Rosie Potash Cottrelly 
Irma Potash Lucille English 
Abe Potash .... ..Barney Bernard 
Henry Gooding .. ...George Barnum 
Harry Potash .. ...Ted W. Gibson 
Robert Stafford ........ .-Robert Cummings 
George Block James Spottswood 
CramferG Bertram Miller 
J. Kirke 
Mr, Brady Vosburgh 
Detective Baker Vaughn 
BOCK Edwin Mordant 


There were plenty of laughs before Barney 
Bernard made his appearance in “His Honor, 
Abe Potash,’’ on the stage of the Bijou Tues- 
day evening, nor did all the laughs fall to him 
during the balanee of the play. ‘There were 
plenty to go round, but Bernard remains the 
estar of this immortal characterization. The 
simplicity, directness, feeling and humor with 
which he invests the character of the little 
Jewish clothing merchant justified the rattling 
applause which greeted him and the cries for 
@ speech to which he responded, for in the new 
three-act comedy by Montagu Glass and Jules 
Eckert Goodman, staged by Willard Mack, and 
produced by A. H. Woods, Barney Bernard ta 
half the battle. It is true that he is ably sup- 
ported, particularly by Mathilde Cottrelly, but 
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he and the play remain the chief part of this 
latest of sure-fire hits. 

Mr. Glass has supplied the dialog with so 
much excellent comedy, so many lines that 
drew a laugh, that the simplest way to keep 
count is to say they occurred every other minute. 
As for Goodman, he saw to it that the situa- 
tions of the past generation were beckoned 
from the storehouse, thereby. proving that it 
does not matter how old the dramatic entangle- 
ment is, so long as the characterization is new. 
Goodman also did skillful writing. Every de- 
velopment is prepared for expertly, and Willard 
Mack’s staging smoothed out the wrinkles. The 
thing flows along like a pleasant river. 

This latest chapter in the stage history of 
Potash and—but, alag, poor Mawruss! He is 
not in this play. We missed his aggressive 
hurry, and, as if to make up for his absence, 
Rosie Potash is unusually to the fore. It was 
a pleasant circumstance for the audience, too. 
She was worth getting better acquainted with, 
and kept the crowd happy with her social aspira- 
tions and her adventures with a Ford car which 
she was always backing into something, gen- 
erally a Pierce. 

In this latest offering the Potashes are set- 
tled in an up-State city. Irma, the daughter, 
has returned from college and is interested in 
purifying city politics, despite that her father 
announces he would have sent her to a bar- 
room, not a college, to learn politics, He's 
agin the whole idea until Bob Stafford, played 
with a mumbling effectiveness by Robert Cum- 
mings, offers him the nomination for Mayor. 
Stafford is the city boss. He has rescued Abe’s 
rather wild young son, Harry, from the resuits 
of a raid on a place where Harry has been 
playing Kelly pool. 

“And weren't there enough of your own people 
to play with,’ Abe demands, ‘‘that you should 
have a game with this Kelly?” 

“My father,” Irma anncunces, “is a dear, 
kind man, but he is not fitted to be Mayor.” 

Abe thinks differently, and in the surprise 
ending to the first act accepts the nomination. 
The rest of the play proves that he was fitted 
to be Mayor. He blocks a steal, and stands 
fast after the gang has bought up his notes, 
entangled his son in apparent embezzlement 
and generally sewed’him up in a bad bag of 
troubie. The great Jewish banker, whose son 
is betrothed to Irma, tries to get him to com- 
promise. Nothing doing. The representative of 
a Christian firm offers to assume the notes, 
and then the banker switches. 

Potash,’ he declares in effect, ‘‘is more 
than a business man, a Mayor hard pressed; he 
is the representative of the honor of a whole 
race, of five million people, and any money he 
needs he can get from me."’ 

The main question is how to clear the son. 
This Potash does himself. He has been a rubber 
stamp vendor—but that’s the climax of one of 
the best native comedies, of one of the most 
natural and humorous offerings (though it is 
the latest of what we hope may be an indefi- 
nite series) offered the public in this generation. 


Leed. 


TOO MANY HUSBANDS. 


Miss Dennis (a varssceetanpiet . Beatrice Miller 
Nannie (a nurse). "Marion Bruckler 
Miss Edney 


Shuttleworth........Marguerite St. John 
Fritz Williams 


Maj. Frederick Lowndes, D. S. O., 
Lawrence Grossmith 
Maj. Wm. Cardew, D. S. O..... Kenneth Douglas 


A. H. Woods did a complete reversal of form 
at the Booth Oct. 98 when instead of the usual 
bedroom farce he presented a three-act comedy 
by W. Somerset Maugham entitled ‘“Too Many 
Husbands.”’ But true to the Woods ethics there 
is a bedroom very much present in the play. 
AS a@ matter of fact the action of the first two 
acts takes place tn the bedroom of the heroine. 


The piece is what might be called “a light 
comedy.”’ It is every bit of that and the man- 
agement will be mighty smart in managing 


to keep the censors off their hips. The first act 
of the piece is by far the best. It starts with 
some bright laughter and then builds up to a 
scream at the finish. It is one of the most 
brilliant examples of the handling of a very 
delicate situation by the cleverest of playwriting. 
Had all the comedy and farce writers in 
America collaborated on a piece of a like na- 
ture it is doubtful if they could have turned 
out as skillful a piece of stage literature with- 
out having something in it that would give 
offense. 

The story is that of a young British matron 
who has married for the second time, believing 
that her first husband had been killed at the 
front. She married her husband's best friend. 
They were but fairly happy when the supposed 
dead man turns up, coming from a German prison 
at the conclusion of the difficulty. That natur- 
ally starts complications. 

Husband No. 1 and Husband No. 2 are old 
chums, but No. 2 is afraid to tell the real 
status. This goes on for an act and a half and 
finally they both evidently want to be rid of 
the wife. The girl herself solves the problem 
by getting a divorce and marrying an aged mil- 
lionaire. 

The story is simple enough, but it is the man- 
ner in which it is played that makes it scream- 
ingly funny and will undoubtedly keep the piece 


at the Booth for all of this season. The piece 
is bound to be a riot to ‘‘wise audiences,” but 
not so much so that it will not interest the 
regular theatregoers. 

The honors for last night's performance must 
be divided between Lawrence Grossmith and 
Kenneth Douglas, who play the two husbands. 
They were delightful. Estelle Winwood played 
the wife and while she looked very much Gaby 
Deslys, she mouths her lines so much at times 
that it was difficult to hear her -ven as far 
back as the seventh row. 


Fritz Williams as the old millionaire gave a- 


finished performance and Marguerite St. John 
as the mother was a delight during the first two 
acts. Beatrice Miller, playing a manicure bit 
in the first act, scored the first laughs of the 
play. 

Mr. Maugham’s lines are delightful and they 
will draw New Yorkers to the Booth for many 
a week. Fred. 


FIVE 0’CLOCK. 


Daniels voseph Conyers 


Orville Stackwood Austen 
JUMMY overt Schilling 


George Stackwood Ferree Benton 
Emma Stackwood ‘Gertrude Maitland 
Percival Brighton .. .....-Byron Russell 
Katherine Brighton ..Sarah Edwards 


Charles T. Lewis 
De. .G. Lester Paul 


Childre n—Georgie Ryan, ‘Dorothy McCann, Tony 
Vigorito, Rosy Vigorito, James Kitchin, Rob- 
ert Clark, Bettye Clarke, Mildred Lusby, 
Jean Bailey, Alfred Bailey, Frances La- 
paley, Walter Crowe,. Frances Haldorn, 
Georgie Haldorn, Thomas Victory, Ethel 
Smith, Emma Lenk and Joseph Depew. 


An extremely extraordinary play from many 
standpoints, and probably a money hit. 

‘Five o’Clock’’ has a big human story, ex- 
quisitely directed, atrociously acted; its dialog, 
written by Frank Bacon and Freeman Tilden, is 
an incredible series of banal, rural grotesques 
and corking Broadway repartee; its progress is 
through a succession of scenes of which some 
are crudely melodramatic, some obviously ‘‘com- 
edy relief,’’ and here and there a gem as crystal 
fine as an Ibsen inspiration. 

New York never saw a play quite like ‘‘Five 
o’Clock.”’ 

Dozens of little children, mostly lisping tots, 
are employed in the last act, and Robert Schil- 
ling, a marvelous kiddie, in all the acts. Whether 
the credit goes to the child as a prodigy in 
the seed or to David Burton, the director, as 
@ man with infinite patience, rare artistry and 
perfect picking, the resuit is that the baby dves 
terrifically powerful yet infinitely subtle work, 
and to that baby the venture owes its present 
potentialities which may bloom into sa historic 
hit. 

The story, played for propaganda, is not 
propaganda. It is a lifelike and probably true 
tale of a rich boy locked into a private sani- 
tarium by his effete relatives because he evinced 
signs of being a human being, and was there- 
fore regarded as crazy by the snobs. The play 
doesn’t say that; it is only a cunclusion ex- 
tracted from the reams of talk, repetition, end- 
less prolixities and verbose orations that ran 
until 11.25 o’clock, But that is the story in a 
paragraph, and it is a great story. 

The daughter vf the sanitarium physician 
falls in love with the iad and brings about a 
meeting of relatives and physicians, at which 
he is tried for his sanity, and, of course, proven 
abnormally sane. He then goes into the child- 
saving game on his own hook, becomes famous 
as a philanthropist, kisses the girl for the final 
curtain. 

Lectie Austen, who looks just like his name 
reads, plays the boy. He is pale and spirituelle 
and his hair is golden and needs clippers or 
hairpins. He is so meltingly beautiful and so 
sugary saintly that he always gets sympathy 
and makes women cry and men swear, He is 
distinctly English. The boy gets over. But it 
would be interesting to see what a free-swing- 
ing American lad with an occasional smile and 
ence in a while an intonation that might have 
come from beneath the Adam’s apple, would do 
in the part. 

Tim Murphy, that rugged old ranger of the 
dramatic main, has an ocean of gravy in the 
role of &@ country medic who steps in and says 
what he means and gets the boy freed. He 
looks like Abe Lincoln and talks like an excited 
Frank Bacon, and he kicks the works wide open 
and “stops the show” in the middle of acts by 
getting hands on exits. Murphy plays it for all 
it’s worth, and it’s worth a lot—to Murphy. 
But the best piece of acting in the whole cast 
is contributed by Paul Everton in an ungrate- 
ful role—the best besides the baby’s; Everton's 
fidelity, dignity, suppressed power and legitimate 
‘punch’ gets him no “‘hand,’’ but they stand 
forth against the broad work of some of the 
others like a pearl in a cabbage patch. 

So much that is golden and worth while 
comes and goes, and so much that is brass 
tainted with verdigris of ‘‘bunk’’ fills in be- 
tween, that it Is difficuit to pass a verdict on 
“Five o’Clock” as a great play. But this is 


certain—it was conceived with dramatic courage 
(not the #ex kind; nothing like that is men- 


tioned); it was directed with swinging strokes 
of showmanship and decked with little brilliants 
of genuine genus, and it makes an audience 
laugh raucously, weep unashamed and go out~ 
wondering, wondering and, which may interest 
Broadway more, talking. Lait. 


FIDELITY BENEFIT. 


The first annual benefit performance of the 
Actors’ Fidelity League, an organization formed 
during the recent actors’ strike, went for a 
success of large proportions at the Century 
Sunday night. Counted as the first affair of itg 
kind of the new season, it attracted wide inter. 
est, ‘".> magnet being the number of stars of 
the drama and musical comedy stage who were 
advertised and who did appear. ~ Perhaps no 
benefit has held so many big names in the 
theatre, nor has there been one where so bril- 
liant a collection of theatrical celebrities actually 
appeared on the same program. The show ran 
until nearly a half hour past midnight. The 
benefit is said to have netted close to $40,009, 


“that figure including program advertising. The 


auction sale of seats came to more than $20,000, 
Tickets for the lower floor were $5 each. 

There were eleven numbers in the first pertion 
of the show, the players coming from the mu- 
sical shows current and some making the trip 
from out of town to be present. The succession 
of turns took a bit over an hour, with George 
M. Cohan and William Collier ‘‘closing inter- 
mission.’’ 

This team was looked forward to, and a great 
ovation greeted them, not subsiding unti! C**an 
started a bit of stepping to switch the crowd's 
attention. They chatted with delightful humor 
abor' the strike as it appealed to them and the 
cross-fire brought out the news that after all 
Cohan hadn't declared thimself out forever as a 
manager nor an author. A sample of their 
dialog was: 

Collier: 
tefm.” 

Cohan: 
Lambs.”’ 

Collier: “I had to get out to keep from talk- 
ing to you.”’ 

Cohan: ‘Well, I'm out of the Friars; that 
makes us even.’’ 

Collier: “Say, George, is on the 
that you're out of the producing game? Now, 
listen, if you should happen to write a good 
play you might product it, wouldn’t you~”’ 


“The strike couldn’t break up this 


‘They tell me you're * of the 


Cohan: ‘‘Well, I might.” 

Collier: “And you might play im it, too, 
huh?’’ 

Cohan: “I might.” 


Collier: “And you'll know where to fiud your 
dancing shoes, won’t you?” 
Cohan: ‘“Yes.’’ 


Collier: ‘*‘They won't let you quit the busi- 
ness.”" 

Cohan: *‘Who won't?” 

“Collier: ‘‘Why, the public. Half the peo- 
ple here to-night came to see you.” (Ap- 
plause.) 

Cohan: ‘‘Are you going back to the Lambs?” 


Collier: ‘‘No. Are you golng back to the 
Friars?” 

Cohan: ‘“‘No. But I know a good club—Cin 
cinnati.” 


The big dimension of the performance did not 
find laughs lacking, which made the Cohan and 
Collier act all the more a hit. But the earlier 
section had many good things. Irving “erlin 
was on just ahead with a big score, doing 
**You’d Be Surprised’ and ‘‘My Captain’s Work- 
ing for Me Now.” Ninth were Maurice and 
Walton, carrying their own orchestra. Miss 
Walton, with two costume changea, flashed bare 
legs with both, which may be a forecast not 
only for ballroom exhibition work, but vaude- 
ville, 

La Syiphe, from White's ‘Scandals,’ drew 
the first real returns, showing her excellent rou- 
tine on second. She has bobbed her hair and 
makes a youthful appearance. Jane Green and 
Jimmie yler, from the Ziegfeld ‘‘Nine o’Clock 
Show,”’ started something in eighth spot. Miss 
Green used the blues number also in Gilda 
Gray’s routine, which may be why the latter 
did not appear, though programed. 

Nora Bayes and Irving Fisher were a sure 
score after Fisher got rid of his ~peratic im- 
dulgence. Mary Eaton and Lou Lockett, from 
“The Royal Vagabond,’ danced to favor. So 
did Hal Hixon, of the Midnight roof show. 
Another contribution from the Amsterdam roof 
was Ben Ali Haggin’s tableaux, ‘‘Hai] to the 
Spirit of Folly.”” George White briefly appeared 
and Alam Clayburg, of the Metropolitan, sang 
an aria from ‘‘Aida.’’ 

The two-hour second section was the real 
efi.rt of the directors of the benefit, Alexander 
Leftwich, Sam Forrest and William H. Gilmore. 
It was a clever idea bringing in stars in bits 
of famous past successes and was called “‘Meny 
Happy Returns,” written by Mr. Leftwich and 
staged by him. The “action” is supposed to 
take place in the library of a home in lowef 
Fifth avenue. There two old friends (Sidney 
Toler and. Ben Johnson) talk about the plays 
and the stars they loved best, and after men- 
tion of each in turn, there was given a bit oF 
specialty from the play mentioned. 
called for 23 separate impressions or bits, with 
the impressive list of stars. 

In the order of their giving they were: ‘The 
Lady of Quality,’ with Julia Arthur, Elwood 
Bostwick, Effingham Pinto, Allan Dinehart and 
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others; ‘“‘Within the Law (police headquarters 
gcene), with Florence Nash, Frederic Karr and 
William Morgan; Bessie McCoy Davis in her 
“Yama Yama’ specialty from Three 
wins; Dutchess of Dantzic,”” with Hol- 
brook Blinn and De Lyle Alda; “The Bells,” 
with Thomas E. Shea (dream scenes), Edward 
Hommer, Jean Speak and Benjamin Kauser; 
*“—Pivorcons,” with Grace George and John Crom- 
well (drawing room bit); Ralph Herz with a bit 
Yrom ‘‘The Soul Kiss; ‘‘The Climbera,’’ with 
Amelia Bingham, John Halliday and Frank 
Sylvester; “On Trial,” with Mary Ryan, Lowell 
Sherman, Edna Archer Crawford, Wilson Reyn- 
olds and William Nunn (Roadside Inn); ‘The 
Telephone Giri,’ with Louis Mann, Edna Pendle- 
ton, Sarah MeVicker, Josephine Drake, Helena 
Barnes and others: ‘‘Medea,"* Margaret Anglin; 
‘“Trilby,"’ with Burr McIntosh, Olive Tell, 
Minnie Palmer, Benjamin Kauser, Effingham 
Pinto and Val Trainor (studio scene); Fay 
Bainter in the statuette number from ‘‘The Kiss 
Burgiar;’’ ‘‘Hamiet,"’ with H. Sothern, 
Gladys Hangon, Lark Taylor and Howard Kyle 
{cleset scene); “‘A Marriage of Convenience,” 
with Billie Burke and Lowell Sherman; “The 
Only Way,” with Henry Miller; ‘“‘The Darling 
of the Gods,” with Blanche Bates; a number 
from ‘‘The Silver Slipper,’ with Edna Wallace 
Hopper and chorus; “Thee Loves Me,” from 
“The Quaker Girl," by Ina Claire; ‘Mister 
Antonie,” with Otis Skinner, Ruth Rose and 
Robert Kebries; ‘“‘Tess of the Urbervilles,” 
with Mrs. Fiske, Arthur Ashley and Mart 
Heisey. 

The finish came with the cronies mentioning 
George Cohan and his noted remark, ‘That's 
the kind of a little guy I am.** which brought 
Cohan on with “Give My Regards to Broad- 
way.’ The curtain then rose, with the stage 
filled with the stars and players who waved their 
hands to the audience, and in electric lights 
“Many Heppy Returns’ in red, white and blue 
was disclosed. Ibee. 


THE LUCK OF THE NAVY. 


Lieut. Clive Stanten..........Percy, Hutchison 
Sub-Lieut. touts Mather 
Lieut.-Commander Perrin eee 

Midshipman Wing Eden.. 
Admiral 
Francois Rousseau 
EL Croer-King 


An Airman Huddiestone 
Mrs. Gorden Kate Carew 
Cynthia Martin-Harve 
Dora Green Elsie Stranac 
Maid Servant Street 
Newspaper Boy Eqward Crompton 
British Biuejackets, gaa Sailers, Police, 
ute. 


We have a newcomer to our shores in the 
person of Percy Hutchison, an English actor- 
producer, who was reared in the profession by 
his iate uncle, Sir Cnaries Wyndham. Mr. 
Hutchison is reputed to have accumulated a 
fortune through the presentation in Engtand 
of a number of American piays. He comes to 
us with an fnglisn naval melodrama, ““‘The 
Luck of the Navy,” written by Mrs. Clifford 
Mills. it can successfully fot two seasons in 
Lendon, first at the queen's Theatre, then at 
the Garrick, and finally at the Duke of York’s, 
being shifted about to make room for previous 
bookings 

Regarding its chances in America, they are 
Megative. It is a war melodrama, the locaie 
being England, and one surely can’t expect 
much interest in this country on such a subject 
at this time. 

Viewed on its intrinsic merits as a melodrama, 
it is a good one, growing in interest as it pro- 
gresses. The first act is slow and talky; the 
second intensely interesting, and the third and 
last is a rip-snorter for action. Two excellent 
Scenic effects precede the-piece itself. The piece 
was reviewed in detail in last week's VARIETY 
by its Washington representative. 

The cast is, on the whole, not as good as the 
@ne that played it in London. Two of the orig- 
inal company distinguished themselves at the 
Manhattan Tuesday evening—the star, who gave 
® complete and even performance, and Patrick 
Ludlow, as a comedy juvenile, who seemed to 
bring to his role just the requisite spirit. The 
®thersa, on the whole, seemed to be, te employ a 
Colloquialism, ‘scared stiff... They flioundered 
sbout as if they were momentarily expecting to 
“the bird.”’ 

Judged by American standards, the piece is 
hot a dollar play.” Its American success 
ig extremely doubtful. 


Jolo. 
THE LITTLE WHOPPER. 

Janet MacGregor............Mildred Richardson 
Miss Granville....... Graham-Dent 
Kitty Jivienne Segal 
dohn Harding..... C. Browne 

Oliver Butts......... W. J. Ferguson 
William 
Judge David Torrence 
Mrs. Linthicum 
Frances........ Lsuciiie Williams 


Jack Dodge..... cess 
Penfield. Coombs 
Ted Birnie Prevost 


x There are several interesting side-lights to 
‘The Little Whopper,’’ one of the newest mus- 
teal plays, which opened at the Casino Monday 


comedy, 
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evening. It is the first pieee of its kind which 
had inspiration from moving pictures, The 
story of the play came from a feature called 
“Little Miss Washington,”’ which starred Mar- 
guerite Clark, and which was a Paramount re- 
lease of about a year ago. Louis Allen Brown 
wrote the film story. It was made into a 
musical comedy book by Otto A. Harbach, who 
also wrote the lyrics, together with Bide Dud- 
ley. Rudolf Friml composed the score. “‘The 
Little Whopper’ was produced by Abraham 
(Abe) Levy, who, with Max Plohn, has been 
engaged in sending replicas of Broadway suc- 
cesses out into the hinterland. Recently Levy 
disposed of his road interests to devote his 
efforts to producing. As a first try ‘’The Little 
Whopper’ is credible. 

The show is more like operetta than musical 
It has a eplendid score, with several 
numbers sure of being sellers. ‘There is plot 
enough te satisfy exacting critics, in fact, too 
much plot, and although the first night au- 
dience greeted it with much favor there was 
a marked scarcity of laugh getting comedy. Be- 
ing akin to operetta, must be the reason. An- 
other sign that the ‘‘Whopper’’ belongs to the 
operetta school of musical comedy is that it 
hasn’t a sign of jazz. 

Bert French has done very good work with 
the staging of the musical numbers. There is 
a chorus of eighteen girls and at least eight 
of them are high kickers of class. “There is 
very little dancing aside from the chorus work, 
none of the principals stepping with the ex- 
ception of Vivenne Segal and the Wilton Sisters. 
Also this chorus can sing. They shaped up 
te some dimension with the opening number, 
which was éncored twice, though the girls’ bit 
during the balance of the show called for less 
vocal effort. There were four “‘boys’’ used for 
the ensembies, toc, they ‘probably being a 
quartette from vaudeville, with no special men- 
tion being made aside from straight name 
billing. 

Like “Apple Biossoms,’’ the story has its be- 
ginning in a girls’ seminary. There the re- 
semblance ceases. This school has a teacher 
who is particularly strict regarding the im- 
morality of fibbing. So is Judge MacGregor, 
whose daughter Janet is a pupil... But her 
chum, Kitty, just must tell teacher a little 
“whopper’’ in erder to go to town and meet 
her sweetheart whom she is to marry that day. 
But at the last minute teacher goes along, 
there is a mix-up which leads the girla to meet 
John Harding and it comes about that Kitty 
must pose as John’s bride The story is worked 
out from that point in detail. 

Miss Segai, as Kitty, carries the bulk of the 
singing, reaching her best range and power 
with “If You Go I'l) Die." Mildred Richard- 
son teamed well with Miss Segal in a pretty 
number called ‘‘It Can‘t Be Wrong.” but one 
of the best songs fell to the Wilton Sisters 
(Rose and May), in “‘Around the Corner,’’ sub- 
sequently repeated by Miss Richardson. In 
‘““‘Twinkle Little Star,"" Miss Segal had an un- 
mistakable Frimi melody, which brought in 
the marked presence of harp and xylophone. 
The running number of the show is ‘Oh, What 
a Little Whopper,’’ but the tune which will 
probably meet witb best favor on the dance 
fioor is ‘“There Is Only One Thing To Do.” 

As with most musical shows, vaudeville 
figures here, though not so strongly as in others. 
The Wilton Sisters scored, as expected. They 
haven't the sort of songs fitting them as well as 
their own vaudeville routine, but they per- 
formed cleverly. The girls are the only feature 
which is to be regarded as a noveity, some- 
thing the producer apparently overlooked. 

The presence in the cast of W. J. Ferguson 
is interesting. As an old valet he lends most 
of the humor, but unfortunately is given too 
little, The production is fair. The Little 
Whopper’s’’ strength lies in the score and the 


chorus work. Ibee. 
BOYS WILL BE BOYS. 

Wikiie Bagby Harold Bergh 

cu Edward Hayden 

Tommie Martin ....... +»»-Donald MacPherson 


Mra. - Galera 


--..-Bugenie Dubois 
Peep O'Day .. 


Beresford 


Dr, Welle H. Reigel 
Nick Bell ..... Claude Cooper 
Lucy Allen Winifred Wellington 


Tom Miner ..-Robert Armstrong 
Mrs. Hunter ............-Edna Archer Crawford 
Judge Priest ......e..++++.-William St. James 
Mr. Sublette Anthony 
Frankie AltOn Willie Hanlon 
Harry Varney .. ---Edwin Mouhot 
Katie O'Day Mary King 


Minnie Swmmer® Eldean Steuart 


“Boys Will Be Boys’ is based on one of Irvin 
S. Cobb's Judge Priest stories, and Charlies 
O'Brien Kennedy, who dramatized it, has man- 
aged to get the homely flavor of the original, 
its native American atmosphere and pleasing 
differentiation of character, into the play pro- 
ducted Monday night at the Belmont. There is 
little plot and iess dramatic effect, as that 
phrase is generally understood, but this slice 
of life flows agreeably through three acta, 
thanks largely to Harry Beresford as Peep 
O'Day and to generally very competent stage 
direetion. 

The whole thing depends on the character- 


fzations given the pgrts by a competent cast, 
im which Frank I. Frayne, Claude Cooper, 
Rebert Armstrong, William St. James, Carl 
Anthony and George Park were noticeably suc- 
cessful. Certainly a first night crowd that in- 
cluded John Drew and his daughter, Mr. and 
Mra. Rupert Hughes and other celebrities, gave 
them a cordal reception. 

Described as play for children between 
six and sixty,’’ the Inevitable comparison of this 
offering to ‘‘Peter Pan’’ and the more recent 
‘Lightnin’ is at ones provoked. The story 
relates how Freep O'Day. whe never had any 
boyhood, inherits a fortune, how he spends 
some of it amusing the children, buying & 
schoolhousa se the kida ean throw stones 
through the windows, hiring circus to visit 
the town. and how these harmicas pleasantries 
almost led te the eld man’s undoing. In these 
circumstances a local lawyer saw hig chance. 

He hired a Cincinnati mantoure girl te rep- 
resent berseif as the old man's niece and to 
demand a commission te inquire into his 
ganity. If adjudged inaane, the old man must 
turn his fortune over to the girl, but the gtr 
falla for Peep This pert is leas convincingly 
told than the reat of the elay waich is full 
of a certain quiet eharra th~s atarts the tear 
ducts working in so mild and pleasant a way 
as to make it «ém probable that Cobh and 
Kennedy's offering will have a comfortable and 
remunerative stay im these parts. 

Tt ia not easy to take another man's work and 
make a play of it Mr. Kennedy has done his 
work ably and well. Leed. 


NOTHING BUT LOVE. 


Billy Yonge 
Lucy Cotton. Sunshine 
June Marbury. Norton 
Align Hicks. Tombes 
Doctor Meek 
“His Gleeman 


Teddy Winchester...........Clarence Nordstrom 


Stacey Roche 
Commodore Marbury...........Stanley H. Forde 


Charies B. Maddock and Max Hart joined the 
swelling ranks of legitimate producers Tuesday 
night, when they offered “Nothing But Love,” 
a new musical play, at the Lyric. Both mem- 
bers of the new managerial! team have long been 
identified with vaudeville, Hart as an agent and 
Maddock mostly in a producing way. The latter 
has invariably demonstrated care and good taste 
in his vaudeville offerings, and that includes 
those presented alone and formerly with B. A. 
Rolfe. He shows the same qualities and some- 
thing more in the new offering that promises 
much for future productions. 

‘Nothing Lut Love"’ is correctly billed a mu- 
sical play, since it carries a well-defined plot, 
telling a pleasant story. There isn’t a sugges- 
tion of ragtime nor a suggestive line. Out of 
the last four new musical plays suown on Broad- 
way within two weeks three are free from rag 
and jazz. There may be something to the idea, 
for the tryout box-office history of the Maddock- 
Hart piece is reassuring, it getting over $50,000 
in three weeks. Most of that gross was gained 
in Boston, from where the show moved to New 
York. 

The new offering is pleasing entertainment. 
Figuring prominently in it are several vaude- 
villians, and it seems no-musical show can get 
along these days without players from the two- 
a-day.’" Andrew Tombes is featured and play- 
ing opposite to him in tho feminine lead role iw 
Ruby Norton. Both appeared in ‘“‘Fle Flo’ two 
seasons dio and scored their flist successes in 
the legitimate. Tombes is given the rather un- 
usual role of hero-comedian, and while Frank 
Stammers’ book hasn’t provided any wealth of 
laugh-producing lines Tombes pervades an ai- 
ways present strain of humor. 

As Allyn Hicks, really an auto racer by pro- 
fession, he didn’t want the hero stuff. That 
was just forced on him, and hence the story. 
Hicks has come down to Florida beach for a 
race. Though possessed of enough nerve for 
that game he is afraid of the water. While 
making an early morning try at learning to 
swim there was a call for help from June Mar- 
bury, an heiress. According to Hicks every- 
thing became black, but when it was all over 
and the neariy drowned couple were carried into 
June’s home Hicks woke up to find a record 
for life saving hung upon him. Also to find 
that June was in love with him. That is all 
the girl is able to say during her semi-conscious 
stage. Of course there is a handsome devil whe 
had his eyes upon the heiress, but Hicks is the 
boy tagged by June at the finish, in spite of the 
fact that his pals ‘‘cross’’ him by making a hero 
out of him after all. If Tombes and several 
others are really as wet as they appear to be 
at one stage of the proceedings he is going te 
have a constant fight against demon ‘'flu.’’ 

Miss Norton was in excellent voice, doing her 
share to give Harold Orlob's score the best ex- 
position. There are some very pretty numbers 
throughout the show, without a real smashing 
song. With “I'll Remember Miss Norton 
did best, with ‘‘Ask the Stars," also sung by 
her with Tombes, standing a good bid for popu- 
larity. ‘‘Stop Waltz,” sung by John Roche, a 
handsome juvenile, who was for a time dancing 
partner with Mrs. Vernon Castle, is pretty sure 
to find favor on the dance floor. This number 


afforded the best dance chance for Marion Sun- 
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shine and Clarence Nordstrom, who cutely ren- 
dered ‘‘When I Walk Out with You.” 

The choristers were 16 in number, the engsem- 
bles being the work of David Bennett, who 
brought forth four especially clever girls. They 
looked summery, as called for in the locale of 
the story. Near the finish, in bathing costumes 
and bare legs. they looked best and were al- 
lowed a line apiece to answer Tombes’ individual 
sallies. 

For novelty thera was Introduced the spirit of 
Jove in the visualization of Cupid, done in a 
charmingly childish way by little Millicent Glee- 
man. The tot makes four appearances, typify- 
ing the course of the play's romance. At one 
time Cupid has tiny boxing gloves and at an- 
other she is all ‘‘shot to pieces.’ The idea is 
worked out considerably better than when tried 
heretofore. 

There are three seis, all neat and acceptable 
without being lavish. The main fault with 
“Nothing But Love’ Is its length, Tunning until 
11.25, and it should be no trick to correct that 
feature, present with most new musical shows. 
“Nothing But Love’ has a good chance, and it 
{a a commendable first try. : Ibee, 


Asano, a Daimye...... 
Kurano, his Counsellor 
Hazama... 


Augustin Duncan 


A Widow's Son. 
Shoda, a Court Noble.........;..Walter Geer 
Kira, a Daimyo...... Herbert 


mai, a Walter 

Honzo, his Counsellor..........Erskine Santora 
The Envoy..... Stillman 
Ono, Servant to K TH. .++seereeeesMilton Pope 
Captain of Kira’s Guards......Albert Lester 
Wild Cherry, a Girl............ -Mary Blair 


Lady 
Chikara, Kurano’s Son...... “Richer 


Removed from the beaten path of the “gay 
white way,” but still within grace of glaring 
incandescents, with brilliant chewing gum re- 
minders and precioug perfumea, The Theatre 
Guild, Inc., offered its second play in the 
same year at the remodeled Garrick. 

“John Ferguson” wag the first. A note+ 
worthy achievement to its everlasting credit, 
And right under vhe nose of men who found 
mo sympathy with the new theatre movement, 
They came with new wares and played it 
with the courage of conviction rather tnan 
formula. 

The present offering is John Masefield'’s 
“The Faithful.” It ia as ur ‘roadwayish as 
might be expected of a pruduction at the 
hands of these @ramatic insurgents. 

It is one of these highbrow affairs in which 
men with long hair, women with short hair, 
persons whose backs appear ag if they had 
spent long hours burning the midnight oif 
over the well thumbed volumes relish. 

It is, too, for the element that cares more 
for the theatre as enhanced by sound litera- 
ture, rather than the flippant bedroom farce, 
delicate or indelicate, as its text may re- 
veal it. 

It will find little favor with any lowbrow 
assembly during its run of six weeks as an-~ 
nounced. A music critic took a night off to 
see it. There were also several men of stand- 
ing in the financial world, who, it must ap- 
pear, found it entertaining and probably dif- 
ferent. Then there were also several men of 
intellectual standing in the community, wae 
actually pay their way into the theatre. 
There were also the wives of prominent mer- 
chants, who drag their unwilling husbands to 
see such plays, merely because they must see 
the thing in order to be able to talk of it. 
But they are faddists. 

John Masefield has fashioned the play from 
a Japanese legend. Quoting the program, 
has retained the original pict the 
legend as it first came from the brain of the 
mysterious author who conceived it in B. C., 
1338.” 

In book form the play made its debut some 
four years ago. Shortly after Winthrop Ames 
was considering it for hia Little theatre, but 
never quite made up his mind. 

It is doubtful if the piece would have been 
welcome at that time. But it is now. It 
must be apparent that with the popularity 
attained by “Redemption,” “The Jest,”” “John 
Ferguson,”’ ‘‘Declassee,’’ with its unhappy end- 
ing et al. that the trend of thought among play-~- 
goers is now unopposed to plays that are in 
ending as logical as the occurrence repre- 
sented in real life. 

And so this legend anglicized by Masefield 
unfolds a tale of vengeance upon Lord Kira, a 
treacherous nobleman, who, through the cun- 
ning of wit, rises to a dukedom on the eve of 
his assassination. He had been a jackal of 
insignificant birth. 

Ia boyhood he had subsisted on scraps of 
meat by snatching them from the clutches of 
dogs. As tie play begins he ia represented as 
a titled personage with a covetous eye on 
the estates of Lord Kamali. The estates of 
his most hated rival, Lord Asano, he has al- 
ready come into ownership of by decree of 
the court. 

Chance brings the celestial envoy of a sttfi 
more celestial emperor to the province of the 
three lords. With his entourage he preparee 


-..-Henry Travers’ 


Boris Korlin. 
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te receive Asano and Kamal in the home of 
Kira, where he has made his abode. 

The formalities preceding the reception of 
the two lords are still to be taught to them. 
To Kira has been entrusted the tutorship or 
the ritual. With Kaimi he has made his 
peace, and so tells him the correct ritual, 
But anxious to have Asano out of his way, he 
is misinformed. As the reception proceeds 
the unknowing Asano, enraged by the grave 
mistake, wounds Kira in the presence of 
the envoy. 

Asano is condemned to death. In the fash- 
fon of the Japanese he is handed the dagger 
sheathed in white. Robed in white, the death 
cloak, he commits hari-kari in witness of the 
envoy and his court, while the curtain is 
quickly drawn to veil the deed. 

Asano’s supporters patiently bide their 
time. Though driven from their lands 
by Kira’s men, they assemble one year later 
as they had vowed and march upon Kira’s 
house to avenge their master’s death. 

In three acts and a prologue, this tale of 
Japanese cunning is played by a competent 
cast with few deficiencies. From their per- 
formance it must be apparent that the too 
spirited scene in the forest where they as- 
gemble may be toned down and still force- 


fully convey the hatred in their souls for - 


Kira. 

The play abounds in verse of poetic beauty 
and in prose that is rare in the modern 
theatre. 

By far the best performance is given by 
Henry Stillman as the envoy. 

It is a part that needs an actor with an 
inordinate sense of fineness to get it over. 
In voice and manner Stiliman makes the role 
stand out. It is rare in an artist to prove as 
convincingly as he does that the imperson- 
ated nobleman is noble in character as well 
as by birth. 

As Asano, Rollo Peters was entirely sat- 
isfactory. 

The larger shate of the work fell to Augus- 
tin Duncan, who is also responsible for putting 
on the play. He has a most difficult scene in 
the second act that might just as well be 
trimmed. In its present form the action of 
the piece is frightfully handicapped. Despite 
the panning he got in the dailies, it is still 
an argument for debate as *o his competency 
in the part. To this writer his characteriza- 
tion of Kuranec was sufficient. 

Walter Geer in the part of the crafty, cun- 
ning Kira suggested villainy that can only be 
as pointed as the Japanese conceive it. In 
greast paint, wig, garments and the needed 
polish he furnished adequately. Erskine San- 
ford and Walter Howe were suitably cast. 

Two bits entrusted to Helen Westley and 
Mary Blair might be easily cut from the 
script to speed up the action of the piece. A 
mere reference to them in the course of the 
play would be sufficient. Julia Adler, as Star- 
blossom, came in for a bit in the last act. 
She is a daughter of Jacob P. Adler, the Yid- 
@ish star. While she seems to have inherited 
the ‘“‘divine spark,’’ there is much room for 
improvement in her enunciation of the Eng- 
Mesh language. 

Scenically the production is in aceord. A 
footnote in the prograin thanks Stephen Clin 
and Michio Ite for their assistance and sug- 
gestions in making the production authentic. 

Yet the spell of illusion is broken by the 
carelessness of the wigs as worn by some of 
the principal actors. A little grease paint, 
either No. 17 and No. 18, would not hurt 
if applied on the hands of all in the cast. 
Japanese faces with white men’s hands is a 
curious mixture. The East would never sanc- 
tion it in the West, nor the West in the East. 


BOCCACCIO. 


Boccaccio, a novelist and poet...... .Cora aor 
Leonetta, his friend, a student...Craig ampbell 
Pietro, Prince of Palermo......-- Morton Adkins 
Lotteringhi, @ Frank Moulan 


e ) 
Fratelli, a bookseller......+++- Herbert Waterous 
The Eugene Martinet 
Checeo, a Jack Goldman 
Fresco, the cooper’s 


Gertrude Shannon 
Fiametta, Lambertuccio’s adopted daughter.. 


Ruth Miller 
Beatrice, Scalza’s daughter......-. Virginia Rea 
Isabella, Lotteringhi’s wife..... Gladys Caldwell 
Peronella, Lambertuccio’s sister....Kate ¢ ondon 


Adelina Harrold 
Ceretta Ross 


Light comic opera as it was sung and played 
jn the good old days of one score and five years 


or more ago, Was revived with a performance 
of ‘‘Boccaccio’’ at the Park Theatre Monday 
night. It marks the ‘gala inaugural’ of the 


third season at that playhouse of the Society 
of American Singers, Inc. 

They are here to stay for 20 weeks 
The Society has come into being primerily 
with the object of furthering the American 
singer and encouraging opera to be sung in 
the English language. It scoffs at the idea that 
the English language has no fitting place along 
with the older languages as molded into the 
music of its respective locale. 

William Wade Hinshaw, president and gen- 
eral manager of the society, points out in the 
fmtroductory note to the program, .. Wwe 
believe,” he says, opera in English for 


America, and we see the necessity for it in 
order to successfully combat foreign propaganda, 
not only for establishment of operatic independ- 
ence in America, but to help stop the insidious 
progress of foreign ‘Kultur,’ which is seriously 
and rapidly permeating every fibre of the social 
and political being of our country.”’ 

But whether or not the Society may be see- 
sawing in its purpose when it begins its third 
season by giving an opera, the music for which 
was written by Franz von Suppe ,a German com- 
poser, is food for reflection. 

But apart from this ‘“‘Boecaccio” is a highly 
tuneful affair, with music that is scintillating 
and constantly brilliant. 

Hearing this performance again recalled the 
numerous brazen thefts of popular composers 
of today, who have borrowed unstintingly from 
von Suppe. 

In opinions of some of the older theatregoers, 
who came out of sheer curiosity, they recalled 
the days when Fritzi Scheff sang the title role 
at the Br.adway 13 years ago, under the man- 
agement of Charles Dillingham. But Charles B. 
has gone a step forward and put over ‘‘Apple 
Biossoms.'’ A few more recalled the time when 
Geannie Winston ‘‘made a great Boccaccio,’’ as 
did Mathilda Cotrelly, now supporting Barney 
Bernard. 

The story of the piece is based on the love 
episode in the life of the immortal novelist 
and poet who raised particular cain with the 
elite in his time. 

The title role was sung by Cora Tracy. She 
is now in her second season with the Society. 
While her voice has many qualities that seemed 
to please, it is not especially brilliant. By far 
the best performance, although it was no more 
than a bit, was given by Herbert Waterous, 
the bookseller. No doubt, as the venture gets 
under way, he will come in for an adequate 
share of the glory. He has a powerful, rich, 
vibrant basso. 

Vocally the rest were a disappointment in 
their solo numbers. A good many deficiencies 
of the singers were covered up by the loudness 
of the orchestra, particularly in the numerous 
duets and trios. 

Scenically the production might be improved 
upon and the costumes looked as if they had 
been rented or had come out of a steam laundry, 

The chorus showed signs of having received 
an unusual amount of training, and fastened a 
vigilant eye on the baton of the conductor. 

John McGhie conducted with authority and un- 
derstanding, although a little loud. The orches- 
tra, consisting of about 50, were assembled 
mainly from the principal orchestras of the 
three big musical organizations in New York. 


THE OLD BEAU. 
Paris, Oct. 15. 

The revival of Henri Lavedan’s satirical com- 
edy, ‘‘Le View Marcheur,’’ at the Theatre 
de l’Ambigu Comique shows us the times have 
not changed. Though created about twenty 
years ago by Samuel at the Varietes, it does 
not appear to have aged, and demonstrates the 
fact that the playwrights of those days of our 
young manhood wrote better stuff than the 
fellows of today. They got in with the risky 
wit without undue smut. 

Lavedan wrote a skit on the legislator of that 
period, the story of Senator Labosse, who 
devoted much of his time to good fare and pretty 
women. He ‘is a good sort of chap, and we 
follow his adventures with a certain sympathy. 
He is the vieux marcheur, the gentleman well 
on in years who is not too old to flirt. 

When first produced the comedy had five 
acts, now it is cut down to four without losing 
any of its charm. It was created by Jeanne 
Grainier, in the role of the State Schoolmistress, 
to whom the Senator pays compliments, and by 
Mme. Levalliere, as Labosse’s mistress, about 
whom so much was heard during the latter 
part of the war when she entered a convent. 

Mme. Lender was also in the original cast, 
and she now holds the part played by Jeanne 
Granier, who is regretted. Jules Brasseur is 
seen in his original character of the gay old 
Senator. Monna Delza has the part formerly 
held by Lender, but she is less noteworthy. 

All the outward ceremony and inward intrigue 
of French political life in the provinces ie laid 
bare by Lavedan, but he ridicules the rural 
authorities in a diverting manner that only a 
Frenchman of humor could successfully accom- 
plish without falling into a fallacy. Hertz and 
Coquelin have been giving us a series of re- 
vivals of the end of the nineteenth century 
plays, and ‘‘Le Vieux Marcheur”’ is perhaps the 
most witty of the comedies. Kendrew. 


GRAND GUIGNOL. 
Paris, Oct. 15. 
The new program at the little Grand Guigno) 
has a revival of ‘‘La Marque de la Bete,’’ from 
Rudyard Kipling, adapted by E. M. Laumann, 
as its headliner. A report of this sensational 
two-act drama has already appeared in these 
columns. The novelty of the blood-curdling 
order is ‘‘La Decouverte de Dr. Malorey,’’ by 
Paul Milliet and G. Mauvert, which is a de- 
acription of a mad oculist who destroys the 
sight of patients with the belief he is restoring 
their visional powers. A sort of homoepathy, 
“Litterature,’’ by Leo Marches, is amusing, be- 
ing the story of a writer, Adalbert, who is a 
society darling in spite of his doggerel. The 
lady readers are infatuated and he has many 
admirers. He asks his friend Roger to receive 
such a caller, while he is busy with other fish 
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in an adjoining room; the valet is also making 
love to the typewriting flapper. Roger discovers 
he has to entertain an old crank, but does his 
best for the sake of his friend. However, he 
is ill-rewarded, for the person Adalbert has been 
entertaining proves to be Roger’s wife, yet he 
comes in for all the noise for being mixed up 
with an elderly lady. All this is rather vulgar. 
A similar verdict is worthy of Mouezy Eon's 
farce, ‘‘Isolons nous, Gustave,”’ said to be in- 
spired by Mark Twain, ‘ut we are at a loss to 
know where this questionable yarn is to be 
found. It is another of the inevitable bedroom 
scenes. The program opens with ‘‘La Venus 
Masquee,’’ by Camille Traversi, and is a funny 
skit on the old Italian police. <A detective is 
tracking a conspiritor, during the Garibaldi 
period, but he is even incapable of recognizing 
the nudity of his own wife when she is masked. 
‘‘La Marque de la Bete’’ is the only effort on 
the bill which is worth seeing. M. Choisy’s 
present show is otherwise a poor one. 
Kendrew. 


MON PERE AVAIT RAISON. 


Paris, Oct. 15. 

The new comedy by Sacha Guitry, which was 
looked forward to with interest, was produced 
at the Porte Saint-Martin Theatre on Oct. 9. 
The title ‘‘Mon pere avait raison’’ (‘‘My Father 
Was Right’’) has few roles, being held by Sacha 
Guitry himself, his father, Lucien Guitry; his 
wife, Yvonne Printemps, but ‘the elder Guitry 
has the lead and is a marked success. Other 
parts are well played by Madame Monbazon 
(who created Mascotte); Mile. Rolly; the fine 
actor Joffre, and Fernal. 

The three acts are played in a single set. It is 
a lengthy subject and concerns woman's perfidy 
and man's egotism. In the first act Guitry 
impersonates a grandfather and Sacha a son, 
whose wife elopes. In the second act, 20 years 
later, the grandfather is dead and both actors 
impersonate roles a generation younger. Thus 
Guitry becomes the husband and Sacha a grand- 
son, the latter role held by a child in the first 
act. The austere husband refuses to reinstate 
his wife. 

in the third act the husband is shown living 
happily, enjoying life, following his father’s 
precepts, but the servants think him mentally 
deranged. x 

Guitry’s acting is splendid, and Yvonne Prin- 
temps as the son's mistress in the second act 
is very good. Mile. Rolly as the unmotherly 
wife is only fair, while Joffre, as the doctor, 
and Sacha, as the son in the second act, are 
excellent. It is a philosophical comedy, but most 
uncomplimentary to the fair sex. 

Hertx and Coqguelin have well mounted the 
piece, and a good run is anticipated. 


NEW CASINO REVIEW. 


PARIS Sept. 25. 

The new production of Leon Volterra at the 
Casino de Paris is more local in color than his 
previous revues, though a couple of foreign 
artistes head the troupe. “Tout Feu, Tout 
Filamme”’ is the title chosen by its author, Al- 
bert Willemetz, and he has been more successful 
this time than his latest operetta at the Theatre 
Edouard VII. However, ‘‘Phi-Phi,’’ still run- 
ning at the Bouffes, and of which he is part 
author, warranted Voiterra turning to Willemetz 
for his book. Louis Hiller has arranged the 
music and furnished some-original stuff also, 
which he personally conducts. This likewise is 
more local than the former productions at the 
Casino. 

Phylis Monkman and Jack Buchanan have 
made good, albeit some of the local critics do 
not seem to appreciate their style. The gorgeous 
set, billed as ‘‘The Rose of Bagdad,’’ offers the 
opportunity for their appearance in a sort of 
classical oriental dance which is not precisely 
original here. But in a more up-to-date style 
they were much applauded. Simon Gigard and 
his wife, Yvonne Reynolds, also dance well. 
Paulette Frank, Missbe!l, Loulou Campana and 
Messaouda are lightly clad, but never shock. 
Another Loulou, Mile. Hegoburu, appears in a 
lightning terpsichorean number, while Jane Myro 


sings expressively. Dorville is seen in three 
sketches, somewhat near the knuckle, as an 
autobus chauffeur who takes the place of a 


banker, a drunkard who by error gets to the 
infernal regions instead of the saloon and a 
cook in love with the waitress. He does a lot 
of howling and is said to be an artiste of talent. 

Balder gives imitations, accompanied by a 
piano, to give Hiller’s men an extra rest prob- 
ably. Nina Myral is the comic lady, but has 
not much opportunity to prove her worth,2though 
we know she is clever. This revue is, of course, 
richly mounted and will hold the stage for a 
long while. 


“LOVE, WHEN YOU HOLD US.” 
Paris, Sept. 19. 

The times have changed since Lucien Roser 
berg tried to run vaudeville with Basta at th 
Apollo. 

He is now the full-fledged lessee of the Ath: 
nee, and yesterday produced a bright thres-act 
piece by Romain Coolus and Maurice Henne vin, 
“Amour, quand to nous tiens.’’ 

The French playwrights, on the Whole, Are «a 
funny lot and have curious ideas of morality, 
The present comedy is well written, without a 
sentence to shock, but the undercurrent of the 


plot is the inevitable subject of adultery, which 
in this case is ultimately avoided. 

Marcel (L. Rosenberg) has met Julia Bulin 
(Madeleine Soria), and, with the usual impetu« 
osity of the local stage hero, he starts maneuvers 
to possess her. The fact that she is married 
does not worry him. Julia is honest, albeit her 
husband is obnoxiously jealous, and his tactless- 
ness and irritating taunts are dangerous for 
Mme. Bulin’s constancy. Marcel takes a villa 
attached to the property of the Bulins and be- 
comes a frequent visitor, He is an adept at 
sport, and thereby wins the admiration of Mr. 
Bulin (Bonvallet), who is likewise an enthusiast, 
Without intention he inspirer an innocent love in 
the tender heart of Denise (Janine Ronceray), qa 
lady supposed to be of no importance, sister-in- 
law of Julia. 

One day, after a squabble with her husband, 
Julia is caught weeping in the arms of the gal.« 
lant Marcel, and overseen by Denise. In a fit of 
range she accepts the marriage proposal of g 
poet, but the engagement is of short duration, 
for Marcel discovers he also loves Denise only, 
and the match is fixed up by Julia and her aunt, 
Noemie, who, through the piece is the only one 
on the stage to have a complete aversion for the 
flirting Marcel. "This part fg nicely played by 
Augustine Leriche. There are minor roles ade- 
quately held by Gallet and Arnaudy. The title, 
“Love, When You Hold Us,’’ ably describes the 
comedy, which will have a good run. 


THE PETROLEUM PRINCE. 


Atlantic City, Oct. 15, 

The appearance of Louis Bennison in the title 
role of *‘The Petroleum Prince,’’ a new comedy 
by Richard Barry, at the Apollo Monday night, 
called for speculation as to where producers get 
their scheme of public taste in any degree that 
would permit of the offering of such a sad 
adventure. 

Apparently fashioned to suit the mannikin 
style of acting which Mr. Bennison has assumed 
in the photoplay, rather than the popularity he 
secured ‘‘Johnny-Get-Your-Gun,’’ the vehicle 
even proved to be poorly written. 

A cast iat was assured of some possibility of 
good acting played some parts straight, some 
burlesque, some travesty, and even added comic 
and high comedy roles to the melange of char- 
acter that lost the possibilities of story between 
the opposing actors. 

Mr. Barry has fashioned a tale about a West- 
ern. petroleum owner, who, despite his youth, 
has accumulated fifty millions and comes to New 
York to buy anything he wants. In the usual 
manner he finds himself true blue and all New 
York facing the world in the wrong light. There 
is, of course, the exception of the one real 
girl. 

How he buys a hotel because he likes the 
young lady in the barber shop, rents a house 
because she lives there, and finally captures 
a crook disguised as a count, furnishes no new 
materia] to the stage. 

The piece might have a crude raciness with 
proper production, but it is not the kind of 
vehicle to be given to the artistic hand of Har- 
rison Grey Fiske. The audience found some 
laughs in its lines, but they were far between 
and had no relation to each other. 

Mr. Bennison, swinging his arms and loosen- 
ing his body as he rolled his words, was any- 
thing but a sensible actor. The bronco-busting 
attitude had no reality to it and savored of 
the most ridiculous caricatures of the musical 
comedy stage. 

Merie Maddern gave the best performance 
of the girl, playing a distinctly straight part 
that made Mr. Bennison’s manner seem all the 
more out of place. The entire cast could. in 
fact, have been good had they had a vehicle 
to work with. 

The sets are in the barber shop of an old 
Broadway hotel and the living room of an 
equally old-time fashionable family, now on the 
edge of poverty. 


THE BASHFUL HERO. 


Chicago, Oct. 15. 


Gertrude Enderwick................ Alice Owens 
Billy Farrimont....... +»-Edward Douglas 


Capt. Tommy Ludlow.. -++-Gilbert Douglas 
Daisy Maliphant......... Nancy Fair 
Martin Kittering, V. C..........+..Ernest Truex 


James Enderwick....... Frank 
Mrs. Enderwick........., -.-Alice Belmore Cliffe 


“This play,’’ remarked Ashton Stevens to J. J. 
Rosenthal, as they left the Princess Monday 
night, ‘‘will teach Mr. Woods the value of 
American farces.’’ 

Ernest Truex in this, his first starring vehicle, 
does some wonderful acting dn a part suited to 
his odd talents. But it is not likely that he will 
have an opportunity to linger long in this piece. 
It is well. Tr@ex is certainly of star calibre— 
far more entitled to featuring than a great many 
others who have been featured for years—but 
this is not the play. ” 

Were the farce to be Americanized, or even 
Frenchized, it would stand a chance, for it em- 
bodies an extremely interesting theme, as fol- 
lows: 

The bashful pigmy, decorated with the V. C. 
end made much of by his friends and employes, 
is afflicted with great shyness when it comes to 
women. At the same time he is addicted to ex- 
treme boasting concerning imaginary conquests. 
A tend calls his bluff, and in his desperation 
to meke good young Kittering (Truex) speaks of 
a Set and a certain girl. The friend invites 
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NEW ACTS THIS WEEK 


Will M. Creesy and Blanche Dayne. 
“The New Store” (Comedy Playlet). 
23 Mins.; Full Stage. 
Riverside 

Will Cressy has been writing comedy 
playlets for himself and Miss Dayne 
ever since they teamed for vaudeville. 


- There has hardly been an _ instance 


where the playlets weren't enjoyable 
and therefore successful and “The New 
Store” is not an exception. Perhaps the 
reason is that they are made to fit; cer- 
tainly they fit the style of Cressy and 
Dayne. In the other playlets there was 
always a familiar touch of the homely. 
So that fs, too, in the new offering. “The 
New Store” tells the story of how an old 
country merchant kept his only kin, a 
nephew, straight and made the right 
sort out of the lad’s wife. She came 
from the city and, having city ideas, a 
lot ef new merchandise started appear- 
ing around the store. That didn’t please 
the old boy, but the thing that got his 
“nanny” was the new fur coat in which 
the city gal romped in. He knew that 
his nephew got only a hundred a month 
and he knew that his wife was spending 
three hundred. He figured that “three 
years’ profits was in that coat” and since 
the young woman had “sealskin habits 
in spite of a rabbitskin purse,” he just 
had to cure her. The old boy succeeds in 
getting the wife to give up the coat, 
quietly telling his forgetful stenographer 
to put it away until Christmas. Pretty 
nearly anything Cressy and I’ayne offer 
is sure to score. “The New Store” will 
nicely fit into their repertoire. Ibee. 


Buzzell and Parker. 

Talking, Singing and Dancing. 
16 Mins.; “One” (Special Drop). 
Fifth Avenue. 

Eddie Buzzell and Peggie Parker are 
formerly of “Not Yet Marie,” the vaude- 
ville act. Their present vehicle is about 
the niftiest thing seen for some time. A 
special drop with a naturai door is the 
background for Buzzell’s likeable non- 
sensicalitics and. Miss Parker makes a 
charming opposite, looking particularly 
fetching in her second change, an abbre- 
viated affair showing panties and decol- 
lete. Eddie breezes into the picture as an 
old sweetheart, she being a recently wid - 
owed prospect with a possibility of in- 
heriting millions. He has her old man’s 
last will and he has left his money to a 
dog and cat hospital. They clown for 
awhile and he agrees to act as messen- 
ger and retrieve a telegram which she is 
informed by phone is waiting for her. 
He gets it and reads that she is the 
heiress after all. Then he proposes be- 
fore siving her the good news, and they 
are married via phonograph, using a 
talking record. The dialogue is spark- 
lingly clever all through. The drop used 
is very pretty. At the finish a clever 
dance tops off a big hit. The numbers 
all sound special anf are “pips.” “When 
They're Old Enough to Know,’ one of 
his solos, and “It’s Good to Be Good,” 
her solo contribution, both stopped the 
proceedings. They are natural next to 
closers. Con, 


Mile. Rhea Dancing Revue. (3) 
Dancing, Song and Musical. 

20 Mins. Full Stage. Special Set.) 
Alhambra. 

Assisted by Joe. Mach, Jr., and Frank 
K. Ervin, Mile. Rhea presents what can 
be construed as a flash act, but of 
hardly sufficient substance to compare 
with similar offerings. The turn is 
artistically staged and the costumes 
worn by the woman are very attractive. 
However, she seems to allow too much 
of the time in the offering to be con- 


the men with their song and 
while she is making 
he » little is seen of her 


in nee rm oire. She is a most 
f danseuse and the ballet number 
she renders is an -outstanding feature 
ofthe act. This, with her last two num- 
bers, are very well performed and 
should have as consistent a routine of 
numbers accompanying them. The vo- 
eal and violin specialties of the two 
assistants are mighty pleasing, but take 
up too much time and somewhat detract 
the attention from the dainty danseuse. 
A little readjustment in the act along 
these lines would make it a most worthy 
“flash” offering, 


Frank J. Conroy and Co. (1) 
Comedy Blackface Sketch. 

18 Mins.; One and Full (Special). 
Fifth Avenue. 

Frank Conroy with Howard Chase as 
the “straight” has the best vehicle he 
has shown since disseiving his oid part- 
nership. The idea in some ways parallels 
the old Caproy-Lemaire bacon getter, 
“The New Physician.” The act opens in 
“one” with Chase as a sandwich man 
advertising the skill of Otata the For- 


tune Teller. ‘Conroy is having trouble 


with his sweetheart and Chase prevails 
upon him to consult the magic of Otata 
to alleviate ~his troubles. Then to full 
stage where the set shows ghostly hang- 
ings. Chase makes up as Otata and 
Conroy is relieved of his “coin” by the 
fortune teller’s uncanny knowledge of his 
affairs, He constantly consults the 
magic bow] and extracts information 
from it such as the location of Conroy’s 
bank roll, his name, love affdirs, etc. 
The finish ts Conroy trying to save his 
fast diminishing “wad,” and in the strug- 
gle to escape he unwigs the imposter 
and knocks him for a goal with a belt 
on the head from a club, He exits with 
his money intact and a catch line about 
reading the future now. It’s a corking 
act and should have no trouble in the 
better houses. 
Con. 


Homer B. Miles & Co. (3). 
Comedy-Dramatic Sketch. 
22 Min.; Library, Full Stage. 
Fifth Avenue. 


“The Roughneck,” a story of an un- 
couth and uneducated man marrying a 
seciety girl, who wants attention and 
proper social conduct on the part of her 
husband. She rebukes him for his ways 
and tries to impress upon him how he 
should act. He pays no attention. A 
former admirer, now a writer on a scan- 
dal sheet, calls. He pays her every at- 
tention she desires of the ausband, such 
which please her comfort and vanity. 
He states that he has come to discuss 
a story with them. The husband tells 
him to talk it over with the wife. He 
then reveals a hidden incident in the hfe 
of a woman before her marriage which 
he thinks might better be forgotten. The 
woman quickly grasps the situation and 
asks his price. He tells her it will be 
a subscription to a special edition they 
are getting out. She regents the at- 
tempt at blackmail when the husband 
enters. She tells the man to tell him 
the story. He replies it is not necessary 
as he knows it all and absolves the wife. 
The blackmailer is then driven out and 
the woman tells him he need not mend 
his way for he is a: man after all. The 
story holds suspense throughout and 
when the sketch is properly seasoned 
through work it no doubt will prove 
to be a winner. 


Ling and Long. 

Comedy, Songs, Juggling, Dancing. 

15 Mins. Full and One. (Special Set.) 
American. 


A tall English comic, who goes for 
grotesque attire which accentuates his 


extreme thinress, assisted by a sou- 
brette who wears some attractive ward- 
robe and starts several) vocal numbers 


which the male breaks up with comedy. 
The act is framed in a special gym- 
nasium set and there is some well done 
club juggling by the man. He has no 
trouble pulling screams with his con- 
tortioning and mugging. The club 
swinging and other acrobatics could be 
dispensed witb entirely as the man’s 
comedy physique is extreme enough to 
build a laughing skit around. Most of 
the comedy is of the slap stick variety, 
but with the proper material this fellow 
might break the altitude record. 
Con. 


The Melfords (3). 
Risley and Acrobatics. 
8 Mins.; Full Stage. 
23rd Street. 


Three men in clown white present- 
ing a fair small time routine of tumb- 
ling fvllowed by several bits of risley 
work. The act is not a particularly 
strong offering either in comedy or in 
acrobatics, but just a fair small time 
opening turn. 

Tred. 


George Whiting and Sadie Burt. 
Songs. 

27 Mins.; One (Special Drop). 
Riverside. 


Last season Whiting and Burt played 
practically the whole season in the New 
York vaudevilte theatres. George started 
out last fall lamping the agency game. 
He mever took a second look and soon 
afterwards came forth with the best 
song routine the team had ever offered. 
This season Whiting and Burt may play 
more time out of town, but ft is alto- 
gether probable that they oould be kept 
right here again for the most of the 
vaudeville year, for their routine of 
songs is, With one exception, entirely 
new. The number retained is “Sleepy 
Head,” one of Miss Burt's most pleasmg 
creations. They opened with “I'll Buy a 
Ring and Change Your Name to Mine,” 
there being a chatter second verse and 
chorus. Second was a comedy Indian 
song, replacing last year’s Chink num- 
ber, and called “Chip, Chip, Chippewa, 
Won't You Be My Littl Squaw?” Miss 
Burt is in for the second verse and she 
is just as cute as an Indian lass as she 
was as a “Chince.” Whiting, during a 
costume change, trotted forth a new 
Irish airplane number called “Over to 
Ireland,” the ditty having a good melody 
and swing. As a successor to their “Kill 
You With Love” they now have “The 
Love Strike.” Then there was “Wait 
Till You See” and “Please Tell Me Why,” 
in which Miss Burt does the singing and 
Whiting chimes in with “remarks.” That 
was also true with the encored old num- 
ber, “I’m Sorry I Made You Cry.” On 
next to closing in a show flooded with 
singing, Whiting and Burt cleaned up. 
It's that kind of an act; the best of its 
kind. Tbee. 


“Mrs. Wellirgton’s Surprise.” 
Comedy Playlet. 

20 Mins.; Full (Interior). 
Colonial 


Anticipation leads to many things. In 
this purticular case it leads to dire dis- 
uppointment. On the program of the 
Coioniai this week there is the name of 
George Kelly as the author of “Mrs. 
Wellington's Surprise.” Ah, happy 
thought! Here is something that is go- 
Ing to be worth while Kelly was the 
author of “Finders, Keepers” and a later 
vehicle tn vaudeville in which he him- 
self appeared which was perfection as 
far as vaudeville entertainment was 
concernea. Then along came “Mrs. Wel- 
lington’s Surprise,” light-waisted 
piece of writing that means nothing and 
would be discarded even on the small 
time if it were not for the fact that there 
is one member of the cast, the character 
woman, who holds the act up. In the 
cast are Frederic Suminer, Lottie Bris- 
coe, Walter C. Wilson and Harriet Mar- 
lotte. Which of the four is the character 
woman isn’t any too hard. There are 
only two women to choose from, so we 
pin our faith on Miss Marlotte. She is 
the culy bet in the act. The story con- 
cerns the wife of a traveling salesman 
who slips into a hick town to surprise 
her husband. In thé same town there is 
a doctor who was the former sweetheart 
of the wife. The doc is phoned for, and 
the wife of the traveling man and the 
doc both disclaim that they are married 
and at the crucial moment the husband 
arrives on the scene. Hubby is stalled 
outside the door until doc hops through 
a window, and then the maid spills the 
beans. Finally when things are about to 
be straightened out, she turns and spills 
the next pan of garden fruit on husband 
by saying that the 47 empties from his 
last souse party are still being held tn 
the wardrobe awaiting his instructions. 
It’s a flop if there ever was as far as 
Mr. Kelly’s past performances are con- 
cerned. He is not running to form as 
far as his last entry in the popularity 
stakes is concerned, and after his last 
two efforts in which he personally ap- 
peared, one looks for something with at 
least some slight depth from this author. 
For small time, the act will be a scream, 
for big time it is just an act that will 
get by early on the bill and only so long 
as they keep the character woman that 
is now playing the part of the maid. 

Fred. 


Daisy Nellis. 
Pianiste. 

Mins.; One. 
Colonial. 

Miss Nellis is a very pretty, ingenuish 
sort of person, dressed rather prettily in 
a pink creation with a flock of ostrich 
feathers, who plays the piano. As an 
artist the young lady is a delight. Her 
technique is good. Opening the second 
half of the Colenal show, she offered 
three numbers. The first was.a Concert 
Etude, followed by an Irish Country 
Dance da fmalty Liszt's “Hungarian 
Rhapsody.” The first and last numbers 


' were extremely difficult affairs and she 


showed to advantage in them. How- 
ever, there is a question as to her pres- 
ent vaudeville value. A musician, yes; 
but there f$ a lack of showmanship that 
will sell her offering to the average 
vaudeville audience. There is a touch of 
class about the act, but there should be 
a number in the program, whether in the 
early selections .or for an encore, that 
would immediately be known to vaude- 
ville audiences and which would require 
extreme showiness in its execution. This 
would enhance the valve of the turn as 
far as vaudeville is concerned. The fel- 
low that sits next to you, whether he 
knows anything about music or not, 
doesn’t want to be considered a dub, and 
if anything is showy enough for one to 
applaud at, it is certain that the next 
guy will follow along. Fred, 


Renard and Jordan. 
Comedy Talk and Songs. 
13 Mins.; One. 


Audubon. 
A man and woman combination that 


furnishes comedy talk and songs by pur- 
suing a different routine than the ma- 
jority of like turns do today. It is also 
one of those acts that could work in 
anything but “four” in case of neces- 
sity, consequently, with these qualifica- 
ticns combined with good comedy ma- 
terial, it should keep working at the 
small time houses. Hotel scene with the 
woman endeavoring to secure a YToom, 
while her partner plays the character 
of a bell hop in regular costume and 
having charge of the application desk. 
During her request for rooms comedy 
talk prevails. She then renders several 
late ‘popular ballad selections under a 
spot light,. her last one being accom- 
panied by the man, closing to good re- 
sults. 

Dave Harris. 

Singing Specialty. 

14 Mins.; “One.” 

Fifth Avenue. 

Harris is formeriy of the team of 
Harris and Morey, and is one of the 
numerous song writers essaying a dip 
into vaudeville as a “single” entertainer, 
He is using several of his own numbers 
with some comedy verses that were good 
for hearty laughs, but decidedly “blue.” 
He has an idea patterned somewhat 
similar to Lou Holtz’s banjo accom- 
panying wherein he sings reveral comedy 
verses to an obsolete jazz song. A few 
gags are sprinkled between numbers, 
several of which could stand censoring. 
A comedy hymn was another big laugh 
getter and the most legitimate. Harris 
is there with the delivery, and if he has 
any difficulty he can blame the material. 
He went big here. 

Con. 


Hall and Brown. 

Comedy Sketch. 

15 Mins.; Full Stage (Parlor). 
Fifth Avenue. 

A red wigged rube of the Jimmy Barry 
type and a corset saleswoman are the 
characters. He butts into her salesroom 
at a rural hotel and she is kidding him 
about corsets and other intimate things, 
much to his embarrassment. Finally 
she opens her sample trunk and shows 
him a wax model illustrating her line of 
feminine apparel. He does a great 
“yokel” and the dialogue pulls laugh 
after laugh. At present the act ends 
abruptly when she sings a special num- 
ber anent saleswomen. With this reme- 
died it ought to do in an early spot for 
the big “stuff.” 

Con 
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arry Tighe. 2 
Songs, Talk and Piano. 
18 Mins.; 
rican Roof. 
— Tighe kidded and politely 
clowned his way into the hit of the show 
with his new single turn at the Ameri- 
can Roof, the last half. With his easy 
resence and surprisingly well-developed 
knack of interpolating comedy comments 
and gags between his songs, Tighe sug- 
gests great possibilities as a big time 
single. He knows comedy values and can 
put over flip gab and a comic yarn with 
the best of them. In manner of work- 
ing Tighe oddly recalls the late Peter 
¥. Dailey, of the old Weber and Fields 
Music Hall days. Opening with a com- 
edy song containing a corking lyric, he 
swings into an apparently impromptu 
talking routine that holds several new 
ones and three or four rather old boys. 
Another song supplemented by four or 
five minutes of conversational kidding 
and a recitation for closing. For an en- 
core Tighe plays a rag number on the 
piano. All of his songs are accompanied 
by the orchestra. The piano bit at the 
finsh means nothing and can be dropped 
without affecting the turn in the least. 
Attired in a black sack coat and white 
flannel trousers, of modern cut and per- 
fect fit, Tighe pre. ‘nts a classy appear- 
ance while working. For the better 
houses a “Tux” might be better. aes 


Maria. 
Accordianiest. 
10 Mins.; One. 


23rd Street. 
Maria is just another of those girls 


who figures that an accordian, three 
changes of clothes and a _ couple of 
numbers will pass her in vaudeville. As 
far as the small time is concerned she 
is about right, but that is as far as her 
present routine will ever take her. Ma- 
ria sings a number at the opening, then 
plays something, after which she offers 
another song. A medley follows and 
then another song. Just a brunette 
bambino who has a wind jammer. 
Eyed. 


Carletta. 

Alligator Contortionist. 
10 Mins.; Four (Special). 
Jefferson. 

Though the name suggests a female 
contortionist, Carletta is a man—a like- 
able chap, as is readily seen after he 
discards his alligator skin in which he 
opens the turn perched on a tree trunk 
prop, running through a series of stunts. 
After about five minutes of this work, 
he comes down in ordinary full length 
tights for several corking applause-get- 
ting twisters, in which he proves him- 
self to be entirely devoid of joints. Car- 
letta won enough to warrant a trial in 
the bigger houses. Abel. 


Two Lillies. 
Sister Act. 

15 Mins.; One. 
American Roof. 

Two girls, one blonde, the other bru- 
nette, offering a regulation singing and 
dancing “sister” turn. Several changes 
of costume are shown, all of them taste- 
ful. Opening with a song together, the 
usual singles and doubles follow. The 
brunette plays a couple of violin solos 
that get over. One or two of the song 
humbers have been heard around New 
York very frequently of late. With a 
slight revision of the present routine the 


girls will go along nicely in an early spot 


in the pop houses. 
Bell. 


PALACE. 


Nas it occurred to you that the Palace ts 
becoming more and more like Hammerstein's 
Victoria was? Not that you are permitted to 
hang about with your hat on and talk louder 
than the performers, smoke on the ground floor. 
Q@nd the dozen other bits of freedom permitted 
the regulars; but it is in the friendly relation 
between those front and back of the footlights. 
They seem to have become acquainted, and if not 
re rapidly becoming so. This condition is 
Manifest to one who has been absent for a few 
Months. It is questionable whether the man- 
@gement is desirous of encouraging the personal 
Telationship and whether such a condition does 
Rot tend to detract from the \glamor of the 
entertainment. On the other hand, if the man- 
&sement disapproves, how could it be curbed? 

The show this week savors throughout of a 
Strong garnishing of ‘‘rhapsodizing.’’ Several 
of the artists have acts that depend for ap- 
Probation on their ability to so emphasize and 
exaggerate what they do that is tends to “‘lift’’ 
the spectators; in other words, it sort of ‘‘gets’’ 


them whether they will or not. This is mani- 
fest after the first act. 

The Kinogram weekly news pictorial opened, 
followed by Herman and Shirley, which de- 
pends for success upon George Herman's mar- 
velous contortion work. It is a clever vehicle 
in sketch form, and on Monday aftermeon was 
applauded for its full value. 

Morey, Senna and Lee, three men who sing 
comedy songs and parodies, several of which are 
quite ‘‘blue."”. They have a line in one number 

about a man on his honeymoon, occupying a 
stateroom on a train, hearing a knock on the 
door and jumping out of the window, forgetting 
he is married. They also scored with the song 
done by James Dooley, one of them singing the 
ballad and the other two the counter harmony 
with the phrase ‘‘without a shirt.’’ These were 
the sort of things the patrens of the Victoria 
reveled in, but which tended to keep the family 
patronage away from the place. The argument 
in favor of that sort of entertainment is that 
the Victoria made about a quarter of a million 
dollars a year in a house whose seating capacity 
was much smaller than the Palace. But the 
Keith policy has heretofore been strictly against 
anything bordering on the suggestive. The 
three men are certain of applause wherever they 
appear. 

Immediately following the trio are Mlls. 
Diane, the French chanteuse, with Jan Rubini, 
the violinist. Mlle. Diane depends almost en- 
tirely on her extremely Frenchy method of de- 
livering & song, with side remarks tending to 
show her fondness for affairs of the heart. She 
does it weill—very well, but again it is not 
‘“‘refined’’ or ‘‘family’’ vaudeville. She alter- 


nates her offering with violin solos by Rubini, » 


which is the direct opposite and leans strongly 
toward the concert stage. 


Succeeding this talented pair is Joe Laurie, - 


with a wholly original single, consisting of 
songs and talk. laurie has a personality all his 
own and has two corking assistants, an elderly 
couple who are brought out and introduced as 
his parents. Bringing out an old couple and 
poking fun at them is also questionable taste, 
but if one isn't over-sensitive it certainly is 
screamingly funny. It is also quite original. 

‘‘Bee’’ Palmer and her Jazz Band closed the 
first part. She is a vision of loveliness, espe- 
cially in her second (white) gown And, oh, 
how she can shake those alabaster shoulders 
when she does the ‘‘shimmy.”’ She certainly 
is one wild woman when she cuts loose. 

After the interval comes ‘‘Topics of the Day,” 
culled -from the press of the country by the 
Literary Digest and flashed upon the sereen. 
Joe Browning, with a burlesque offering on a 
ministerial sermon, confines. his remarks and 
songs to poking fun at the ‘‘boob’’ man who 
is certain to ‘‘fall for’’ the eternal feminine. 

Kitty Doner cleaned up with her clever male 
impersonations, dance steps and so forth. It is 
a remarkable conglomeration, difficult to classify, 
but certainly appreciated by the audience. Once 
around with the present act and she won't 
need to carry so many people with her; in fact, 
if she could make her changes fast enough 
she wouldn't need anybody to help her other 
than her dresser. This doesn’t reflect upon the 
work of her sister and the other members of 
her troupe, but she really doesn’t need any- 
body. A shorter and more closely knit turn all 
by herself would accomplish the same satis- 
factory result. 

Irving Berlin's name was sufficient to bring 
forth a volley of applause. He always has 
sometking new and interesting to offer, his 
numbers being built around original ideas for 
lyrics. Though he can’t sing, he is a performer 
in the true sense of the word. This is apparent 
when one of his ‘“‘pluggers’’ sings from a box. 
Berlin never once took his eyes off the man, 
and permitted him to shine lustrously. He has 
a brand new song, “Oy, Mama, Bee Palmer 
Has Got Becky Shimmying Now.’”’ At the 
finish he yanked Eddie Cantor out of a stage 
box, asked him how he liked the act, to which 
Cantor replied, ‘‘Let’s Be Friends; You Write 
Great Songs, but Let Somebody Else Sing 
Them.”’ Cantor was ‘“‘persuaded”’ to tell a 
couple of jokes and sing a song, during which 
Berlin utterly effaced himself. Audiences love 
those ‘‘impromptu’’ things. They feel they are 
getting something extra for their money. 

Moss and Frye, following all the headlined 
artists, registered a healthy hit and had the 
good sense to be brief, the hour being late. 
Lunette Sisters, the ‘whirling Geisha’’ girls, 
contributed a fitting closing number. 

Without exception every act on the program 


scored an unmistakable hit. Jolo. 
COLONIAL. 

There was an attendance at the Monday mat- 
inee at the Colonial that even surprised the 
house management. 

The show, however, while a pleasing bill in 
a good many ways, held nothing that partio- 
ularly stirred the audience until the last two 
acts of the show. They were Miller and Mack 
with their dancing specialty, who virtually 


walked away with the applause hit, and Jimmy 
Hussey and his revue, ‘‘Move On,” the latter 
act closing the show. In the first half the sec- 
ond act, Henry Regal and Sim Moore, got away 
with everything that there was in that section 
of the program 

Marguerite and Rher Lorner, assisted at the 
piano by Cliff Adams, was the opening offering. 
The act is pretty, has a fairly good opening 
number, a couple of likeable piano selections, 


and three dances by the girls. The girls do 
work hard and land effectively, but it is no tthe 
type of a turn for the opening spot of the show. 
Bown in the No. 3 spot they might have gotten 
partially the return that is due their efforts. 

There were two new act offerings on the bill. 
The first was ‘“‘Mrs. Wellington's Suprrise’’ 
(New Acts), which followed the Regal and Moore 
offering. It got a number of laughs, but does not 
seem to be whipped into shape as yet. The 
other was the offering of Daisy Nellis (New 
Acts) who opened the second half of the show. 
The latter is a classical pianiste pure and simple. 
A pleasing personality and of most youthful ap- 
pearance. Technique to burn, and the greatest 
part of it ‘ect. But for vaudeville, well, it is 
more or less of a question at this time. 

The ‘‘Creole Fashion Plate’? was down in the 
position of next to closing the intermission. 
Ilere iw an act that is a real bit of vaudeville 
entertainment. The youth has a voice that is 
a soprano, and his handling of the numbers is 
perfect. Vocally he outranks a great many of 
those of the ‘‘wemker sex,’’ who are appearing 
in “straight’’ singigge turns, but still and all 
even with his manner of surprising the audience, 
the act did not bring the return that it should 
have from the Colonial audience. This was the 
undoubted proof that they were ‘‘hard boiled’ 
to the ‘steenth degree. He was a hit, but not 
what he warranted to be. 

The pianiste opened the second half of the 
bill after the screen monolog, furnished by 
“Topics of the Day,’’ and following her came 
Miller and Mack. The buriesque dame and guy 
bit at the finish was a wallop to the house, 
and the only real one that they received dur- 
ing the afternoon. 

Jimmy Hussey and his ‘Move On” revue 
closed the show. By the bye, what is the matter 
with Jimmy? He acts like a bashful country 
yokel courting his first sweetheart. Is it be- 
cause for the first time he has r woman in his 
act? Perhaps he is afraid of offending her. If 
so, he is entirely different from the usual run 
of comics who like to walk off with everything, 
mo matter who is in the show or on the bill with 
them. 

The Colonial bill this week was referred to 
as a triple headline bill. With all due respect 
to«®hat word ‘‘headline,’’ it must be said that 
none of the acts that were used for it qualified. 
The one that came nearest to it was the Hussey 
offering. The ‘‘Kiss Me’’ revue, presented by 
William B. Friedlander, with Mthel Cochrane 
and Harry gleyer featured, was about the saddest 
excuse for a headline vaudeville attraction that 
has been shown in vaudeville for a long, long 
while. 

This act is all shot to pieces. In the first 
place, it needs to have the set retouched. It is 
soiled and ragged. The chorus necds to be re- 
hearsed not only in the business, but in the 
numbers as well. They let down the first big 
number of th: act horribly. Of the principals 
Dorothy Sadlier was the only one of the cast, 
out of the grande dame that played the aunt 
that got over their lines. The act needs some- 
one to take it into hand and whip it Into shape. 
In its present condition it is just a ‘“‘girl act’’ 
for the small time. 


Fred. 


RIVERSIDE. 


The current show was built along revue lines 
in that a whole myriad of songs greeted the holi- 
day Monday matinee crowd, which was a really 
healthy assemblage as t>» numbers, though the 
lower floor did not quite reach capacity. 

The bill held its coloring of comedy in per- 
haps the right percentage, but seldom does a 
big time show hold more singing. That a sing- 


ing turn could take next to closing and clean up 
the hit of the afternoon is exceptional, but that 
is what Whiting and Burt did. They offered a 


new routine of numbers with but one exception 
(New Acts). 

The wealth of vocal efforts was not without 
its conflicts. Two acts in the first section of the 
show held something in the way of old-fash- 
ioned numbers. First it was with the charming 
Mabel Burke’s ‘‘Song Revue,’’ with the picture 
song idea fashioned into a likeable routine, with 
the assistance of Sidney Forbes. Miss Burek 
was on second and went over nicely. On fourth 
were El! Brendel and Flo Bert, with ‘‘Waiting 
for Her.’’ Miss Bert had two numbers. One 
was ‘Crazy Over Dixie,"’ and the other ‘‘We 
Must Have a Song to Remember,’’ which 
brought in at least one of the choruses used 
by Miss Burke. It was, ‘‘Side Walks of New 
York.”’ 

Brendel has build up his break-away costume 
finish. That was the funniest part of the act 
before and it is now. After most of his ward- 
robe flies helter-skelter about the stage and the 
pair exit, he returns with 2 little screen, which 
falls apart as he starts off again. For a second 
“bow"’ he has on a bathrobe, which disinte- 
grates. Finally he comes on in a barrel and 
that, too, suddenly collapses to individual staves. 
The finish is a great laugh. While the bubbling 
subsided Brendel walked across the darkened 
stage with a lighted match, finally coming upon 
his quest, small bottle of booze, which he had 
laid aside for safety sake. 

Irene Bordoni and Lieut. Gitz-Rice closed in- 
termission, running a close second to Whiting 
and Burt in the returns gained. She sure is 
stunning in her first two costumes, frocks of 
spangles of jet, one of knee length and the 
other reaching to the ground, Her first number, 
that of a French ditty of twenty years ago, 
sounded new enough. The new ‘‘Madelon of Vic- 


tory’’ went over, as done in French, and Gitz- 
Rice’s song, ‘‘Dear Old Pal of Mine,"’ was also 
sung in French. The lieutenant said that it 
was his greatest number, but ‘‘The Girl Who 
Waits at Chateau Thierry’? has a melody that 
should keep the song a long favorite. For it 
Miss Bordon! was dressed as a tattered French 
maiden and merely changing to a ragged army 
coat, she offered an effective finish with a 
dramatic rendition of ‘“Marseillaise."" The 
couple headlined. 


Elizabeth Murray opened intermission with 
songs and talk. Her first number was ‘‘Alex- 
ander’s Band Is Back in Dixie,’’ which she fol- 
lowed with a new Irish comedy song, ‘‘Don't Do 
That.’ The several stories inserted then were 
the weakest portion of the routine, the reason 
being that they are old. A comedy prohibition 
song, “‘How You Going to Keep Your Spirits 
Up When You Can't Get Any Spirits Down.” 
With some additional talk Miss Murray made 
herself safe with her clever work with ‘Dixie 
Jubilee," which called for an encore and sev- 
eral bows. 

Will M. Cressey and Blanche Dayne came 
seventh with a new comedy, ‘‘The New Store” 
(New Acts). Hubert Kinney and Corinne, with 
Tom Tucker at the piano, did fairly well on the 
third with dances. Aside from Kinney's nimble 
kicking the best portion of the turn came at the 
finish, the dance being a sort of bird number. 
The exiting is too abrupt and the couple lost 
something through that. 

The ever clever Asahi Troupe of Japs opened 
well, their manipulation of the puzzling water 
sprays amusing as always. Los Rodriques, with 
a fast perch act, closed the show, holding in a 
goodly percentage. 


Tbee. 


ALHAMBRA, 


Time will teach some people to leave well 
enough alone. Instead of leaving the audience 
“‘cold’’ and clamoring for more, Emma Carus, 
George M. Rosener and Balley and Cowan came 
back with their curtain speeches or apoldgies for 
appearing, spoiling the previous !mpression 
which they had striven so hard to make. These 
alleged offenses happened at the Monday mat- 
inee, when the house was jammed to the walls 
with a most appreciative audience 

Emma Carus, well down on the bill, captured 
first honors with her offering of song and gro- 
tesque routine of dance. Miss Carus had a big 
reception on her entrance and kept the crowd 
in tow throughout her performance. Emma's 
routine of talk about ‘‘booze’’ votes and the 
“H. C. L."’ did not go over in the style that 
Emma expected, so she just injected a little 
more ‘‘pep’’ into her work from thence on, and 
had them ‘‘gapping’’ for more. 

Maxine Bros and Bobhy started things going 
at a nice pace, and even though their prelim- 
inary efforts and stunts did not get the house at 
the start, by the time the concluding tricks and 
feats were performed they procured their just 
apnrobation. 

Trainor-Farney-Ballew-Nesmith, billed as the 
“Four of Us,"" presented a most appealing rou- 
tine of songs, with a somewhat overabundant 
{interpolation of comedy numbers and business 
as well. With the Alhambra crowd the comedy 
effort went mighty big, especially when they did 
their ‘‘Yiddish’’ version of a French song. But 
the accompanying ‘‘nance’’ dance was just a bit 
too much, appearing secmewhat obnoxious. It 
can be eliminated and the value of the act not 
affected in the least, probably considerably en- 
hanced. 

Lee Kohlmar and Co. in the one-a ‘ comedy 
playlet, ‘‘Two Sweethearts,"’ were right at 
home. The nature of their offering was well 
understood by the Harlem folks, who appre- 
clated the many humorous scenes and situations, 
and gave the artists their due Indorsement for 
their efforts. The woman playing Flora seemed 
to be a little lax in her work, not doing justice 
to many good lines she spoke or putting the 
proper enthusiasm in several important situa- 
tions 

Miller and Mack, who appeared in the stead.of 
Ruth Roye, had things all their own way from 
the start. They kept ‘‘teasing’’ the audience 
throughout the turn, and when the concluding 
“rough house’’ dancing bit was done had the 
house in convulsions. Mlle. Rhea in her Dance 
Revue (New Acts) closed the first half of the 
show. 

Bailey and Cowan, assisted by Estelle Davis, 
followed the Literary Digest and started things 
humming for the second half of the bill. Their 
musical selections and Cowan's songs went over 
with a bang. Still it cannot be -nderstood why 
Cowan does so much footwork; it becomes real 
noticeable and seems somewhat annoying as 
well. It can be éasiiy done away with. 

George M. Rosener, In his “Anthology of an 
Old Actor,’”” ran Emma Carus, whom he fol- 
lowed, a close second in popularity. His in- 
jection of comedy lines In the ‘‘Old Soldier’ por- 
trayal has wonderfully enhanced the value of his 
offering. His story about the man whom he 
portrayed his characterization after is of no 
concern to the audience and is hardly worthy of 
the time consumed to tell it. 

Artie Mehlinger and George W. Moyer re- 
ceived a big ovation at their entrance and sub- 
stantiated it with their offering. The subway 
story which Mehlinger tells seemed a bit 6ffich 
color and caused some of the audience to ane and 
It should be discarded, When Mehlinger #& 


a ballad which he described as one of Geort”" 
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-_Suistly, went over. 


fatest, he was not at all impressed with its 
reception, and turned to his p r with the 
remark ‘‘go into it.’" The audience got in on 
it, too, and several remarks were made in the 
house as to the audacity of the performer. Fol- 
lowing this Mehlinger sang a number of 
Meyer’s compositions, which were well received, 
Bessye Clifford in her stereoptical ‘‘A-t Impres- 
sions’ closed a show which ran well over 
three hours and managed to hold a greater por- 
tion of the audience in until the finish. 


a 
ROYAL. 


The rain held some of the Bronxites to their 
homes Tuesday, but though the house didn't 
@raw its usual capacity, there was a fair turn- 
out in spite of the inclemency of the weather. 

Most of the nine acts were old favorites and 
Grew receptions on their entrances, the most 
vociferous of which was the recognition accorded 
the Mosconi Brothers, who were also loudest 
acclaimed at the finish. 

The show was switched around considerably 
after the Monday opening, Walter Brower being 
dropped down from fourth to next to closing: 
Julia Kelety moving up into Brower’s spot from 
sixth position; Hunting and Francis switching 
from eighth to sixth; Imhoff, Conn and Corinne 
hopped into fifth place from seventh, trading 
the Mosconis. 

Brower, despite the lateness of his appearance, 
had no walkouts to contend with. He got down 
to business quickly and soon had the house 
laughing at his quaint delivery and likeable 
personality. He has some new talk, although 
retaining most of the former matrimonial rou- 
tine. There is no more legitimate laugh-getter 
monologing in vaudeville than the clean-cut 
Southerner, and he scored strongly. 

Two of Gautier’s Bricklaying Dogs wandere1d 
on while the Mosconis were delivering their in- 
troductory number. The ‘“‘hounds’’ were all 
made up and the house rocked with laughter. 
It didn’t disconcert the boys in the least. The 
boys danced into immediat@ favor and Louis’ 
solo stopped things cold. 

Masters and Kraft, two of the best of the 
eurrent crop of “‘hoofers,”’ did well in the deuce 

t. They were forcéd to a full act and did 
their travesty Egyptian dance at the finish. 

Lida MacMilan and Bert Snow in ‘‘Contrary,” 
rather talky sketch, next. Both are 
capable people, though Mr. Snow might moderate 
his interpretation of the grouchy business man. 
Miss MacMilan straddles a chait in a manner 
that some might find -offensive in another bit 
where the same effect could be attained by re- 
versing the object ad occupying it naturally. 
The comedy aimed at by the ungraceful posture 
id missed. 

Miss Kelety created quite a furore in fourth 
position. The women buzzed at the evening 
gown which enveloped the svelt Frenchwoman, 
and her vocalizing got over big. ‘‘Somewhere,’* 
her opening song, is the most ambitious, but 
she scored also with ‘“‘Frenchie’’ in English 
and French. “Madelon,”" also doubled lin- 
‘"You’d Be Surprised’’ is 
her most effective number. Her natural charm 
and easy stage presence, plus an impressive ap- 
pearance, insured her copious applause. 

Inhoff, Conn and Coreene closed the first half, 
and the laughs picked up immediately. Roger 
appeared as the old ‘‘tad’’ forced to spend the 
night at the “humpty dumpty’’ hotel. His 
character work is convincing. The support is 
able, making it one of the surest of sure-fire 
comedy trios. 

Hunting and Francis opened after the ‘‘Top- 
fes,"" and were another turn that pleased 
mightily. Tony Hunting’s dancing was loudly 
accepted, and Miss Francis contributed with her 
pleasing delivery and vocalizing. They were 
received strong enough to encore without forc- 
ing. Kat Knaps opened and Gautier’s Brick- 
layers closed. Con. 


KEITH’S PHILADELPHIA. . 
Philadelphia, Oct. 15, 

Some time since so much comedy was dis- 
tributed through the bill as it was this week and 
the result was certainly big. The show may 
have goen a bit better thar usual on Monday, 
with a holiday audience in front, but there was 
the usual contingent of regulars who refused 
to sit through the closing act. 

They did remain through the act of Phil 
Baker, who had the next-to-closing position, de- 
spite that Baker is slow getting his comedy 
started. There was plenty in front of him, 
however, and the fact that he did hold them 
in their seats after they finally got wise to what 
he was trying to give them, is all the more 
credit to the musical comedian. Baker's finish 
with the fellow working from one of the upper 
boxes was a riot, one of the biggest laughing hits 
geen in some time, and if Baker will cut three 
or four minutes out of the talk in the early 
part of his act, get down to the raggy stuff on 
the accordion and the nspill the comedy finish 
with the boy upstairs, he will have something 
that will be just as big a hit in the same posi- 
tion on any bill in any theatre. Baker is 
using Ben Bernie’s imitation of a Jewish regi- 
ment markching through Ireland playing ‘‘Over 
There,”” and it was easily recognived by the 
yegulars, but still they laughe it, 

Jack Inglis, another ‘‘nut’’ comitien, had the 

trfaiddie spot to take care of and tn bis way was 
A ynost as big a hit as Baker, though he mde 


thes™ noise and worked much harder t« got his 
He has a couple of geod songs 
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and the burlesque recitation pulled down, a 
volume of applause. 

Anna Seymour also took a whack at the nutty 
stuff and was responsible for carrying the act 
of Harry and Anna Seymour throygh to a good 
sized hit. Miss Seymour keeps most of her 
comedy efforts for near the finish d it helps 
a lot. Her imitations are not so good, but it 
gives Seymour a chance to breathe after a clever 
dancing bit and the finish is worked up fn good 
shape. The biackface boy in the act of Mason 
and Gwynne is not exactly a ‘“‘nut’’ comedian, 
but in an exaggerated make-up he handles a lot 
of snappy chatter that got plenty of returns in 
the early position they had on the bill. The girl 
must be given credit for a decidedly nifty make- 
up and aiso pulled down liberal share of the 
honors with a sort of cornet imitation and some 
whistling. This is a good act for an early spot 
and started the laughing after the Worden 
Brothers had opened nicely with their showy 
foot-juggling. 

With all this comedy scattered through the 
show it was easy sledding for the three big 
feature acts. The first of these to show was 
Carlos Sebanstian and company with a decidedly 
attractive dancing act with music. Sebastian 
has reached out for something very big without 
just touching the mark. The act is still in 
need of some trimming down and finishing be- 
fore it will be just right, but Sebastian has 
aimed high and need not be discouraged, for 
the act will be there and will score when right. 
Olga Myra, the girl who dances and plays the 
violin, does plenty: perhaps one number might be 
spared, but she is an energetic worker. The 
*“‘vamp’’ number should be played up for the 
big show feature of the act and some of the 
material ahead of it discarded. Arthur fur- 
nished appropriate music at the piano and 
worked in dialog with Sebastian. It’s a big, 
flashy act that has much to compete with at 
present and for that reason needs all the finish 
it can be given. 

A new one-act playlet called ‘‘Tarrytown'’’ was 
presented by Harriet Rempel and company. 
Excellent playing helped put this sketch over 
for a hit. It is one of those dainty reminiscence 
stories that will tug some at the heart strings of 
the sentimental ones and there are enough light 
comedy lines to inject laughs here and there, a0 
that there is a clever blending of lines and 
situations. There is also the sentimental finish, 
without getting ‘“‘mushy,’’ and what helps it a 
lot is that it Is prettily staged and the picture 
is always there. Miss Rempel does exceedingly 
well in the dual role a:.d her two male associ- 
ates are capable actors. 

Louise Gunning, who headlined, was warmly 
welcomed. The former musical comedy star 
still retains much of her beautiful voice and as 
many remember her for former successes, she 
had little difficulty winning a libe~-' share of the 
laurels. Some of her well known stage songs 
were used, and won liberal recognition, while 
the violin numbers by Oscar Syling and the 
single piano selection by Hector MacCarthy were 
warmly applauded. Sully, Rogers and Sully 
closed the show with some clever work on the 
bars and trampoline, with a Httle comedy in- 
jected. The Kinogram pictures were a bit bet- 
ter than usual without so much stereotyped stuff, 
but ‘‘Topics of the Day” pulled down the cream. 
Aimost all the paragraphs got a laugh and 
several of them got as much as any act on 
the bill. 


KEITH’S, BOSTON. 
Boston, Oct. 15. 

It’s a pleasure to dissect the bill at the local 
Keith house thts week. It’s a pleasure to 
realize that there is such a thing as presenting 
to the public a bill of vaudeville which con- 
tains all the ingredients of entertainment with- 
out being bolstered up by a well known name 
in the electric lights outside the place. 

The bill contains eight acts, none for that 
matter of the real headline sort, but all of 
the sort that makes it worth while to spend 
an evening watching the wheels go round. 

The balance of the bill is perfect, as can be 
geen when one considers it opens with an 
acrobatic act, includes two singles, two doubles, 
a comedy sketch and one big feature’ act and 
closes with an animal act. Unfortunately for 
those that participated in the bill this week 
the Monday performances were given to a 
holiday crowd. Before such is always the 
danger of an act not getting the appreciation 
it should receive and such was the case Mon- 
day night, but nevertheless it is sure that all 
the acts on the bill this week are up to the 
standard called for by their position on the pro- 
gram, 

Burns B others, a couple of acrobats, who 
depend solely o. trick balancing and strong 
arm effect for their hit, open the show. Both 
are accomplished, go through their performance 
with the minimum amount of grandstand stuff 
and got the applause that a good opener 
should expect. 

Helene ‘‘Smiles’’ Davis, billed as the ‘‘Over- 
seas Girl’’ and who got the fact that she sung 
to the boys in the trenches over to her audi- 
ence quite neatly, was in second position. To 
the blase theatregoer she suffers from the atart 
under the handicap that she is using one of 
those acts that have been worked to death in 
late years by persons who lack originality, 
namely ‘‘Types Past and Present."’ But she 
overcame this by a simple stunt of changing 
her costume on the stage, just changing it as. 


a part of her act and not depending on the 
changes to carry her act. For a voice Miss 
Davis has nothing to boast of, but she has 
personality and she knows how to “‘kid’’ an 
audience, and, taking everything in consider- 
ation, she has a very fair act. She opened in 
*“‘one’’ with an introductory song in costume and 
then used a special drop for the balance of 
her act. 

That wonderful comedy skeich, “For Pity’s 
Sake,”’ is with us again this week. There is one 
thing splendid about this sketch and that is 
that it is never allowed to go stale. Some- 
where in the course of it one is sure to find 
some situation that never appeared in it. before. 
It is the case on this visit. It would be a 
waste of space to go any further into the de- 
tails of this sketch, it brings tears of real joy 
to the eyes of everybody. Thomas Duray is now 
taking the principal part and he does one fine 
job. 

Fresh from the concert stage, as the pro- 
gram stat. 1, came Eric Zardo, a pianist of skill. 
The technique of his playing cannot but, help 
appeal to even the least sophisticated. His 
numbers were picked with care, he played them 
with excellent skill, and held a big house 
breathless for several minutes. Even when he 
switched from the classical to some selections 
more in the popular vein he held his poise, 
did not actually disregard his audience but let 
it be known that he was on the stage to play 
the piano, to get all the beauty out of his ef- 
forts and that if it suited his hearers that was 
sufficient for him. No attempt to play up to 
them-—-just close attention to business. And at 
the conclusion of his regular program ar’? when 
he took an encore he, with a tach of elegance 
that was perfect, bowed to the orchestra leader 
and the players and let it be known that he 
considered them a great part of his act. 


Alfred Latell, an»anima) actor, in ‘‘Pungo, 
the Pensive Pup,”’ was a hit from the start. In 
legitimate shows, or to be more correct revues 
that have appcared on the legtimate stage, 
work similar to his—perhaps it was he-—-has 
been seen. But it was something new for 
vaudeville in this city and proved interesting 
and amusing. He is accompanied by Elsi¢ 
Vokes, who has a difficult role, that of making 
fit possible for Latel!l to do his stunts. One 
thing should be mentioned about Miss Vokes, 
that is her lower limbs, which were displayed 
abundantly through the medium of the short 
skirt she wears. They are of a type rare on 
the stage, wholesome,and a aclight. 

The United States Glee Club, composed of 
30 sailors, with an accompanist, also a ‘‘gob’’ 
at the piano, and, we presume, it was Lt. 
Jerry Swinford who led them, is a big act. 
It takes several minutes, but unfortunately this 
aggregation suffers from the many acts similar 
in general character, although not of the glee 
club type, which has been appearing on the 
vaudeville stage. The Nav&hl Jazz bands have 
been working ‘the country pretty thoroughly, 
The uniform is losing its appeal on the stage, 
that cannot be denied. Their work is good but 
nothing startling. And as for the leader, the 
lieutenant, who gobbles up most of the solo 
opportunities, if the stage manner he adopted 
Monday night is natural he should change it 
and if it is affected, he had better drop it. It’s 
no aid to the act. . 

Herbert Williams and Hilda Wolfus were a 
riot from the start. He came on the stage 
under conditions which were tdeal for a setup 
for the act he presents. Subtle comedy, and 
burlesque, is his forte. And how he can put it 
over! For several minutes he was a riot. He 
did burlesque work that puts him in the class 
of a master at the art and he never misses an 
opportunity. For material he has a asaplendid 
collection of stuff, nothing tiresome, nothing 
overplayed. Hilda Wolfus as a foil to him fits 
into the part perfectly, even to her lanky figure, 
and the pair were one of the best hits so far 
this season. And to deviate a second, it is 
here that the holiday audience showed up, for 
the pair were not appreciated to the extent that 
they should have been. The show should have 
been stopped at this juncture by applause. But 
it is a fine act all the time. 

Dolores Vallecita, with her performing Indian 
leopards, closes the show. The act has been seen 
here before, but like unto the man who went 
to the movies time and time again to watch a 
certain film, the public likes to believe that some 
day one of these animals is going to stop being 
a performer and they'll be present at a front 
page sensation. Len Libbey. 


FIFTH AVENUE. 


The Columbus Day crowds kept the 28th street 
house jammed at all shows Monday. The mat- 
inee got going with every available inch of 
standing and sitting room occupied, and when 
ihe supper show started a fresh house full were 
in and about the lobby to relieve those who 
were filing out. 

Nine acts were scheduled, but Bert Beri, the 
California dancer, was off the bill at the mat- 
inee through a baggage mix-up due to the ex- 
pressmen’s strike. Of the remaining eight turns 
four were (New Acts). 

They were Dave Harris, spotted second; Hall 
and Brown, a full stage sketch, in third posi- 
tion; Buzzell and Parker following, and Frank 
J. Conroy and Co., in ‘‘The Magic Bowl,”’ the 
lastest of Mr. Conroy’s new vehicles, 

Sam Hearn followed the blackface comedian 
and got going with some difficulty. The trusty 
fiddie, however, was utilized to warm up the 


rather apathetic crowd, and the ‘‘sleeping car” 
routine pulled laughs following the first few 
gags. He followed four comedy acts and scored 
strongly considering. 

Just ahead of Hearn, Nelson and Cronin, a 
two-man singing combination, with the pianist 
doubling in vocal work all through, scored 
strongly. They have’ a well selected repertoire 
of published numbers and both understand how 
to deliver this kind of material. The non- 
musical member got laughs all through the 
specia]ty with his delivery and characterizations, 
They deserve a shot at the better houses. 

The Three Regals followed Hearn and held 
them in with a strong routine teeth holds ana 
lifting tricks. They have a special set depicting 
a blacksmith shop, and are featuring a stunt 
with an anvil. According to a sign the anvil 
weighed 275 pounds and is supported by an 
apparatus held in the teeth of one of the trio, 
The other men beat upon it in unison using 
heavy-looking sledges. It’s a showy closer and 
makes quite a flash. 

The hit of the bill belongs to Eddie Buzzel} 
and Peggie Parker, who were on fourth. Nore 
man, ‘“‘the Frog Man,’’ opened. 


Con. 


BUSHWICK, BROOKLYN. 


Just a passable show at the Bushwick this 
week, made so principally because of the run- 
ning order being poorly arranged. The first 
section ran very slowly. Dorothy Grey and 
Bert Byron, on second, caught a packed house 
Monday night and made ‘em laugh all the way 
with their pleasant little conversational skit. 
The couple get away from the beaten track in 
the patter and their signing and dancing finish 
landed for solid returns. 

Flerenz Ames and Adelaide Winthrop, fol- 
lowing, suffered a bit frem the long session 
of talk that had gone before, but picked up 
nicely when they reached their comedy bridal 
number. Ames is a good comic of the quiet 
type, and his partner makes a great straight 
for his droli style. The act went very well, but 
would have gone even better in a different spot. 

Patficola,: opening the intermission, cleaned 
up with comedy and rag songs. The best of 
these was an Irish number. The orchestra gets 
into this. The violin solo helps to vary the 
routine, and scored on its merits. 

Charley Grapewin and Anna Chance were a 
laughing riot with ‘‘Jed’s Vacation.’’ ‘The skit 
is full of meaty comedy lines and situations, 
which are handled inimitably by both. 

Homer Dickinson and Grace Deagon, next to 
closing, kept the house shouting until the finish, 
although forced to foliow 23 minutes of dialog 
in the Grapewin sketch. About six bows and 
a curtain speech attested the size of the Dick- 
inson and Deagon hit. 

Jack Rose, on fourth, tried hard to get things 
moving with his nut stuff, but found himself 
up against a stone wall. Jack’s stuff wos 
well put over, but they don’t seem to care 
for his style of nut comic at the Bushwick 
and he closed to barely a ripple. 

Mable McCane & Co., with their elaborately 
costumed dancing turn, closing the first haif, 
just about passed. Miss McCane is doing too 
much singing. Bryan and Broderick pulled out 
the biggest applause gathered by the turn, 
with their society dances. The act is running 
too long at present. ‘ 

Willi Hale and Brother opened and *‘Jim,”* the 
Jazz King, closed. “Jim” is a bear, that 
dances the shimmy and does it better than 
many of his two-footed competitors. The 
trainer, an Italian with a marked foreign accent, 
pulled out a neat little comedy score for him- 
self, with a running fire of patter, interpolated 
in his instructions to the animal. The act is a 
novelty that should find plenty of time. 


Bell. 


AMERICAN ROOF 

The night show on the roof opened to capacity 
Columbus Day. It was probably the greatest 
holiday play in the history of the show business, 
and will relieve the overhead for quite a few 
so good’’ days. 

Mel Klee pulled down the biggest roar of ap- 
plause heard on the roof in months and copped 
the individual honors of the bill In next’ to 
closing spot. Klee has improved 100 per cent 
since playing around the Metropolitan houses. 
He should be careful of this ad libbing. 

The Peace Duo, a man and Woman, opened 
with harp playing and singing. The girl has 
one solo in native Italian garb and changes to 
modern local attire for “Land of Jazz." The 
man is an excellent musician, and it made @ 
dandy starter. 

Robinson and Thomas, colored two-man talke 
ing act, followed. Robinson revealed a tenor 
voice of exceptional quality, and they harmon- 
ized well in several doubles. The talk is all 
reminiscent and didn’t bring much. The "yode 
dling finish insured them a recall, 

Ling and Long (New Acts) were ace deuce in 
the draw. The male member is probably the 
tallest and thinnest vaudevillian in captivity. 

Van and Vernon were next. The gir! “wast 
formerly of the De Lisle and Vernon frame up, 
The act as framed will never advance without @ 
visit to an author. The girl is an excellent per- 
former, with plenty of class and appearance, and 
the male is a chatterbox. But the talk is just @ 
Series of gags that have service stripes all over 
them. 

‘ Will Stanton closed the first purt and was 8 
veritable riot with his drunken characterization 
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Stanton takes neck falls with reckless abandon 

and reminds of Bill Reeves, even to the plaster- 

ing down of the hair. For a finish he falis into 

the audience and staggers up and down an aisle 
ed by the messenger boy assistant. 

Belleau and Donin, a stereotyped sister duo, 
opened after the refreshments, and roused the 
wolves with some mean shoulder shaking. One 
ef the girls sprung a lacy French creation that 
aroused considerable excitement around 8th ave- 
nue. The ‘‘Freckles’’ song should be dropped, 
as it gets nothing. The lyric is the most inane 
collection of rhymed sentences yet heard and 
there isn‘t a vestige of interest in the theme. 

“A Business Proposal’’ was the comedy sketch 
contribution, and they ate it up here. The idea 
is familiar, but it Just suited the American bunch. 
A crabby employer who is a crank on marriage 
but a bachelor himself, insists on marrying his 
help off to each other. His secretary, a ‘‘simp,” 
gums up the proposal in the usual inexperienced 
hokum manner, and the boss finally grabs her= 
himself. The stenog looked great and helped 
things immeasurably with her intellgent per- 
formance. ; 

Mel Klee followed and the Three Martells 
closed. The Arbuckle comedy, ‘‘Back Stage,"’ 
held up the usual dash for the elevators. 

Con. 


PROCTOR’S 125TH STREET. 


Touresti opens, instrumentalist of no great 
artistic worth, but strong qualities of showman- 
ship for vaudeville. Jazz on the cello hits big, 
then a mediey of ‘“‘Kiss Me’’ and the like fol- 
lows fine. A one-string cigar box fiddle tops 
both and should conclude the act as a clean 
wallop, but Touresti interpolates some talk which 
is weak and badly done, further injured by a 
whining intonation. But the fiddling is a riot 
and the act stands up as it is. 

-Cunningham and Bennett, a man and woman 
with appearance and methods familiar to bur- 
lesque, do Several pop numbers and some pat- 
ter and a quarrel scene, something like Mont- 
gomery and Moore used to pull. The girl, a 
creamy blonde, should abjure velvet clothes, as 
they make her look tubby, especially with pic- 
ture hats. The man is a direct worker without 
great distinction, but some merit as a hezvy- 
comedy-straight, a strange mixture but effective. 
Went nicely. 

Jack Trainor and Co. (6) in Jack Lait’s 
“Help!” got good attention throughout and took 
five or six bows at the end in fly office comedy 
between an old chaser (Trainor) and some 
stencgraphers. Trainor has never before played 
East in vaudeville, and is a W. V. M. A. head- 
liner of.years’ standing. He is a wholesomely 
eccentric character artist, and belongs in a 
production. 

Mildred Valmore, a pocket edition of Sophie 
Tucker, panicked the mob with ‘‘Up in the Air, 
Boys,”’ and a series of similar ditties to follow. 
She wore one gown, a handsome creation. She 
uses effective ‘“‘nut’’ comedy, unusual for a 
woman single, and it cops. Eddie Borden was 
heavily applauded ig his rathskeller instrumental 
act, all decked out in a mustard colored suit, a 
powerful next-to-closer on this time, and worth 
Number 4 on -ay bill in the higher egions. 

Joveddah and Co., hindoo mind reading, sur- 
rounded with a beautiful East Indian scene, 
atmosphere and plenty of Oriental bull, was 
impressive, but went mildly. A plant in the 
balcony (not camouflaged) a questioner in the® 
auditorium, a woman with a foreign accent on 
the stage, and some ‘‘slaves’’ scattered about 
the diggings make the turn hefty if not enter- 
taining. Opening too slow, too little comedy and 
varicty in the middle of the performance. 


Lait. 


KEENEY’S, BROOKLYN. 


Keeney’s first half show was noticeably be- 
dow the regular standard this week, containing 
six instead of seven acts as usual because of 
the presence of Fox's eight-reel feature, 
“Checkers."’ Monday afternoon the house filled 
up rather slowly, the Columbus holiday seem- 
ing to aid the attendance but little. 

Gladys Van opened witb a routine of comedy 
®ongs. Miss Van has personality and the ability 
to deliver comic numbers, but her spot pre- 
vented a proper showing. A couple of lim- 
ericks proved her knowledge of comedy values. 
The present material needs bracing. 

Mr. and Mrs. Gordon Wilde and daughter 
Pleased the children with some ancient shadow- 
Sraphic work. All of the old familiar sub- 
jects are there, including the horse race, the 
Serenade, and the kissing. It’s a great act 
for the kids, however, and as such makes an 
Sgreeable number on a pop program. Miss 
Wilde sings George Lashwood’s ‘‘Sea Sea Sea.”’ 
It’s a good thing George is so many miles 
away and can’t catch Miss Wilde doing his 
favorite number. But the Kenneyites didn’t 
know the difference, so what‘s the odds. 

Al White, who used to be one-third of 
Taylor Kranzman and White, and one or two 
®ther trios, when the rathskeller thing was 
at its height, is now a burnt cork comic. One 
thing to White's credit, he refrains from imi- 
tating Al. Jolson or Eddie Leonard, and that, 
with a voice that could easily be made to 
sound like either. White's monolog is nicely 
framed for comedy, consisting mostly of pro- 
hibition stuff. With a few weeks of playing 
Al should be able to monolog with the best 
of them. At the present time he’s a” bit 
He has the goods and will 


find out how best to sell ‘em with an even 


Corcoran and Mack, playing over here as 
Carr and Edwards, cleaned up a neat comedy 
score with their eccentric sidewalk patter. 
Both can dance well, the taller chap being 
a particularly clever leg twister, on the order 
of, but not imitating Fred Stone. 

An odd sort of turn is that of Jack Lloyd 
and company. Lloyd is an American, judging 
by his Middle Western accent. His partner is 
a typical cockney, spilling the London East End 
lingo as only a native could. ‘The act for a 
brief moment recalls Hall and Staley’s old 
afterpiece, in which two men enter a house 
to rob it, drop tools, etc. and make a lot of 
unnecessary noise, The turn is filled with old 
gags, such as ‘‘I got home at three o'clock 
and found my wife had triplets. Supposing I 
got home at 12.’" The audience ate it all up, 
which is a good reason why it should be kept 
right in—for the small time. 

Kahlmar and Brown's. old ‘“‘Kidland Days’’ 
act has been recast for the small time, and 
broke in here the first half. The act was not 
in good working order Monday afternoon. When 
it finally rounds into shape it should make a 
corking feature turn for houses like Keeney's, 

Bell. 


TWENTY-THIRD STREET. 


A holiday audience that jammed the Twenty- 
third Street until there were standees four deep 
at the back of the house thoroughly enjoyed the 
bit presented the first half. 

Lillian Fitzgerald was evidently headlining. 
Her name graced the lights on the Seventh ave- 
nue side of the awning. The show was a very 
pleasing entertainment from the small-time 
standard, with Miss Fitzgerald standing out as 
one of the hits, but with Cantwell and Walker, 
and Billy Elliott fast on her heels for the top 
honors. 

A news weekly opened the bill, followed by 
The Melfords (new acts), who presented a fair 
small-time routine of tumbling jand risley 
work. Maria (new acts), an accordioniest, 
followed them and managed to put over a fair- 
sized hit. 

Quinn and Caverly, with a submarine comedy 
act, did fairly well in the third spot, but the 
laughs did not come as they ought to with the 
material at hand. This act has been seen to 
better advantage. 

Cantwell and Walker started with Cantwell 
putting over a song that has a little touch of 
‘blue’ in it. It is something about a hotel 
room number. After this, when he and Miss 
Walker got into the French stuff, the audience 
began to get the stuff that must have been 
pulled on the other side and laughed their 
heads off at it. 

Miss Fitzgerald opened rather weakly, and 
then finally got under way with her French 
soubrette number. After that it was easy going 
for her for the next couple of numbers. Billy 
Elliott handed them a few laughs and finally 
got over in great shape with the ‘‘Mammy’’ 
song. 

Closing the show, Ruth Curtis and her Jazz 
Band pleased, the audience getting far more 
enjoyment out of the band than they did from 
Miss Curtis’ efforts. The drummer of the outfit 
tries to do a little of Ted Lewis at the opening 
of the act. At least, he wears a battered high 
hat and later he slips a cigar and a derby on, 
a decoration to give a touch of ’Frisco. Both 
meant nothing. 

“The House of Intrigue’ 
picture. 


was the feature 


Fred. 
HARLEM OPERA HOUSE. 


A show which did not seem up to the stand- 
ard in either running order or presentation, was 
the offering for the holiday portion of the week. 
The fact that four shows was the order on 
Monday may account for the indifference of 
those on the bill at the last performance, which 
got under way very late in the evening. 

Minnie Faust and Bro., in their revolving 
ladder specialty, started the program. Despite 
the fact that the running time of this turn is 
quite short the couple consumed a good deal of 
time in ‘‘stalling’’ with alleged endeavor of 
comedy while the ladder is balanced. For an 
act of this sort the routine should be gone 
through with ‘‘snap,’’ and any attempt to do 
comedy stunts of a mediocre vein detract great- 
ly from the impression that could be made 
were the business gone through with properly. 
Emily and Clara Barry, in the second spot, 
proved to be the hit of the show. Clara caught 
on with the house at the start and seemed to 
get laughs with all of her talk. The final num- 
ber was well presented, and the dance routine 
was artistically rendered, leaving the audience 
ealling for more. Phylis Gilmore and Co., in 
the comedy-drama sketch, “‘Blackmail,’’ made 
a favorable showing with their performance. 

Josephine Davis, assisted by Neil Helvey at 


the piano, and J. Fred Brill with the saxo- 
phone, was in fourth position. The boys seem 
to be the act. Their ‘‘jazz’’ music and the 


“shimmy” of Helvey at the piano are the points. 
Milt Collins, with his patriot monolog, ar- 
ranged with up-to-the-minute gossip, obtained 
a good many hearty laughs, but could not score 
his deserved success due to the filing out of 
the crowd during the greater part of his turn. 
Mile. Rialt~ and her dancing girls were in 
the closing spot and suffered the same fate as 
Collins, due to the emptying of the house, 


ORPHEUM, SAN FRANCISCO, 


San Francisco, Oct. 15. 

The Orpheum has a singing bill this week, 
with good comedy well distributed throughout 
the program. 

“Not Yet, Marie,’’ a musical comedy writ- 
ten and staged by Frank Stammers, with Will- 
fam Edmunds, William Cotton, Hazel Boyne and 
Dorothy Shirley is the cast, was advertised ag 
the headline feature, and moving it down into 
third position didn’t help the running any. 
Amelia Stone and Arman Haliz were moved 
into fifth position. 

“Not Yet, Marie,’’ was satisfactory, with 
plenty of pretty lingerie, pretty girls and 
enough plot to hold the interest. William Cot- 
ton proved to be a good juvenile, handling the 


majority of the singing numbers in good fashion. 


Hazel Boyne was acceptable and William Ed- 
munds made a good impression in the principal 
role. The stage settings were ordinary. 

Farrell Taylor and his company in a musical 
farce called ‘*The Arfican Duke,’’ were the real 
hit of the bill. They appeared in blackface in 
the next to closing position, and were capably 
assisted by Edith Swan, trombomist, and Carlena 
Dimmond, harpist. The latter’s unusual attrac- 
tiveness was a big asset in bringing about the 
general successful result. 

Martelle, in the sixth position, making costume 
changes after each song, was mildly received, 
though there was a lot of applause when the 
wig was finally removed... Jack Sidney and 
Isabel Townley kept the second spot alive with 
talk and songs, finishing to big applause with a 
burlesque dance. Donald E. Roberts gathered 
good results in the opening position wi‘h nicely 
distributed songs and talk. 

Billy Fern and his company closed the bill up 
well with their atrobatic stunts, the assistant 
executing some clever falls, and Harry Breen 
proved an exceedingly popular holdover, Amelia 
Stone and Arman Kaliz repeated big, the latter 
making an unnecessary speech thanking the gal- 
lery for behaving itself while Paul Parnell was 
at the piano. 


Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Oct. 15. 

The early part of the show at Pantages this 
week can claim an alibi for its light returns as 
Sunday the house filled up slowly, but once the 
crowd was in things went very well. 

The nine royal Uyeno Japs, headlining, de- 
servedly held the interest throughout. They 
were in closing position with a superior brand 
of acrobatic hand balancing. Their marvellous 
footwork also won big applause. 

The Six Venetian Gypsies received big applause 


with an instrumental offering in which the 
notes of the flageolet predominated, Arthur 
Silver and Eva North in a skit ~~ d ‘‘Bash- 


foolery’’ furnished the only real comedy on the 
bill and were enthusiastically received, finishing 
a hit. Silver was good in a ‘‘boob’’ characteriza- 
tion and his partner is unusually attractive, 
They ended up with a couple of excellent patter 
numbers. 

Lady Alice’s Pets opened rather creepily, with 
trained dogs, cats and mice. but ended with a 
novelty when a flight of pigeons were released 
over the audience. Weber and Elliot were a 
straight and a Jewish comic. The latter’s en- 
trance got the best hand, but there is an over- 
dose of Yiddish talk in their routine. This might 
go well in a Jewish neighborhood, but didn’t 
go far at Pantages. The excellent voices they 


. displayed justifies the belief that they should 


substitute another 
comedy, 

The Makarenko Duo, an operatic mixed -am, 
possess good voices, but fail in unsuited comedy 
attempts not befitting their dignified appearance. 
The shimmy of the woman was particularily out 
of place as she has graduated from the cutie 
class, 


song for a lot of their 


Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Oct. 15. 

The Hippodrome this week has a good seven- 
act show. 

Russell and Bell opened. They are an un- 
usual combination of a character comedian and 
a classic dancer. The partner enters from the 
audience as a maid, changing to Colonial cos- 
tume for a couple of numbers with her partner. 
They were only lightly received. 

Ledagar talks while going through some amus- 
ing stunts on a bounding rope. He got many 
laughs and big applause. McCarver and Robin- 
son, colored, scored a big success with their 
talk, songs and exceptionally clever acrobatic 
dancing. Jock Hawkins and his partners, a 
trio in a college skit along stereotyped lines, 
putled a lot of laughs, while Grace De Winters, 
a ventriloquist, had an exceptionally well pre- 
sented act, including a rapid costume change 
from bell hop to sweet girlie and a crying 
dummy finish. 

Miss De Winters made the hit of the show. 
The Five Violin Misses were the show’s feature. 
They are stunning girls pretty costumes. 


Hattie Kitchner was featured in a solo and 
closed well, 
Knowles and Hurst did well next to closing, 
with song, talk and dancing. 
Jack J.sephs. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Oct. 15, 

Something wrong with the show at the Ore 
pheum this week. It looked good on paper 
and the framing was correct in the matter of 
alloting positions, but in the unfolding it lacked 
impressiveness. There was not the diversity 
that should obtain, with few of the numbers 
containing snap and 

McRae and Clegg, with their biking, contrib- 
uted an excellent beginning. Miss Clegg is @ 
busy little body throughout, smiles as if she 
means it, keeps changing her trappings and has 
McRae and his comedy hustling to keep pace. 
He has watched his dressing, too, and the act 
shapes up as the best of its type around in 
months. They scored heavily. Elsie White 
slowed the proceedings to some extent. Hand- 
somely befrocked, with a pretty drop and a com- 
petent pianist in her new husband, Abe Frankel, 
she never quite got to them. She appears anx- 
ious to offer a more pronounced and elaborate 
cycle, but the house was disinclined. The fault 
was with Miss White. 

Patricola and Meyer are the applause winners 
for the pertod. They have nurtured their en- 
deavor with finesse, with the dance bit to con- 
clude as sure-fire as ever. Tom Patricola’s 
encore moment with the mandolin is an admir- 
able piece of buffoonery. Miss Meyer has devel- 
oped considerably since last seen, with &ll the 
poise of a production principal. As now consti- 
tuted, Patricola and Meyer are next to closers, 

Frank Dobson and sirens proved engaging. 
Without ever rising to heights, the collection 
of girls carried presently helps immeasurably, 
with Dobson getting everything out of the vau- 
detta possible. The feminine principais are 
mereiy adequate, with the more rotund member 
surpassing the others. The act lags in several 
places and seems to require some rehearsing to 
get its best value. 

Rockwell and Fox did not cause any percept- 
ible commotion. Fox does not compare with 
Wood in handling the matter that has come to 
be quite familiar now. Then again, a little 
nut stuff suffices, with a surplusage becoming 
wearisome. 

Dong Fong Gue and Harry Haw dress regally, 
but plod along in conventional paths with their 
singing and dancing. These Chinese people seem 
able to do something if somebody would previde 
it. Now thye are merely Celestials who hold 
attention. In the closing position, they were 
not strong enough to keep the crowd seated, 

O. M. Samuel. 


PALACE, NEW ORLEANS. 


Tew Orleans, Oct. 

Very nice show Jule Delmar had at the Pale 
ace the first part of this week. It gave uni- 
versal satisfaction Tuesday evening to a house 
that had four rows of standees. 

Gertrude Vandick, who calls herself ‘‘the love 
girl,’’ started the program in an attractive mane 
ner. She has a neat setting and keeps her 
offering within the picture at all times. She 
pleased. 

Anger and Packer were the surprise hit, sten- 
ping the show. They have a regular act that 
has no business playing small time. The patter 
and matter are splendid, and given with a 
whoopla method that spells success, Miss 
Packer sings ‘‘Mammy-o-Mine”’ like Louis Bern- 
stein himself would sing it if he could sing. 
This girl is destined to go far. 

Nat Jerome headlined, Submitted the playet, 
“Our Children,’’ that is veraciously domestic 
and appealing pabulum for its present clagsifi- 


cation. Jerome is improving right along and 
his support averages well. The act was well 
received, 


Murray Sisters did but fairly. The girls are 
dressed stunningly, but their numbers are color- 
less. They can do a much better turn than 
that disclosed, and -should lose no time in re- 
framing. Nellie and Ernest Veronica revealed a 
nifty idea about which to surround an acrobatic 
turn. They can get lots more out of the seaside 
stuff. They were well liked in conclusion. 

O. M. Samuel. 


CRESCENT, NEW ORLEANS. 


New Orleans, Oct. 15. 

Scanlon, Deano Bros, and Scanlon furnish the 
important element of the first half complement, 
The bill in its entirety runs to the usual Loew 
form as dispensed at the Crescent. The quartet 
are dancers and harmonists. They are dapper 
and dance with the ryhthm of the Fords. Clos- 
ing the show they rose superior to the others. 

The Arnolds, consisting of a man and attrac- 
tive girl began. They are equilibrists, with 
much of the matter running to balancing on 
chairs, which are placed atop bottles on tables. 
A competent opener, they pleased in that posi- 
tion. 

Feiner and Griffin were second in position and 
fn point of appreciation. Miss Griffin is comely, 
has personality, betrays interest in her work 
and discloses two handsome frocks. Feiner 
makes a capable aid at the piano, 

A drunk sketch occupies the headline position, 
It is called ‘“‘Poor Old Jim" and projected by 
Mr. and Mrs. Hill and Co., the company wear- 
ing a toupee while enacting the role of a physi- 
cian, The Hills are apt farceurs of small- 
time calibre, who are knowledgful in the matter 
of attracting laughter. The act was liked, 

Ward and Wardin were next to closing ,which 
would suggest they must be appreciated and 
held in esteem in places, 0. M. Samuel. 
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VARIETY’S CHICAGO OFFICE 


‘STATE-LAKE THEATRE BUILDING 


MAJESTIC, CHICAGO. 
Chicago, Oct. 15, 

The magnificent Petrova, infinitely better in 
ihe flesh than in the cinema, charmed and edi- 
fied in her comeback to vaudeville, because the 
Cooper-Hewitts hurt her eyes, as she explained. 
If they give her a pain in the eye, they give 
other people a pain in the neck, so it’s O. K. 
with the world. Petrova radfates magnetism 
‘and is a splendid actress of the Kalich type. 
She is such an actress that one gathers the 
impression she is acting even when she is not 
supposed to be acting. Her bow is a combina- 
tion of the devotional obeisance of a nun and 
the salute of a doughboy. With al! her manner- 
fsms there is nevertheless an unmistakable dig- 
nity about her that cannot be acted. Her 
gowning is Petrovaesque; that is to say, color- 
ful, daring but correct. Madame sings four 
mumbers and recites a poem, makes a speech, 
winces at the sound of the elephant (or next) 
trumpeting while she does her dramatic bit from 
the South African ‘‘Shulemite,’’ and accepts her 
bouquet with a smile more radiant than the 
footlights, bestowing the largest rose upon the 
gallant orchestra leader. Vaudeville needs 
Petrova. 

The” beginning of the show, appropriately 
enough, was ‘‘The Beginning of the World,’’ a 
gcenic novelty with living colors, with a girl 


‘ doing interpretative dancing. Lloyd and Wells 


were on No. 2, an early spot, but weathered by 
this team, whose principal assets are four 
rhythmic pedals. They dance well enough to 
take any spot on the bill, and closed with a big 
hand. 

O’Donnell and Blair, with their sketch, ‘“The 
Piano Tuner,’’ proved the most hilarious act on 
the bill. The sketch is an elaboration of the 
Bert Fitzgibbon-Hipp Raymond style of act, 
winding up with a ladder balanced on a piano 
instead of tables piled on each other. It is by 
far the superior of any act of its kind in vaude- 
ville. 

Ben K. Renney, with flip and a fiiddle, had no 
difficulty whiling away his allotted time. Mr. 
Benney has a nonchalant stage presence that is 
rather effective, and the house likes him largely 
because he doesn’t seem to care whether they 
do or not. 

Charley and Henry Rigoletto and the Swanson 
Sisters endeavor to. illustrate the large variety 
of entertainment it is possible for four people to 
give, and they succeed admirably. The gang 
pulls magic (fair), yodeling (fair if you like 
yodeling), juggling (good if you like juggling), 
statue posing (magnificent whether you like it 
or not), songs and dances (so-so), and an Italian 
musician street scene novelty (good). Unques- 
tionably an ambitious and meritorious offering. 

Stuart Barnes talked and sang and hit in his 
mild way, preceding Petrova, who was followed 
by Capt. M. Gruber and Mile. Adelina in a 
rather different animal act, in which there are 
used an elephant, horse, pony und deg. The 
act annoyed Petrova but pleased the house. 

Swing. 


PALACE, CHICAGO. 


Chicago, Oct, 15. 

Between Juliet and Sheila Terry the customers 
had no kick coming. From Juliet they got about 
all they could expect in the way of vesatility 
and extensive repertoire in mimicry. From 
Sheila, fresh youth, nimble limbs and a cooing 
voice all set in a pleagzant routine entitled 
**Three’s a Crowd." 

Miss Terry is assisted by Gatty Jones and 
Harry Peterson, and they render able help in 
the song and dance offering, which is written 
around a bit of a story to make it more inter- 
esting. The Terry child is, in fact, only a child, 
yet she shows the unmistakable flashes of genius 
which assure for her a brilliant future. 

Garcinetti Brothers, throwing hats and catch- 
ing them, with many a comedy twist in doing 
it, opened the show nicely. As in the Majestic, 
a two-man dancing act held the No. 2 spot— 
Sack Levy and Al Rome—a couple of dancing 
bearcats, of the type that lends pep to a show. 
The team will likely be grabbed for a produc- 
tion before long. 

Bensee and Baird followed Miss Terry, re- 
peating previous successes in Chicago houses 
(including an engagement with the last Julian 
Eltinge show that played here) and were fol- 
lowed by the Marion Morgan Dancers. The 
dancers are unquestionably there, and while 
they would probably go better in orchestra hall 
or on the lawn of Hobart Chatfield-Chatfield 
Taylor’s home in Lake Forest, yet they are ad- 
mired if not appreciated here. 

Following this ultra-classical and beautiful 
turn, Bowman Brothers (in cork) didn’t have 
such an easy time of it. The inception of the 
Morgan Dancers act dates back to the early 
Greek period. Some of the gags in the act used 
by the Bowman’s propably are somewhat later, 
but not much. 

Leo Zarrell and Co., tumblers and hand 
balancers, and experts in this line, followed the 
wonderful Juliet and closed the show. 

Swing. 


HIPPODROME, CHICAGO. 
Chicago, Oct. 15. 
The daylight shift at this W. V. M. A. down- 
towner is of the customary type of 30-cent (33- 
e@ent these tough days) continuous. Few flashes 


of genius in performance or inspiration in se- 
lection rise above the surface of the grind. If 
anything curses houses of this class it is the 
continual repetition, season after season, of the 
same faces and the same manoeuvres. P 

Arthur Rigby, minstrel gent, did well enough 
with a stream of disjointed gagging and a sa- 
tiric clog for a finish. Nothing was going big 
except the White Sox scores between turns, and 
Rigby got about his quota, two bows. Kate and 
Wiley, a man and a girl in milk-white tights, 
performed on a small elevated turntable, doing 
polite contortions Then a rope was let down 
while the little lady executed a Dainty Marie 
routine, and not without skill and class. Fin- 
ished well with an interesting exhibit of strength 
on the girl's part. 

The Byal and Early Revue proved a melange 
of girls and comics, all fair enough, but noth- 
ing at any time that stood forth. The Stanleys 
repeated their wooden shadowgraphing, jerkily 
mechanical but at times heartily laughable. 
Orren and Drew, a sizable team (man and 
women) strung on a thin thread of talk a rosary of 
bird, animal and instrument imitations, and Miss 
Drew did a fine whistling solo. Experts are 
Orren and Drew, with an old-fashioned but 
splendidly done run of entertainment. Evelyn 
May and Co. waded through a commonplace de- 
tective sketch snappily played and just in focus 
for the audience, which was lethargic and lack- 
adaisical. 

What this house seems to need is a few fail- 
ures, or a few successes, or something——some- 
thing outside the everlasting grain from the 
grist mill of small-time bills, their inconsequen- 
tial surefires, their old tricks for cajoling un- 
important applause, their vapid parade of medi- 
ocrity. 

Lait. 


CUTTING “EXTRA” SHOW. 


Chicago, Oct. 15. 

The first known instance where the 
schedule of performances been 
changed directly as the result of the 
actors’ strike settlement terms, comes 
in the announcement at the Colonial 
that hereafter no Wednesday matinees 
will be played. This gives a straight 
eight-performance week with Sunday 
night in. The Blackstone has. been 
eliminating Sunday night shows, but 
this had from time to time been the 
policy of old, as that house is not a 
Sunday draw. 


“TAKE IT FROM ME” LEADS. 
Chicago, Oct. 15. 
“Take It From Me” at the Stude- 
baker will do $21,000 this week smash- 
ing every known record for this house 
and, being blocks from the loop, out- 
distancing every other attraction in 
town. This show and “Tea _ for 
Three” being alone in that perform- 
ance. The sensational publicity work 
of Frank Cruikshank as well as the 
spontaneous popularity of the piece 
kicked it across as this year’s most re- 
sounding money hit. 


“WOOD'S CORNER.” 


Chicago, Oct. 15. 
J.J. Rosenthal, manager of the Woods’ 
Theatre, has caused to be placed on 
both sides of the theatre, which is lo- 
cated on the northwest corner of Dear- 
born and Randolph streets, a sign which 
reads “Wood’s Corner.” 


HERSCHEL HENDLER PLAY. 


Chicago, Oct, 15. 
Herschel Hendler, who is doing a 
vaudeville single in the character of a 
French virtuoso, will appear in January 
in a new play written especially for him. 
It will be his first appearance as a legiti- 
mate actor. 


MANTELL AT OLYMPIC. 


Chicago, Oct. 15. 
Following a two-weeks’ engagement 
of “Flo-Flo” at the Olympic next week, 
with Handers & Millis and Al Shean 


‘featured. Robert H. Mantell will come in 


for a three weeks’ season in Shakes- 
peare. 


BIG CONTRACT FOR DE BECK. 


Chicago, Oct. 15. 
Billy de Beck, for whom Ernie Young 
has in preparation a vaudeville act, has 
been signed by the King Features (news- 
paper syndicate) for a period of five 
years at $500 a week, 


STATE-LAKE BANK OPENS NOV. 1. 


Chicago, Oct, 15. 

The entire State street side of the 
second floor and one State street store 
front of the State-Lake building has 
been leased to the State-Lake bank for 
a term of years at a rental of $135,000 
by the Hool Realty company, agents of 
the building. 

The building was 100 per cent leased 
when it opened May 1. This lease was 
contracted for in April, but publication 
was withheld until the directors of the 
bank had been chosen and all of the 
stock subscribed to. 

The bank was promoted by W. M. 
Richards, formerly cashier of the Chi- 
cago Savings Bank & Trust company; 
Mort H. Singer, of the Western Vaude- 
ville Managers’ Association and James 
A Hool. Mr. Richards has been elected 
president; Albert Despres, vice-presi- 
dent; A, Vere Martin, second vice-presi- 
dent; W. B. Strong (formerly cashier of 
the First National Bank of Wilmette, 
cashier; E. M. Olson, assistant. cashier 
and §S. M. Fitch, assistant cashier. 

Following are the directors: Stephen 
H. Bridhes, Michael Coolish, Albert Des- 
pres, Oscar Heineman, R. J. Kittredge, 
J. L. Kraft, Philip H. Magnus, A. Vere 
Martin, Mort H, Singer and former 
Judge George A. Trude. 

The space is now being equipped with 
the vaults and fixtures of the bank, and 
it is expected the institution will be 
open for business by November 1. 


The capital is $300,000, with $75,000 
surplus. All the stock has been sub- 
scribed except a small amount held for 
depositors. There are at present about 
150 stookholders, most of whom are 
business men located in and near the 
building. 


WHO'LL PAINT SCENERY? 


Chicago, Oct. 15. 

The Chicago Opera company is hav- 
ing its troubles because Herman Rosse, 
chief scenery painter of the company, 
is detained in Holland, and it is not 
known whether he will be given his 
passports to return to the United States. 

With the opera looming in the offing, 
“Mme Crysantheme,” an opera to be 
presented here for the first time, and 
big feature of the coming season, is 
without scenery. Rosse was engaged to 
construct the scenery, and if he does 
not return in time, local scenery people 
will have a whack at a big contract. 


SINGER LOSES SUIT. 


Chicago, Oct, 15. 

Dell Smith, awarded $6,500 several 
months ago when she alleged she had 
lost her voice as the result of an opera- 
tion performed by Dr. A, K. Stecle, lost 
her case in a second hearing before 
Judge Brentano. A jury returned a ver- 
dict finding Dr. ‘Steele not guilty as 
charged by Miss Nichols. 

Consequently she will have no dam- 
ages~ unless a new trial is granted and 
another jury finds in her favor. For a 
year the suit, in which Miss Nichols 
asked for $50,000, was pending without 
a trial. 


Johnsonville. 


Chicago, Oct. 15. 

Tom Johnson, the attorney, and his 
wife, Frances Kennedy, started for New 
York in their auto in July with Tom 
Junior and Frances, Jr. They never ar- 
rived on that trip. They didn’t get any 
further than the sand dunes in Indiana. 
They decided to stay there. 

They pitched a tent, then built a 
shack, which they called “Chateau 
Frances.” They learned they were in 
the city limits of Gary, so they got run- 
ning water and electric lights. Then 
they invited their friends to visit them. 

The friends, mostly actors and ac- 
tresses, enjoyed the dunes so much that 
the Johnsons purchased 43 acres of land 
along the river, fixed it up in cottage 
sites, put a road through it, made plans 
for a community clubhouse, an chouse 
and about 75 cottages. 

Next summer there will be an actors’ 
eolony in the sand dunes, 


NEWSPAPER WRITERS’ UNION. 


San Francisco, Oct. 15, 

With the arrival of their charter from 
Indianapolis affiliating them with the 
International Typographical Union, San 
Francisco Newspaper Writers’ Union No, 
7 is prepared to present its demands for 
better working conditions. 

The San Francisco union has the back. 
ing of the S. F. Labor Council, the Cali- 
fornia State Federation of Labor and 
the IL. T. U. chapels on the various 
papers, who have endorsed the union. It 
has been learned -from auihoritative 
sources that the new wage scale to be 


“demanded by the San Francisco and 


Oakland reporters will be $50 per week, 
There will be no distinction made be- 
tween copy desk. men and reporters. A 
vacation of two weeks. with full pay out 
of every 52 weeks will be another de- 
mand made upon the publishers, al- 
though on the majority of the papers 
this condition exists. The executive 
committee of the S. F. Labor Council 
have recommended that non-union re- 
porters be barred from all labor meet- 
ings. 

It is also understood that all reporters 
holding publicity jobs in addition to their 
regular jobs will under orders from the 
union also adopt a minimum working 
scale. All copy handled by outside press 
agents will, it is said, be considered non- 
union copy unless presented with a paid 
advertisement. 

The members of the union include 
John P. Doran (Bulletin), president; 
Clarence Wilson (Oakland Bulletin), 
vice-president; Arthur M. Johnson, sec- 
retary-treasurer; General C. M. Jackson 
(Bulletin), Alan McEwen, Fréderick W. 
Ely, and Chas. Jacobs, members of the 
executive staff. 


Opening of Trixie Friganza’s Show. 


San Francisco, Oct. 15. 

Tom O’Day’s new show, “Poor Mama,” 
with Trixie Friganza, is reported to have 
opened successfully and doing a good 
business on the one nighters in the in- 
terior towns. The show is scheduled for 
one week at the Curran here opening 
Oct. 13. 

In the cast are Bert Wesner, Three 
Denis Sisters, George Banta, Wm. Wag- 
ner, James Pierce, Sweetsie Diehl and 
Helen Craig. 


FONTANEL RESIGNS. 


San Francisco, Oct. 1b. 
Louis Fontanel, for several years man- 
ager of the Lyceum, resigned last week 
on account of the unsettled conditions 
through some misunderstanding between 
the Goewy Brothers, proprietors of the 
theatre. 4 


SAN FRANCISCO NOTES. 


Petaluma, Napa and Santa Rosa comprise @ 
total of three days for five acts, now beoked by 
Bert Levey. 


Sam and Goldie Harris were called in to re- 
inforce the Hip show last week, following fhe 
opening day. 


Jessie May Walsh returned to the cast of the 
Del Lawrence Co. after a vacation. 


The San Francisco Symphony Orchestra, with 
Ralph Hertz as conductor, opened the season 
at the Curran last Thursday afternoon to 
capacity house. 


Nelson and Chain have been engaged for the 
vaudeville section of ‘‘Let’s Go,’’ which opens 
at Ye Liberty, Oakland, mext week. 


The Maitland Playhouse has becqgme a factor 
in the city’s theatres. Formerly playing on the 
subscription plan, it is now catering to the 
general public and carries standing advertise- 
ments in the regular amusement columns of the 
papers. Four one-act plays are presented week- 
ly, with all seats reserved at $1. The players 
include Ann O’Day, William D. Howard, Thomas 
Miller, Rupert Drum, Arthur Maitland and 
others. 


“A Regular Feller’’ is underlined for the 
Alcazar. 


Tom Keliy, who has been resting here for sev¥- 
eral weeks, will leave for the East the early 
part of next mdénth to resume bookings, 
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ACTORS’ MEMORIAL PLANS. 
(Continued from Page 13.) 


Prate@d. During the war the American Red 
Cross never calied upon the actors of America 
for co-operation without getting it im the fullest 
measure. One of the most striking and suc- 
cessful of all the efforts outside of. the organi- 
gation of the Red Cross tiself to aid our Red 
Cross. during the war was the tour organized 
and carried through by the actors out there and 
through them a number of American cities 
had amazing success and, profits to cantribute 
to the Red Cross war funds.” 


Felix M. Warburg, a member of Kuhn, Loeb 
& Co., is one of the most earnest workers. in 
beltialf of the fund. He writes: “One of the 
worthiest causes that has ever been called ta 
the attention: of the American people in many 
years is that of the American stage. Player- 
folk readily responded to appeals for help dur- 
ing the war, and never for a moment faltered 
im their duty. Now that the stage is appealing 
tH the nation to save the Actors’ Fund of 
America. from disintegration, it fs the nation’s 
duty to hearken to that appeal with the same 


_ measure of devotiom that characterized the con- 


duct of playerfolk when the world was gripped 
in the throes of conflict. The Actors’ Fund 
has been caring for the needy ef the profession 
fer years: During hostilities it suffered re- 
verses that now threaten its exisggnee. When 
world freedom was at stake, the stage threw 
itself body and soul om tite side of right, and 
labored: night and day for the consummation 
ef American idealx They worked not for them- 
selves alone, but for humanity. In their hour 
of meed they turn. to the American people for 
succor, The stage has the sympathy eof alt 
ved-blooded Americans; That is: not envugh. 
That sympathy must be expressed in service 
given in that same liberal manner exempliffed 
by the members of the profession when America 
knew not in what direction to turn. 


“As chairman of tte Federation of Jewish 
Institutions: it has been my geod fortune to 
appreciate the wonderful assistance the actors 
have always been willing to render us in our 
philanthpopie work during the war, and’ for that 
reasom: alone it has. been with great pleasure 
that I have accepted te serye on the Executive 
Cemmittee for Actors” National’ Memorial Day. 
Needless: to say, the gratitude of this nation has 
never been found wanting; and in this instance 
the American stage will te raised from the 
depths om December 5, 1919—Actors’ National 
Memorial Day. Im their hour of trial the 
player seeks sanctuary in the hearts of the 
nation, and has already found it.’’ 


The active work may be said’ to have started 
with the homecoming dinner for Big Bill Ed- 
werds. on his return from BHurope. Over five 
hundre@ prominent men were present for the 
weigome and offered their support to the fund. 


Large contributions are being received at the 
@ffices of the fund. Among others may be men- 
tioned those of Daniel Guggenheim, Stuyvesant 
Fish, Louie J. Robertson, Jacob Morris, and. John 


' HM. Flagler and Jules S. Bache. Large numbers 


of men have paid similar sums for seats and it 
is very probable that the total receipts this 
year will be in excess of all the contributions 
to the fund during the years of its existence. 

The prefession {s, of course, liberally support- 
ing the movement for its own charity. ‘The 
actors and actresses will give their services 
free of charge for the matinees om Dec. 5, and 
the managers are offering their houses and 
their publicity services freely. 


The local committees are as follows: 


For Beston:—F. Wright, Dow, Charles 
Rib, Addison L. Winship, Robt. Weeks, J. F. 
Burje, Andrew J. Peters, Chas. L. Burrill, J. J. 
Jackson, Louis EB. Kirstein, R. G. Larson, John 
R. Macamber, Jos. B. Pettetier. 

For Chiecago:—J. Ogden Armour, D. FE. De- 
vore, E. F. Dunn, Mra. E. R. FPiffield, Emil G. 
Hirsch, Samuel Insull, A. D. Lasker, Samuel 
Lederer, James Hamilton Lewis; J. F. Mec- 
Carthy, Miss) Anne Parker Miner, A. 
BSchryver. 

For Washington, D. C.:—L. Stoddard’ Taylor, 
€. J. Harris, Jack Edwards; W. H. Rapley, C. 
H. Gifford, Robt. Downes; Frank J. Hogan, 
E. F. MacFarland, John Poole, Thos, Cor- 
foran, Robt. Wi. Wooley, Earl Godwun. 

For New Orleana:—T. Campbell, J. P. Sulli- 
Yan, D. D. Moore, Alfred Amer, L. M: Pool, 
Ben Beekman, A. C. Carpenter, Geo. W. Clay, 
H. C. Donaldsen, P. Caswell Bilis; Jr.: Robert 
Ewing, James P. Ford, Geo. J Glever, H. E. 
Groffman, Theo Grunewald, C. H. Hamilton, 
a. D. Kenney, Harold. Legendre, A. M. Lock- 
ett, Albert Mackie, J. K. Newman, Leonard J. 
Nicholson, Walter Parker, W. S. Penick, S. J. 
Schwartz, Alfred Sheldon, Robley S: Stearnes, 
Edgar Stern, W. P. Stewart, James Thomson, 
Palmer Werlein. 

San Francisco :—Marx Gottleb, Homer Curran, 
John, A. Britton, Paul T. Carroli, A. B. C. 
Dohrmann, P. D, Plahavan, Fredk. J. Koster, 
B. F. Schlesinger. 

St. Louis:—Melville Stoltz, Geo. H. Lichten, 
Festus J. Wade, Miss Sara. Wolf, Miss Eliza. 
beth Cueny, Col. Moses Schoenberg, L. Harri- 
son, Jules Bertero, August A. Busely, Walter 
Donaldson, Aaron Fuller, Richard S. Hawes, 
Max Koenigsberg, Edwin Lemp, Thomas Love- 
Tace, A. L. Shapleigh, Arthur Siegel. 

Martford:—Mayor Richard J. Kinsella, H. C. 
Parsons, T. C. McKone. 

New Haven:—E, D. Hidridge, Harry €. Usher, 
Samuel Campner, Jacob F. Goodhart; F. A. 


VARIETY 


Grimley, Hugh Kennedy, Hon. I. M. Whipple, 
Col. N. G. Osborne, Wm. H. Taft, Isaac M. 
Ulman. 

Atianta:—Touis Hasse, V. H. Kriegshaber, 
James L. Key, Mayor; A. S. Adams, John S&S. 
Cohen, Henry W.. Davis, Sam C. Dobbs, HB. P. 
Hermance, Clark Howell, Harrisen Jones, James 
B. MWevin, Mell R. Wilkinson, Mrs. Ulric & 
Atkinson, Mrs. John M. Slaton. 

Louisville:—Martin Harry, Allen Lafon, Mil- 
dred Anderson, Payton B. Bethel, Judge Robt. 
W. Bingham; Martin Boyd, Mrs. Helm Bruce, 
Mrs. Castleberry Dunkerson, P. J. Hanlon, Edw. 
W. Hines, Wallace Hughes, Lewia Y. Johnson, 
Richard G. Knott, Marvin H. Lewis, Fred M. 


' Sackett, Chas. A. Segner, Mrs. Charles Semple, 


Rodgers Ballard Thurston. 

St. Paul:—AL. W. Lindeke, H. B. R. Briggs, 
Hiram D. Frankel, H. B. Galt, Benj. Gerham, 
G. O. House, L. C. Hodgson, BE. M. McMahan, 
Myron McMillan, Jas. L. Mitghell, I. Summer- 
feld. 

Buffalo:—J. R. Oshie, P. C. Cornell, Louis J. 
Kopald, M:. R. Clissold, B. J. Boyle, James 
Howe. 

Syracuse:—Frank P. Martin, Janes R. Barnes, 
Proctor C. Welch, Chas. M. Bedell, Rev. Fred- 
erick W. Betts, M. LL. Cadin, Franklin. Chase, 
Johm S. Conway, Samuel H. Cook, BE. T. Eshel- 
man, G. Freemont Hadley, Jr., Predk. E. Norton, 
E. H. O'Hara, Walter R. Stone, Dr. John H. 
Van Rensselaer, Prof. Wm. K. Wickes, A. M. 
York. 

Cleveland:—E. M. Baker, Harry Ball, Frank 
Drew, Mr. Campbell, Clarence R. Collings, Jobn 
J. Coulton, F. T. Cullitan, W. &. Day, F. E. 


Drury; James Denn, Paul L. Feiss, A. A. Gard~=, 


ner, S. M. Halle, Myrom T. Herrick, Samuel G. 
Mather, Frank B. Mead, C. W. Mears, Mr. 
Miles, P. J. Morgan, Victer Morgan, C. A. Otis, 
fT. A. Robertson. Mr. Royal, John Sherwin, Al- 
lard S: Smith, Alexander Winton. 

Memphis:-—Frank Gray, E. R. Barrow, F. D. 
Beneke, H. A. Burkhardt. S. T. Carnes, Wm. 
H. Fitzhueh, Jack W. Gates, C. K. Houck, R. L. 
Jordan, Mrs. T. F. Kelly, J. D. McDowell, 
Mayor F. L. Monteverde, Bolton Smith. 

Nashville:—W. Sheetz, EB. C. Faircloth. Na- 
than Cohen, Rev. Isidore Lewenthal, Vanee J. 
Alexander. Rev. Carey EB. Meorzan, Col. Luke 
Lea, W. H. Lambeth, Mavor W. M. Gupton, 
Horace G. Hill, E@gar M. Foster, Mrs. Guilford 
Dudiey. 

Baltimore:—Harry Henkel, Leonard B. 
Laughlin, Chas Port, Dr. Themas G. Buckeer, 
Robt. MeKean Darry. 

Springfleld:—Dwight Gilmere, Herman Adas- 
kin, H. F. Williamson. 

Philadelphia:—Hon. Wm. C. Sproul, E. T. 
Stotesbury, Hon. Thomas S. Smith. Horace A. 
Reale, Jr, A. EB. Berry, Sam T Bodine, Edw. 
W. Bok, Alfred BE. Burk. Chas, W. Churchman, 
Cyrus H. K. Curtis, Thomas DeWitt Cuyler, 
Alva C. Dinkey, Thomas S. Gates, Dr. Richard 
H. Harts, Alba B. Jognson, Walter H. Johnson, 
N. RB. Kelly. David Kirschbauin, Horatio G. 
Lloyd, Jos. B. McCall, John H. Mason, Randal 
Morgan, Effingham Morris, Richard Nor- 
ton, Lewis H. Parsons; E. P. Passmore, Samuel 
Nea, W. Hinekle Smith, Mrs. BE. T. Stotesbury, 
Ernest T. Jos. EB. Widener, J. Howard 
Reber, Jules Mastbaum, Leonard Blumberg, 
Fred G. Mixon Nordlinger, N. Goldsmith. 
Preeland Kendrick, C. C. Wanamaker. 


SUCCESSES DIG DEEP. 


(Continnwed from Page t4.) 


St.), and “Gaiteties of 1919" (Winter 
Garden). 

The cut rate mart had sixteen shows 
listed on Wednesday which were re- 
garded as “regulars”. There were about 
equally divided between orchestra and 
balcony seats. Orchestra seats could be 
had for “The Crimson Alibi” (Broad- 
hurat); “The Five Million” (Comedy): 
“The Storm” (48th St.); “The hCallenge” 
(Selwyn); “At 9:45" (Vanderbilt), and 
“The Gaieties of 1919” (Winter Garden). 
Balcony seats were available for “A Voice 
in the Dark” (Republic); “Civilian 
Clothes’ (Morosco); “Nothing but Love” 
(Lyric); “The Dancer” (Harris); “Five 
o'clock” (Fulton); “Hello Alexander” 
(44th St.); “Thunder” (Criterion); “John 
Ferguson” (Cort): “Oh What a Girl” 
(Central), and “Boys Will Be Boys” 
(Belmont). 


PHILLY’S GAYETY RUMOR. 

Word reached New York Wednesday 
that the Gayety, Phladelphia, which is 
playing Independent Burlesque Circuit 
shows, would revert into a burlesaue 
stock theatre next week. 

At the office of the Independent Cir- 
cuit, Louis Lesser, assistant general 
manager of the Circuit, stated that the 
house as far as he knew would remain 
in the wheel. He said the attraction 


scheduled there for next week is “The 
Girls From the Gaieties,” and that “The 
Vampire Girls” were billed for the fol- 
lowing week, 


COAST PICTURE NEWS 


By SIG SCHLAGER. 


Los Angeles, Oct. 12. 

Robtrt McKim has completed his work in Rex 
Beach’s ‘‘The Silver Horde."’ It is reported he 
is to direet for Jesse D. Hampton. 

Russell Simpsen is with Blanche Sweet at 
Truckee—in a picture. 

Dorcas Matthews has signed with Thos. Ince 
and is appearing in ‘“‘The Woman in the Suit- 
case’ under Fred Niblo’s direction. Mrs. Nibio 
Bennett) is the. star. 

Colleen Moore is with Fox, playing beside 
Tom Mix. 

Will Dowlan is making unusual pictures for 
the U. ‘The Peddler” is the newest, with Frank 
Maye and Ora Carew im the leading roles. 

Eric von Stroheim is filming “The Woman 
im the Plot,’ with Sam De Grasse, Clyde Fill- 
more and Una Trevelyn at Universal City. 


Jim Corbett is back. James has become Hotly- 
wood’s beau exquisite, while his Chimese canine, 
Foe, is just as pepular. 


Harry H. Beall, who helped Tarkington Baker 
put over Universal's creditable exploitation 
campaign, having left Cari Laemmie, hag re- 
opened his local publicity Dureau. 

Eddie Polo's serial company is back, but ne~- 
body seems to have seen Eddie. 


Theodore (Doc) Joos is writing Florence Tur- 
ner’s vehicles, and is assisting the star-director 
produce her cemedies. 


Jack Freulich, Universal's portraituriat and 
art expert, has a new assistant for pubficity 
assignment—Ed@win T. Merchant, formerly with 
the Reo Motors. 

Rodolfo Valentino is supporting Dorethy 
Phitlips , im Alem Holubar’s ‘‘Ambition™ at 
the U. 


Tom Moore is soon to be en route to that 
other Broadway—the only thoroughfare im the 
world for a real New Yawker. Direetor Harry 
Beaumont is putting the finishing touches on 
Tom's new picture. 


J. S&S. Woodhouse, formerly Thos. Ince’s pub- 
Hicity chief, has joined Ciarke Irvine and Gold- 
wyn's exploitation department. 


Director James W. Horne has his Astra players 
at Catalina, taking scenes for ‘“‘The Third Eye.” 
Warner Oland and Eileen Percy are starring. 


Ida May Park bas completed her adaptation 
of Geerge Barr McCutcheon’s “The Butterfly 
Man,” and Lew Cody wilt start production 
within a week. 

Sam Polo, Eddie’s brother, is through with 
Vitagraph and has joined Astra to play a crook 
role in ‘“‘The Third Eye’ under Jimmie Horne’s 
direction. 


Paul Powell is directing Mary Pickford’s new- 
est for the “Big Fovr."' It is “Pollyanna,” 
and is nearly finished. 


Jobn P. McCarthy, head of McCarthy Pieture 
Productions, announces he is to make four big 
productions a year, probably with Dorcas Mat- 
thews in the stelar roles. Miss Matthews played 
the leading feminine role in “Out of the Dust,” 
the premiere McCarthy product. 

Doris Dare is with Montgomery and Rock, 
piaying .the ingenue. 

Kathleen O'Connor is thrilling threugh the 
seventh episode ef her serial vehicle, ‘The 
Strange Case of Cavendish,"’ under Al Russell’a 
direction. 


Lew Cody is planning a banquet and dance at 
the I. J. Gasnier studies in Giendale for the 
newspaper folk. Grace Kingsley of the Times, 
Florence Lawrence of the Examiner, and all 
the other feminine critics are sure to be present. 

William Lord Wright ts busy reading proposed 
stories for ‘‘Dusty’’ Farnum, keeping United 
Theatres Corporation supplied with publicity, 
repressing atellar, @irectorial and every ether 
kind of temperament, but otherwise is enjoying 
Glendale very much these days. W. L. W. its 
at the L. J. Gasnier studios as J. A. Berst’s 
representative. Gasnier is supervising ‘The 
Honor of the Family,” the new Farnum play, 
a romantie drama. 


Fox advertises the picture of Henry Long- 
fellow as the latest addition to its scenario 
staff. J. A. Berst has gone Fox one better, for 
Alexandre Dumas is new in the United Theatres’ 
employ. He created the present vehicie for 


Dustin Farrum, ‘‘The Honor of the Family.” 


The ‘Weakly a take-off on the 
news pictorials, which A. Lincoln Miller and 
Roy Miller are producing, had a case of artistic 
indigestion itself recently, but its sponsors now 
announce its pulse as normal and are agam 
producing. 


Jack Conway is producing Zane Grey’s “Desert 
of Wheat** at Brunton with an all-star cast. 
Jack recently finished “Lombardi, Ltd..." with 
Bert Lytell, 


Leuise Lovely has been engaged by L. J. 
Gaanier as the premiere leading woman in seven 
te appear in Lew Cody's support in But- 
terfy Man."* 

Curt Rehfield is assisting Ida May Park at the 
l. J. Gasnier studios. 

Andrew Waidron, the grandest old man of 
the screen, recently celebrated his seventy- 
somethingth birthday. All the film colony did 
Andy honor. Waldron is appearing before 
the eamera at the U. He trouped during the 
Civil War, toa. 


“Tie reported that Jack Helt is te be starred, 
hie productions te be released through Rebert-. 
son-Cole. 


Barden, the Eventng Herald cartoonist, trans- 


Guy Price, drama-picture editor of the Even-~ 
img Herald, ia back on the job and is turnisg 


owt his popular sereen section weekly with — 


much eclat, etcetera. 


Duke R. L-e is assisting Eddie Kull with the 
new Mary MacLaren picture, which has Bome- 
thing to do with bugology. 

Wimifred Kingston is Dustin Parnum's leading 
woman in ‘““‘The Honor of the Pamily.” 


¥vette Mitchell, the striking little brunette, 
haa finished with Mitch Lewis and is supporting 
Dustin Farnum, 

George Beban is to produce again. He ie nege- 
tiating for the Katherine MacDonald studio, at 
Pice and Georgina streets. 


Allen Holubar is reported to have had a ser 
ous falling out with the Universal, the upshot 
of which was, according to the Les Angeles 
Times, that Holubar declared he would no longer 
produce for Carl Laemmle and, inasmuch ag 
Derothy Phillips’ contract reads she is te be 
directed Holubar excmsively, she, too, would 
seem scheduled to go. However, it is knows 
that Holubar and Miss Phittips held contracts 
that have a year yet te run, which complicates 
matters a bit—may be. 

Charlie Hertzman now ia in full charge of 
Universal City publicity, and is so popular 
with the aces and deueces at the studio that he 
has placed -is assistant’s office between him and 
the raving mob contimually craving photographs, 
special articles and the like. It’s a great life— 
as long as you don't mingle! 


Ted Browning ts near completion of Priscilla 
Dean's new picture, Beautiful Beggar,” 
renamed ‘“Che Virgin of Stambeul,” which 
certainly was a far cry from the Wildcat of 
Paris.”’ 

Cecil DeMille is going te New York very seom 
to confer with the heads of the F. P.-L, 

Leis Wilson, Bryant Washburn’s new tead- 
ing woman, is back at Lasky’s without her 
appendix. She doesn't miss it a bit, VARIETY 
is authorized to announce. 


Otis Harland, round and rosy comedian (Grace 
Kingsley) ia starting preduction at the Math. 
MacDonald studies with much publicity. Roy 
McArdell, the journalistic humorist, is writing 
Hariand's stories, 

“Oakley Super-Quality Productions’? the 
pretty name of a new picture company which 
has taken possession of the Norbig studios in 
Jdtines W. Early supervising direc- 
ter. Tex Guinan is to be one of the stars. 


Having torn herself away from home, fire- 
side and h. h. (happy husband) Capt. Harold 
Bolster, back in New York, Madge Kennedy ia 
again “among us.” She has taken a home in 
the West End and rescued pet monkey from 
durance vile in the East Side jail—zoo, I mean— 


Mollie Malone—Fatty Arbuckle’s winsome lead- 
ing woman, is going to play beside the mas- 
todonie comedian in his next film. He has just 
finished ‘‘The Mayseed,”* 
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IN PARIS 


By E. G. KENDREW 


Paris, Oct. 5. 
A spectacular piece by Mouezy-Eon, 
*Malikoke, Roi Negre,” will follow 
“Around the World in Eighty Days” at 
the Chatelet at the end of November. 


Among the picture men who are re- 
turning to the United States in the near 
future is Albert Capellaine, who is due 
to sail next week. 


The reopening of the Gaite recalls a 
story of the Brothers Isola when they 
were running that house together with 
the Olympia. Orders were .iven to a 
stenographer to telegraph Tamagno that 
he was engaged to sing “Travara,” and 
to confirm an agreement with a seal 
act that 10 pounds of fish would be sup- 
plied by the management daily. The 
Isolas were surprised to receive replies 
goon after, one from Tamagno indig- 
nantely stating he @id not understand 
the joke, but “perhaps it was French 

to offer nim fresh fish,” while the 

act explained with many regrets that 
his animals did not sing during their 
performance. The stenographer 
mixed his messages. 


The Knights of Columbus are winding 
up affairs in France and expect to ter- 
minate at the end of this month, but 
the club in the Place de la Madeleine will 
eontinue until November 10. William J. 
Mulligan, chairman of the Committee on 
War Activities and on the K. C. board 
of directors, who had charge of the wel- 
fare work in France, is back in Paris 
guperintending the salvaging of supplies. 
The Knights are already out of Eng- 
land, and intend closing up at Brest at 
the end of October. 


It is reported Flateau is considering 
gelling his lease of the Cigale and re- 
turning to his former jewelry business. 
The price wanted is about $150,000. 


Bosc, lessee and conductor at the Bal 
Tabarin, has had a bad accident while 
out shooting partridges this week, and it 
ig feared. he may lose the use of one eye. 


The Kursaal at Lyons is probably to 
be sold soon to a large dry goods con- 
cern. 


Jean Perier, who has been playing 
comedy with Sacha Guitry for the past 
three years, is returning to the Opera 
Comique and will appear as Jerome Coig- 
nard in the lyrical work ‘Rotisserie de 
la Raine Pedauque,” adopted from the 
book of Anatole France by Docquois, 
and for which Levade has composed the 
music. 


“The Girl for the Boy,” by Howard and 
Bernard Rolt, being given in London as 
an operetta, is taken from the French 
comedy, ‘Le Petite Chocolatiere,” by Paul 
Gavault, now manager of the Odeon. 


George W. Lattimore is in Paris look- 
ing over the field prior to bringing from 
London the Southern Syncopated Or- 
chestra, which has been under the direc- 
tion of Will Marion Cook, formerly with 
Williams and Walker. Andre Charlot 
handled the act in London. Charlot 8 
also in Paris at present. 


“Chez Fysher,” 21 Rue d@’Antin, Paris, 
opened in September, making a specialty 
ef tea parties. Fysher is singing there, 
together with Gaby Montbreuse and Cora 
Madou. 


Maurice Chevalier, who is one of the 
protestant at the present strike, like Bou- 
cot, Pelissier, Georgius, Dorville and a 


number of other music hall stars, has 
opened in the revue at the Concert 
Mayol. 

Henry Bataille has rushed:into print, 
after the interview of the delegates 


headed by Mme. Lara with the admin- 
istrator of the Comedie Francaise, pro- 
testing at the threat of the Confedi™- 
tion of Labor to boycott the famous 
troupe if it declin to join the Acto. 
Union. Of course M. i Lille would 
protest; he is one of the big guns in 
the Society of Authors, the reatest 
trust in Fr nace. 


Fanny Heldy has returned to the 


Opera Comique, and sang in “Madame 
Butterfly” on seyvtember 


The Theatre Michel, over which Tre- 
bor and Fyigon reign with the same 
pride as a Cis house, has been repainted 
and was inaugurated with a _ splash 
September 18, a revival of Armont and 
Gerbidon’s three-act comedy “Ecole des 
Cocottes” being the first program. This 
is a clever farce telling the story of the 
rise of a smart lady from a small room 
up Montmartre way to a rich mansion; 
the psychological probing into the life 
of a modern courtisaine, with various 
phases of love. Quo non ascendam. 
It had a run which was interrupted by 
the war, and will probably remain at 
this tiny theatre for same weeks. Not 
many thousands will even have seen it. 
But it is worth the while, for it is a 
charming yarn, just sufficiently near 
the knuckle to be Frenchy. Jane Mar- 
nac, a vaudeville artiste, is a real com- 
edienne. Raim is the best in the 
cast, his love scenes being among the 
best seen on this stage. Signoret, 
Pierre Juvenet, Etchepare, Therese 
Dorny ably support this talented come- 
dian. The ‘evolution of a fashionable 
beauty With a past is ably told in the 
piece, and though the title may sound 
a trifle odd today it amply describes 
the plot. 


The deaths are reported of: 

Jean -ullien, a well-known  play- 
wright two decades ago, at Ville 
d’Avary, near Paris, aged 65. 

Lestelly, a barytone at the Opera, af- 
ter a short illness. 

Henri wutz, composer, aged 54. 

Henry de Brissay, playwright. 

George Clairin, painter, aged 76. 


Miie. Spinelly, the French vaudeville 
dancer, is to appear soon in London with 
,0udine as a partner. They played to- 
gether in the former revue at the Casino 
de Paris and met with a certain degree 
of success. 


“La Voile Dechire” is the title of the 
new play to be created at the Comedie 
Francaise, the rehearsals of which have 
just commenced, M. de Max attending 
to the mise en scene. The cast will com- 
prise Mmes. Berthe Cerny, Ventura, 
Therese Kolb, M. Alexandre and Leon 
Bernard. 


G. Bravard and Gabriel Trarieux, the 
new official directors of the Gaite, have 
arranged to reopen this house, after ex- 
tensive cleaning, October 3, with a re- 
vival of “La Belle Helene” (as already 
reported some weeks ago). 


The Colonne orchestra, which inter- 
rupted its performances during the war, 
will recommence operation October 19, 
and every Sunday afternoon following at 
the Theatre du Chatelet. 


It is rumored Jay Gould will per- 
sonally take over the management of 
the Palace, Rue Mogador. Rottembourg, 
the last in charge for Sir Alfred Butt 
when house closed in June, has returned 
to Paris, 


Early in October “Nothing But the 
Truth” is to come off at the Femina 
Theatre, and wil) be replaced by a new 
piece, “Souris d’Hotel,” in 4 acts by 
Armont and Gerbidon, with Jeanne Re- 
nouarda. 

Pierre Veber’s Nouveau Theatre Libre 
will function this season, and commence 
with a trial performance of “La Maison 
Epargnee,” in 3 acts, by Jean Jacques 
Bernard, son of Tristan author of “The 
Little Cafe.” As this independent the- 
atrical society has no regular nome it is 
not yet known where the first show will 
be given 


Wilham J. Mulligan, director of the 
Knights of Columbus, has returned here 


from New York to superintend the wind- 
ing-up of the work in France. Edward 
L. Hearn has Jeft for Coblentz and Ant- 
werp preparatory to sailing for the 
United States with the secretaries still 
in Europe. John E. Perry, of the Y. M. 
C. A. is to remain this side anothex year 
with the International Board, organiz- 
ing branches of the Triangle in central 
Europe. 


Grand concerts are being given in the 
Zoological Gardens at Cologne to enter- 
tain the army of occupation. A native 
orchestra of the African French troops 
has made its appearance and is desig- 
nated cat-music by the Americans, It 
is composed of drummers with an anti- 
quated instruments and flute-like horns, 
emiting mournful strains, It may be a 
rival for the Rhineland jazz band, of 
which a lot has been heard. 


The new program at the Grand Guig- 


-nel includes a revival of “La Marque de 


la Bete,” an adaptation of Rudyard Kip- 
ling’s story presented at this little the- 
atre three years ago. 


F. J. WNettlefold closes down on 
“Pygmalion and Galatea” and aiso 
the “Lady of Lyons” at the Scala this 
week. His next bid for fortune will be 
a melodrama by Mark Ambient, entitled 
“The Destroying Angel,” after which he 
will join the select little West End 
coterie who will produce “Othello.” — 


The prudes are once more on the 
prowl and gathering in force for an 
attack on several new productions. 
Letter writers in the professional press 
confine themselves to attacks on pro- 
vincial shows of the “Tainted Lives” 
(one of the many, very many, shows 
suggested by Brieux’s “Damaged 
Goods”), while the daily lay press is 
singling out “Afgar” at the Pavilion 
for special attention. The critic of a 
big London daily, apparently not being 
quite certain of his own opinion, wastes 
a lot of space with a letter to his own 
editor in which he quotes bits of dis- 
jointed lines from the criticisms of all 
his seldoms in his earnest desire to 
prove that “Afgar” is of the type of 
entertainment that should have prompt 
attention from the powers that be. 
The play, the players, the dresses and 
the management all come under his 
scatching wroth. As a matter of fact 
it’s all fine and inexpensive publicity 
for C. B. Cochran. Meanwhile the Pa- 
vilion is crowded to its roof at every 
show, and if only a well known bishop 
would denounce the piece from the pul- 
pit the business would continue end- 
lessly. 


The Charles Coborn farewell benefit 
matinee will take place on Oct. 24 at 
the Alhambra. Among the turns are 
Ethe] Levey. Violet Loraine, Clarice 
Mayne, Delysia, Harry Tate, James W. 
Tate (“That”) and George Robey. Al- 
though this is the offictal “good-by” the 
veteran will start on a lecture tour im- 
mediately afterwards. 


NAILING USHERS. 


Patrons of the Olympic in Fourteenth 
street who have been in the habit of 
seeing the show from a box seat by 
slipping one of the boys a bit of change, 
were greatly surprised Tuesday after- 
noon when Mer. Dave Kraus glided into 
their midst and demanded seat coupons. 

Not living up to Fourteenth street 
traditions one or two of the gang 
“belched” and told Kraus that they had 
been given the seat for a small gratuity 
to the usher. Dave said it made no 
difference. A few started to argue. The 
house specia! officers were called to the 
fore, the rebels were ejected and a few 
of the ushers later handed a pretty 
dressing down about not minding their 
own business. Mer. Dave also gave 
the boys another chance. 


Z:egfeld’s Road Show Opens. 
The Ziegfeld “Follies” road show will 
open at Pittsburg, Nov, 7. 


LONDON FILM NOTES. | 
London, Sept. 22. 

The title of Bolton’s Mutual Films will shortly 
be changed to ‘‘Wardour Films."’ The reason 
for this is that they have not renewed their con- 
trag with the American producing firms with 
whose films the B. M. F. have been associated 
since the foundation of the company. These 
contracts have gone to the Astra Company. Un- 
der their new title of ‘‘Wardour Films,’ the 
Bolton people will shortly open a big campaign 
with a> big Leah Baird feature, “As a Man 
Thinks,’’ a new Eddie Polo series, and a 15- 
part serial also with Leah: Baird.’ 

The outstanding British film event during the 
last week has been thé premiere of the Violet 
Hopson Broadwest feature, ‘“‘A Gentleman 
Rider.’’ The photoplay is of a very fine qual- 
ity, and the staging, as well as the acting, are 
worthy of it. Other British premieres have been 
“The Single Man’’ (from the now defunct Brit- 
ish Lion Company); ‘The Seeret of the Moor’’ 
(Samuelson-Granger), and the ‘Duncan McCrae 
adaption of W. J. Locke’s ‘‘The Usurper,’’ im 
which Gertrude McCoy appears. 


The Broadwest Company is contemplating im- 
portant developments, and will shortly recon- 
struct with a capital of half a million pounds, 
A contract has been entered into whereby the 
whole of its output for twelve months wil] go 
to a large renting house in London. Canada 
has not been left out of its sthemes, and ar- 
rangements have been made whereby the - whole 
of its pictures will go immediately to Canada 
on production. Meanwhile a large estate for the 
Purpose of erecting additional] studios has been 
secured, and it is estimated that the new com- 
pany will be able to turn out forty or fifty films 
per year. 

Cornwal} and Devon have jong been used for 
screening pictures, the action of which takes 
Place in Sicily or other Continental countries. 
If the average British producer wanted to make 
a@ picture round a Cornish story he'd probably 
have gone to the South of France or Brittany. 
It has been ieft to the British and Colonial to 
take a picture on the rugged Cornish coast, 
round which the story was written. The story 
is one of smugglers, excise men and all the ro- 
mantic personages of the ‘‘good old days.’’ 
Godfrey Tearle, Christine Maitland, Lauderdale 
Maitland, Edward Sorley, Janet Alexander are 
all in the cast. G. Edwardes Hall was the pro- 
ducer. 


The Ideal Company announces still another 
series of superpictures adaptéd from famous 
plays and novels, these including Emily Bronte's 
‘“‘Wuthering Heights,’ Thackeray's. ‘‘Newcomes”’ 
{a dramatization of which gave Beerbohm ‘Bree 
one of bis finest parts, and which Ideal wil! re- 
utl “The Perfect Gentleman’'); George Eliot's 
“Mr. Gilfil'’s Love Story,’’ Sir James Barrie's 
**The Twelve-Pound Look,”’ in which Constance 
Collier will be “‘featured,” Besant’s ‘‘Beyond 
the Dreams of Avarice,’’ ana the George R. Sims 
melodrama, ‘‘The Ever Open Door,” originally 
produced at the Aldwych Theatre. 


Fred Goodwins, who was making a name for 
himself in Los Angeles film circles until he 
enlisted last year, is out of the British army 
now, and has elected to remain in his native 
heath awhile, applying his American training 
to the film business on this side. Goodwéns’ 
California friends, who know him best as a light 
comedian, may be interested to learn he has 
just turned out for Ideal a six-reel drama that 
has been voted by the trade press the best 
thing ever made in Great Britain. It is a 
screen version of ‘‘The Chinese Puzzle,’ a play 
that ran in London for over a year, and it was 
adapted as well as directed by him. He igs now 
trying his hand at two-ree] comedies, featuring 
himself. 

In these days of capitalization of anything 
from a million pounds up, private enterprise is 
becoming a thing of the past. Benjamin Priest, 
one of the big Midland steel magnates, however, 
is desirous of perpetuating the legends of Britain 
by means of cinematography. Hig first produc- 
tion is by S. Baring Gould, “Bladys of the 
Stewponey,’* and is the story of the last woman 
burned at the stake for infidelity. The picture 
has been shot amid the actual scenes ot the 
legend, and the players have been partly British, 
partly American. The picture being completed, 
they bave returned to London and speak very 
highly not only of the production, but of the 
treatment they have received. “Bladys’’ will 
be trade shown within the next few weeks. 


The picture, ‘‘Bolshevism,’” which was exhib- 
ited at Westminster to members of both the 
House of Lords and Commons, has been the 
cause of what. easily may have been a serious 
riot. While showing during the early part of the 
week at the Majestic, Clapham, a determined 
attempt was made by labor extremists to prevent 
a repetition of the first performance, and, fail- 
ing in that, to wreck the house. The following 
night another attack was made, but this time 
the Discharged Soldiers and Sailors’ Federation, 
who are supporting the picture, were waiting 
in force, and the would-be wreckers retired 
hastily from the field. At a mass meeting held 
yesterday on Clapham Common to support the 
film, some . extremists who interrupted were 
severely handied and had to be ied away under 
Police escort, : 
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(Continued from Page 3.) 

in answer to a question by Mr. Good- 
man. The witness also stated posi- 
tively that he had never paid Weber 
more than five per cent. for acting 
as personal representative. Some 
trouble developed when he wanted to 
sever his business relations with 
Weber, Rooney added. Weber it seems 
refused to be dismissed as the Rooney 
representative, and Rooney went to Mr. 
Albee and complained that Weber was 
acting for him against his wishes. 

According to Rooney, he informed 
Mr. Albee that Weber, although sup- 
posedly engaged to look out for his 
(Rooney's interests) was not doing so 
properly. Mr. Albee then called in Mr. 
Murdock, Harry Weber, and Lewis and 
Gordon, for whom Rooney was playing 
in a production “Over There” at the 
time (about September, 1918), and dur- 
ing a conference held to thresh out 
Rooney’s disagreement with Weber, 
Mr. Albee told Weber that if Rooney 
desired it Weber must immediately re- 
lease- him. Mr. Albee stated at this 
conference Rooney continued, that no 
performer need have a personal repre- 
sentative, if he» (the performer) felt, 
that he didn’t need one. 

At the conclusion of the conference 
Mr. Albee summed up the personal rep- 
resentative question by addressing him- 
self to Harry Weber and declaring in 
effect: “If I catch any of you fellows 
(agents) holding acts against their will, 
I will fire you (agents) out of the office.” 

Following his dismissal of Weber, 
Rooney acted as his own booking man- 
ager. In reply to Goodman's question 
as’ to how Rooney booked himself, the 
witness expiained in detail how he some- 
times went up to the Keith Exchange 
and persented his card and sought out 
the booking managers of different cir- 
cuits, such as Poli, Shea, Moore and 
others booking through the Keith Ex- 
change. At other times he wrote let- 
ters, telegraphed or phoned, as occa- 
sion demanded, according to whether he 
was playing. in.the city or on the road. 

Mr. Goodman interrupted for a mo- 
ment at this point and asked if Rooney 
had ever heard'any part of the Keith 
Exchange referred to as a “Bull Pen.” 
Rooney replied he had not. The method 
of booking before the Keith Exchange 
was organized was then brought up and 
Rooney explained this method also, In 
the old days he (Rooney) was forced 
to write letters and get in touch with 
many. different circuits by the best 
means possible in order to secure a 
route. With the old method of booking 
with each manager independently, 
Rooney said he had never been able to 
secure better than a twenty-week route. 
Under the system obtaining in the Keith 
Exchange since its inception, Rooney 
said he had frequently secured forty- 
four-week routes during the past few 


years. Other testimony brought out the- 


advantages of the present over the old 
system of booking, in that long jumps 
were avoided. 

Rooney Defines Closed Shop. 

Asked what was meant by the “closed 
shop,” Rooney said at first he didn't 
know exactly. After a little questioning 
by Mr. Goodman, Rooney finally defined 
the closed shop as he understood it as 
applied to vaudeville, as a plan to union- 
ize that branch of theatricals. An ex- 
Planation of what the “closed shop” idea 
really meant fallowed, and Rooney stated 
he had never believed in the closed 
shop. Five extracts from af article by 
Harry Mountford, on the closed shop, 
printed in Variety around the period of 
the White Rats 1916 strike, were then 
read by Mr. Goodman, who queried 
Rooney regarding each clause sepa- 
rately. 

The principal clause of the Mountford 
article was the one read several times 
at previous hearings, in which Mount- 
ford stated that an actor couldn't play 
vaudeville after a certain period unless 
he belonged to the White Rats. Rooney 
Stated in answer to Goodman's question 
that he was not in favor of such a plan 
a8 that proposed by Mountford and in 
effect that he, Rooney, had always got- 
ten along very well by dealing individ- 
ually with managers. He had never had 
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@ cancellation in all hig vaudeville ex- 
perience and always knew what he was 
going to do a week ahead. 


Rooney Expresses Opinion. 


Rooney said in his opinion that it 
was not a good plan to book up two 
years ahead, because if a performer 
made a hit he would be prevented from 
advancing his salary. Rooney’s opin- 
ions on booking ahead, his reference to 
cancellations, and his general views as 
to how a performer could very well take 
care of his interests himself without the 
aid of a union, were all brought out as 
the result of queries made by Mr. Good- 
man as to the soundness and advisability 
of following Mountford’s advice as con- 
tained in the “closed shop” article. 

A contrasting of conditions as regards 
dressing rooms and general theatre fa- 
cilities for the actor as they existed 
prior to the inception of the Keith Ex- 
change, as outlined by witness, depicted 
most vaudeville houses in the old days 
as thoroughly inadequate. Many a time 
he. (Rooney) dressed in a room with 
broken panes of glass, witha tin wash 
basin to wash up in. The houses booked 
by the Keith Exchange, Rooney ex- 
plained, all contained ample and often- 
times elaborate facilities for dressing, 
washing up, etc. In a word, there was 
utterly no comparison between the past 
and present. days as far as general. con- 
ditions for the actor was. concerned, 
Rooney said. | 
_,Mr. McIntyre also testified that he be- 


longed to the White Rats when it was 


first organized “in 1901 and he resigned 
for the following reason: 

The White Rats had started a move- 
ment promptea by George Fuller 
Golden to have 5 per cent. commission 
abolished. Mr. McIntyre was very strong 
for: the’ idea, because the Rats’ officials 
told him the money thus saved by actors 
was to create a fund for sick and needy 
White Rats. 

Mr. discovered, however, 
that when Kohl and Castle abolished the 
5 per cent. commission, shortly after, the 
Rats started to lease theatres. The sick 
benefit fund never materialized. 


John Walsh Cross-examines. 


Other testimony brought out that 
Rooney, is a member of the National 
Vaudeville Artists, that his membership 
had never been made a condition of his 
securing time, that nobody in the book- 
ing office ever asked him to advertise in 
Variety, that Harry Weber asked him 
to advertise in Variety and he (Rooney) 
refused. Since he started in vaudeville 
twenty-eight years ago, Rooney testified 
he had changed his act ten times in 
twenty-two years. His salary advances 
from time to time Rooney explained in 
his opinion was because of increased 
popularity with the public. 

John Walsh, chief counsel for the 
Trade Commission, then began his cross 
examination of the witness. Harry 
Mountford seated directly behind Mr. 
Walsh; képt up a running-fire of whis- 
pered advice and suggestions through- 
out Walsh's cross examination of 
Rooney, continuing the same tactics 
while' Walsh’ was cross examining the 
other ‘witnesses during the day. Ac 
times Walsh took on a serious ex- 
pression, while listening to the Mount- 
ford fusilade of advice, but refrained 
from displaying the outspoken annoy- 
ance that he evidenced on several oc- 
casions, while Mountford was advising 
at previous sessions. 

Mr. Walsh began by checking up 
Rooney's replies to Mr. Goodman’s 
questions as to how long Rooney had 
been in vaudeville. Rooney testified 
that during the six years he was out 
of the vaudeville field he played in 
productions for Klaw and Erlanger, the 
Sires and Rogers Brothers. His first 
vaudeville job in New York was with 
Tony Pastor. He did three shows a 
day. 

flayed at Winter Garden. 

Rooney's cross examination pro- 
ceeded quietly without any unusual de- 
velopments along these lines until 
Walsh suddenly brought up the subject 
of the recent Actors’ Equity strike. 
“Did you play at any theatre during 
the Equity strike?” inquired Walsh. “I 
did,” replied Rooney. “[ played the 
Winter Garden for one day, but as 


soon as I found out there was a strike 
I played no further at the Winter Gar- 
den.” “So you scabbed at the Winter 
Garden,” observed Walsh. 


The remark brought fortn a storm 
of objections from Goodman and Kelly, 
counsel for the respondents and a lively 
argument between the opposing attor- 
neys ensued. Mr. Goodman moved that 
the characterization of Rooney's Win- 
ter Garden engagement be expunged 
from the record. 


While the argument was going on 
Mr. Walsh inquired of Rooney whether 
he knew that the Actors’ Equity strike 
was going on when he accepted the 
Winter Garden engagement from the 
Keith Exchange. Rooney answered 
that he just came up from the country 
on the day he took the Winter Garden 
engagement and he did not know a 
strike was in progress. Despite Good- 
man’s objections, Examiner Moore over- 
ruled his motion to expunge the objec- 
tionable .“scabbing’’ characterization 
from the record. Rooney said he did 
not belong to either the Equity or the 
Fidelity. 

“Why did you select Harry Weber 
out of all the agents you knew, when 
you decided to get a personal represen- 
tative five years ago?’ Mr. Walsh 
queried. “Because 1 thought him’ a 
good man, and J had read a lot about 
him handling acts in the’ papers,” 
Rooney returned. Rooney's reasons for 
dispensing with Weber were repéated. 
No written contract existed between him 
and Weber. He did have a_ verbal 
agreement, but thought inasmuch .as 
Weber was not handling him right he 
was right in dismissing him. 


Believed in Actors’ Union. 

Rooney, according to his answers to 
Walsh’s cross questioning as to the 
closed shop, stated he believed -in an 
actors’ union but not an actors’ union 
in the form of a labor union. The 
rubber stamped N. V. A. contract, of- 
fered in evidence at almost every pre- 
vious session was then shown Rooney, 
and Walsh asked him directly if he 
(Rooney) would sign such a contract, 
containing the provision that the signer 
must belong.to the N. V. A. 

After explaining that he did not be- 
lieve a contract should call upon any 
actor to belong to any organization 
Rooney answered directly that he would 
not sign a contract such as the N. V. A. 
rubber stamped contract shown him by 
Walsh. In further explanation Rooney 
added he didn’t believe any actor should 
be forced to join any organization he 
didn’t want to join. He was a life 
member of the White Rats, he believed, 
as he had been sued by the Rats for 
$150, the payment of which he under- 
stood gave him life membership in the 
organization. The $150 law suit against 
him by the Rats was explained by 
Rooney, by the fact that he had been 
asked to become a life member five 
years ago, and had sent a check to the 
Rats for $50. Later, owing to the man- 
ner in which the organization was be- 
ing conducted Rooney had withdrawn 
his life membership and resigned. The 
Rats refused to accept his withdrawal 
and sued for the $100 balance and re- 
ceived judgment, which he paid. 

He was in vaudeville during the Rats 
1916 strike, but did not play in any city 
affected by the strike, while it was on. 
Rooney stated he had never played for 
Loew, Fox or the Pantages Circuit. 

The rest of Rooney’s cross-examina- 
tion was taken up with technical de- 
scriptions of methods of booking acts by 
the actor himself through an agent, ete. 

A long explanation as to who Carjton 
Hoagland is, his past relations with 
the Keith Exchange and his present re- 
lations with Rooney took up consider- 
able time, without developing anything 
of vital importance. 

Chas. E. Grapewin followed Rooney as 
a witness for the respondents. He stat- 
ed he was 50 years oid and in show 
business 45 years. He started as an 
acrobat, and at one time in his early 
career made balloon ascensions and 
jumped from a balloon in mid-air in a 
parachute, at $5 a jump. He was with 
Frank Daniels and also starred in his 
own show, “Mr, Pipp,” the witness 
stated, 


For the past 23 years he has beén 
playing sketches in vaudeville, except 
for the period in which he had his own 
show out. As a single he received $26 
to $40 a week 25 years ago. He played 
13 shows a day for Huber's, as a team 
with his wife, Anna Chance, for $90. He 
had received as high as $750 for a single 
week from the Keith Exchange i& 
modern vaudeville Grapewin stated, but 
his regular playing salary for consecu- 
tive time was considerably less. 

Counter Play by Attorneys. 

Grapewin always. booked himself, with 
one exception that was for four weeks 
when he had M. S. Bentham act as per- 
sonal representative. He was a White 
Rat 15 or 16 years ago. He dropped his 
Rats membership about 12 years ago, the 
witness stated. He isa member of the 
N. V. A. Questions similar to those put 
to Rooney regarding the old days and 
the present were also asked Grapewin, 
with the answers in the main paralleling 
those of Rooney, both agreeing that they 
were so far superior in vaudeville that 


‘comparisons seemed ridiculous. A mil- 


lion times better was the way Grapewin 
sized up present conditions for an actor 
playing for the Keith Exchange as 
against those of former days before the 
agency came into being. 

The rental of Grapewin'’s sketch 
“Poughkeepsie” brought forth a bit of 
amusing counter play by the attorneys 
and Grapewin. Walsh asked Grapewin 
how he knew when a sketch was too old. 
for big time consumption. Grapewin 
‘replied that he knew by the attitude 
taken by the audience, adding that he 
didn’t need any one to tell him his un- 
dershirt smelled when it came time to 
change it. The sally produced a general 
laugh in which even Examiner Moore 
joined. He was not in favor of the 


_ closed shop the witness stated, 


Loney Haskell went on the stand after 
recess. Mr. Haskell said he was 49 
years of age and twenty-two years in 
the show game. Most of this was in 
vaudeville, with some time in burlesque 
and the legit. He was a White Rat 
many years ago, but dropped out and 
later returned. Later he resigned again. 
Mr. Haskell was also opposed to the 
closed shop idea for vaudeville. He: was 
receiving from $250 to $300 a week in 
vaudeville at present, Haskell said. He 
got his start at Keith’s Union Square 
in 1897, after J. Austin Fyne: had seen 
him play at a club show. Mr. Haskell’s 
description of how he was working at 
a commercial job and his method of 
stealing off to play the three shows a 
day at Keith’s without giving up his 
commercial position, caused a big laugh. 

Mr. Goodman Objects. 

When he was booking manager. at 
Hammerstein’s, Haskell said he went to 
the U. B. O. frequently, and saw a great 
deal of what took place at the booking 
offices. He had never seen a blacklist, 
Haskell said. Mr. Walsh went deeply 
into the subject of what the Keith 
booking offices did to earn the five per 
cent. commission charged artists for se~- 
curing engagements. In answer to 
Walsh's queries along these lines, Has- 
kell stated that the Keith 
sition was very similar. to that of an 
employment agency that furnished cooks. 


If he (Haskell) went to secure a cook. 
from an employment agency he would” 


expect to pay for the services rendered 
him by the agency,.and he was sure the 
cook would have no objection to paying 
the agency a lawful commission for hav- 
ing been placed in a job. ; 

Mr. Goodman interrupted here to reg- 
ister an objection, stating that the Keith 
Exchange was operating under a spe- 
cific law of New York State and imply- 
ing that its position was entirely legal 
and needed no explanation. 

Harry Mountford then cut in with an 
offer to show Goodman where he was 
wrong regarding the law under which 
the Keith Exchange was operating, 
whereupon toodman curtly informed 
Mountford that any explanations neces- 
sary would have to be made by the ac- 
credited counsel for the Federal Trade 
Commission. A bit crestfallen at losing 
an opportunity to spread himself on the 
agency law, Mountford sat down. 

An inquiry as to whether Hammer- 
stein ever received a “kick back" of 
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3% per cent. of the 5 per cent. com- 
mission charged artists booked for “the 
corner” by the U. B. O. brought forth 
an answer from Haskell that he had 
heard of such a practice, but never 
knew positively that such a thing ex- 
isted. 

Jim McIntyre, of McIntyre and Heath, 
then was sworn. Mr. Mcintyre said he 
was not far from 62, had been an actor 
gince 1868, joined Heath in Texas in 
1874 and the partnership was still in 
existence. A recital of how he danced 
in the concert of a circus, had done a 


turn with a show with Heath for $8 a 


week for the team in 1874, how he and 
Hieath arrived in New York in 1879, 
their first engagement in the metropolis 
at the old London for $80 a week, and 
the playing of “Hello Alexander” on 
Saturday last week at the 44th Street 
to a gross of $5,000 on the two shows, 
kept the attorneys as well as the spec- 
tators as interested as if they had been 
enjoying a show instead of listening to 
legal proceedings. 
Jim Mcintyre Serious. 


During his testimony McIntyre main - 
tained a distinctly serious manner, but 
his marked Southern draw] and amus- 
ing descriptions of the actor’s life on the 
road when vaudeville wa. variety, re- 
Jated in anecdotal style, praved a con- 
gtant source of laughter, in which the 
entire court room joined. Among other 
things McIntyre testified that he and 
Heath introduced ragtime in New York 
in 1879, the first he knew of Keith was 
the Keith & Batchellor store show in 
Boston in 1888, where the team did six 
shows a day and the Rogers Brothers 17 


one day. The team received $200 a week 


for their first Keith engagement. They 
were headliners. He first met Mr. Albee 
in 1888, McIntyre said, both being 
with a circus, McIntyre and Heath as 
performers and Mr. Albee in the busi- 
ness end of the show. 

The salary received by McIntyre and 
Heath varied between $1,500 and $2,000 
on the Keith time during the last few 
years, McIntyre said. 

Queried as to why MelIntyre and 
Heath had an agent, Mcintyre said he 
found the team needed one because he 
had lived down at Southampton, some 
90 miles from New York, and a repre- 
sentative was necessary to look after the 
team’s business. When he lived in 
Brooklyn he had no agent for vaudeville, 
McIntyre added. As tw his choice of 
Frank Evans, as his persona] repre- 
sentative, the witness stated no one had 
asked him to engage Evans, but that he 
had picked the latter because he knew 
him to be square. 

Vaudeville Actors’ Prosperous. 


George Fuller Golden made him the 
first White Rat in 1901, when the Rats 
were organized. He does not belong to 
the Rats now, but does belong to the 
N. V. A.’s. Pat Casey’s testimony that 
most vaudeville actors were always 
about two jumps ahead of the sheriff, 
given on the first day of the hearings 
Jast fall, was called to McliIntyre’s at- 
tention, after the latter had stated that 
nowadays most vaudeville actors were 
#0 prosperous that they owned their own 
homes. 

Mr. McIntyre said in reply that he 
was not in a position to know the finan- 
cial condition of every actor playing 
vaudeville at the present day, but he was 
sure that the majority were highly pros- 
perous, as compared to the days when 
he started. A query as to the general 
financial condition of actors in the early 
days of McIntyre and Health brought 
the biggest laugh of the afternoon when 
McIntyre burst out with, “Well I'll tell 
you something and then you can judge. 
Our ‘Georgia Minstrels’ act was founded 
on an actual experience we had our- 
selves, when we were with a show that 
busted and we had to walk from Terre 
Haute to Evansville.” 

Mr. MclIntyre’s testimony was chiefly 
directed toward showing the advantages 
gained by the actor under the present 
Keith Exchange booking system as 
against the disorganized booking meth- 
ods of the old days. 

Joe Laurie, formerly of Laurie of 
Bronson, was the last witness of the day. 
Laurie said he was 26 years old, and had 


been in vaudeville for 10 years, starting 
on the small time at $40 weekly for the 
team and working his way up to his 
present single salary of $450 a week. He 
had formerly belonged to the White 
Rats, but was no longer a member. A 
letter from Gene Hughes asking that 
Laurie join the N. V. A. was shown the 
witness, but he stated he did not re- 
member receiving it. He paid Gene 
Hughes 5 per cent. only for handling 
his interests as personal representative. 
Hughes had never asked for or received 
any more than the stated 5 per cent., 
Laurie said. The proceeding were then 
adjourned until 10 a. m, Wednesday. 


Wednesday’s Session. 


All ef Wednesday morning's session 
was taken up by the examination of 
Valerie Bergere, Elizabeth Murray, 
Roger Imhoff, Al. Herman, Lee Kohl- 
mar and Tony Hunting, witnesses for 
the respondents. Mr. Goodman, attor- 
ney for the managerial respondents, 
put practically the same questions to 
each witness. These were of a similar 
nature to the questions asked the wit- 
nesses who testified Tuesday. 

Valerie Bergere, the initial witness of 
the morning, in response to queries 
stated she had been in vaudeville 16 
years. Before that Miss Bergere played 
in a Brooklyn stock. Percy Williams 
gave her the first vaudeville engage- 
ment. She started at $350 and was 
now getting $1,000 a week for current 
sketch. She was never a White Rat. 
but now belongs to the N. V. A. Miss 
Bergere was a trifle puzzled as to the 
meaning of the term “closed .shop.” 
After it had been explained to her, 
Miss Bergere declared she was not in 
favor of the closed shop idea, as applied 
to vaudeville. 

Miss Bergere stated she had always 
booked herself with the excevtion of two 
seasons, when she emploved a personal 
representative. She paid but five per 
cent. for the agent’s s@rvices Miss 
Bergere further testified that she was 
never compelled to try out and had 
mever been cancelled. She believed in 
the try out method of breaking in an act. 
the witness stated as that was the only 
way an artist could test ‘his or her mate- 
rial. if it was felt that a test was needetl. 

Elizabeth Murray, Lee Kolhmar. Roger 
Imhoff, Al Herman and Tony Hunting 
all testified they were not in favor of 
the closed shop. and each gave testimony 
practically in accord with Miss Bergere’s 
as to the advantage of trying out an 
act before it was offered for an engare- 
ment in the hetter class of houses. 

Elizabeth Murray testified she held a 
life membership in the White Rats, that 
she started at $35 a week, singing with 
the “human song sheet” in Keith’s Phil- 
adelphia 19 years ago She is getting 
$500 and $600 a week for her vaudeville 
act at the present time. Miss Murray 
has no agent now. She formerly em- 
ployed Alf Wilton, but objected to his 
method of handling her business and 
took the matter up with E. F. Albee last 
May. Mr. Albee told Miss Murray she 
could dispense with Wilton as an agent, 
if she wanted to. Following her sev- 
erance of relatfons with Wilton. Miss 
Murray personally booked herself with 
Mr. Albee for 21 weeks. She is now 
playing out this time. She never paid 
any strike levies to the White Rats. At 
the time of the Rats 1916 strike she was 
playing in George M. Cohan’s Revue and 
was not affected. 


Imhoff Had Trouble. 


Roger Imhoff, following a brief his- 
tory covering 20 years of his stare 
activities, testified he started in vaude- 
ville eight years ago with his present 
act, at $350. He is now getting $50). 
When Hugh Conn played with the turn, 
the money was split three ways. Since 
Conn has been ill, Imhoff pays him a 
sum weekly equivalent to his third, 
minus the salary paid to Conn’s sub- 
stitute in the act. [Imhoff belonged to 
the ‘Rats at one time, but was never an 
active member, because he owned a 
half interest in a burlesque show. 

Asked whether he ever had any trou- 
ble with a stage manager or theatre 
manager while playing in vaudeville, 
Imhoff replied that he had. several 
times. He had arguments over spots 
on the bill, etc. but these affairs never 


affected his booking. Asked what rem- 
edy he applied if he got into an argu- 
ment with a .manager over his spot, 
etc., Imhoff stated he always asked for 
what he thought was right, and if he 
didn’t get it he refused to play. Imhoff 
further testified that he played all kinds 
of time, big and small, and at the mo- 
ment had contracts in his pocket for 
a tour of the Pantages Circuit for next 
year, at $670 a week, net. He had not 
yet signed the Pantages contracts. He 
has always had a personal representa- 
tive since he has played vaudeville. He 
mever paid more than five per cent. 

Al. Herman's biographical testimony 
disclosed that he started in as a singer 
¢f illustrated songs fifteen years ago 
at $20 a week. He played small time 
for 12 years with his present act, start- 
ing at $85. When he reached the Loew 
and Fox time, Herman raised his salary 
to $250 a week, He started to work for 
Keith Agency six years ago at $250, 
and just before entering the “Greenwich 
Follies” show was receiving $400 on the 
Keith time. This was his saldry on the 
Orpheum Circuit also. He is getting 
$500 a week with the “Greenwich V-Hage 
Follies” at present. 

Herman’s Opinion of Profession. 

Herman belongs to the Actors’ Equity 
Association he stated. Mr. Goodman 
asked whether Herman had heard of 
any umrest among the vaudeville pro- 
fession. Herman’s reply to this, in 
effect was: “There are men in our pro- 
fession who can’t deliver the goods. 
They cause all the trouble.” Herman 
pays five per cent to Morris & Feil, and 
never paid any more commission to any 
other agent, he states, 

The average actor cqyld not talk for 
himself in doing business with a man- 
ager, Herman testified, and therefore it 
was advisable for an artist to have an 
agent transact his business. The five 
per cent. he did not consider excessive. 
He was a member of the Rats, but re- 
signed. 

Lee Kohimar and Tony Hunting tes- 
tified practicaily along similar lines, both 
stating they did not believe in the closed 
shop. Hunting dropped his Rats mem- 
bership because he did not believe in the 
principles expounded by the people in 
power in the Rats at the time of the 
strike, he said. The* methods of the 
persons rynning the Rats, Hunting 
added, were getting the actor nowhere 
and causing unlimited trouble. 

Hunting is 34 years old and was born 
in a circus tent. Coming of a theatrical 
family he started to act at the age of 
three. He received $16 a week when 
15, as a member of the Four Huntings. 
The last four years the Four Huntings 
played he received a fourth of the $500 
salary the turn was paid. 


SPORTS. 

George O’Brien, of the Harry Weber 
office, is now the manager of Johnny 
Dundee, the lightweight title contender. 
Under O’Brien’s management the Scotch- 
Wop has been dragging down the larg- 
est purses of his career. His Jast en- 
gagement was with “Young” Kloby, the 
Lawrence, Mass., welterweight, Dundee 
conceeded about fifteen pounds and gave 
Kloby an artistic tacing. Kloby re- 
sorted to everything to stave off defeat 


and was accused of sprinkling resin. 


on his gloves. 

15,000 fans, .the largest crowd that 
ever attended a bout in that section, 
were on hand. The gate receipts ran 
to $19,000. from which Dundee got 
$7,800 for his end. 


SAILING FOR F. P.-L. 


Milton Hoffman, who has been for 
several years manager of the ¥. P.-Lasky 
studios on the coast, is here and sails 
on Oct. 28 for a two-year stay in Lon- 
don, studying conditions and reporting 
possibilities for exportation of films 
abroad and importation of ideas and 
talent therefrom. 


KEOUGH WITH BROADWAY. 
Chicago, Oct, B65. 
Ez Keough, who left McCarthy & 
Fisher last week, was snapped up by 
the Broadway Musie Corporation. He 
now occuplern the position of profes- 
sional manage for this music firm 


from 
Australia 
with 
a carload 


of scenery 
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FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings of the 
Federa: Trade Commission in the matter of the vaude- 
ville investigation. 

The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES 8S. MOORE, ESQ. 

Appearances as heretofore noted. 

20 West 38th Street, New York City. 


The report below is of the proceedings 
TUESDAY, OCTOBER 14. 


PATRICK J. ROONEY 


ON THE STAND. 


Examiner Moore: You may proceed, gentlemen? 

Mr Goodman: Mr, Examiner, after the close of the Com- 
mission’s case, the respondent addressed to the Commission itself 
a motion to dismiss the complaint and for rulings of the Commis- 
sion in regard to objections and motions made during the Com- 
mission’s case. That motion was filed with the Commission about 


September 11, 1919, and I would like to know whether that motion 
has been disposed of, if he know. 

Examiner Moore: So far as I know it has not been disposed of. 

Mr. Goodman: May I offer in evidence now for the record in 
orde. to have it complete a copy of the motion papers so filed 
with the Cormission, or are they a part of the record now? 

Examiner Moore: I think it is a part of the record. It is filed 
in the docket here, is it not? 

Mr. Reeves’ No, I have it. 

Examiner Moore: Well, it is a part of the record. 

Mr. Reeves: It ts a part of the record, but it is not attached to 
that file which you have. 

Examiner Moore: I do not believe there is any need of filing it 
again. It is a part of the record, of course, and properly belongs 
in this docket. 

Mr. Goodman: Mr. Rooney, will you take the stand. 

PATRICK J. ROONEY was thereupon called as a witness, and 
having beer. duly sworn, testified as follows: 

DIRECT EXAMINATION. 

By Mr Goodman: 
let us have your full name and age and address. 
Patrich J. Rooney; 39 years old; 546 West 147th street. 
Ar you married? 

Yes, sir. 

What is your profession? 

I am an actor. 

How long have you been an actor? 

Twenty-eight years. 

Is your wife also in the profession? 

Yes, sir 

You ceme of a family of actors? 

Yes, sir, all of them. 

Whe is your father? 

The old Irish comedian, Pat Rooney. 

Are you a member of the White Rats Actors Union? 
TI am supposed to be a life member. 

Now, how did you originally start in the show business of 
y kind? 

A. I started with my sister. 

Q. What is her name? 

A. Mattie Rooney; Pat and Mattie Rooney. 

Q. Anc what did you do? 

A. I worked in vaudeville, Tony Pastor's house, we originally 
broke in, and in the old Keith houses in those days. 

Q. About when was that? About how many years ago? 

A. Thet is about twenty-six years ago. 

Q. When you played in Tony Pastor’s how many shows a day 
did you do? 

A. We used to do three. 

Q. And in Keith's, how many shows a day? 

A. Three in those days. 

Q. And what salary did you and your sister get a week for the 
act? 

A. Between seventy-five and eighty dollars; I don’t remember 
just exactly, $75 or $80. 

Q. Will you please tell us the steps in your career from that 
time on an@ where you played. what kind of shows, whether 
vaudeville or otherwise, and what your salary was from time to 
time? 

A. As I stated, I started with my sister and we were getting 
$80 a week, and I played at that salary for about two or three 
years, and then, as I said, we were doing three shows a day, 
ond I was working very hard in those days, and one Saturday I 
remember playing the Union Square; I think Mr. Rogers was 
manager there then, if I am not mistaken, or before that time, 
and—— 

Q. Keith's Union Square? 

A. Yes; when I got my envelope on Saturday night there was 
@ raise in it of $20. And I went to the manager and told him 
there was a mistake in my salary, and he says, no that is 
all right, the office has raised your salary. And I was taken 
out of the three shows a day and given two shows a day. From 
there I went to the New York Theatre with my sister and played 
for Sire Brothers at the New York Theatre. 

Q. That was. not vaudeville? 

A. No, it was vaudeville in a way, but it was combination, 
like the Follies now, and your actors put in; and we got $80 up 
there for the two. Finally they wanted me alone, and they 
Said, let your sister go home, and we will give you the $80 alone. 
So I stayed there alone for $80. Then I went to the Rogers 
Brothers and stayed with them for three years. 

Q. That was a musical comedy production? 

A. Yes, I was with them for three years. 

Q. What salary did you get from them? 

A. I got $100, my first salary. The second year I got $125. 
The third year I got $150. In the Rogers show 1 worked with 
& partner by the name of Emma Francis. After we left that 
company we were offered an engagement with the Chicago Opera 
House in Chicago, a vaudeville house, and we received $300 
salary I worked with Miss Francis for about two. y°ars, 

Q. How long ago was this, Mr. Rooney? 

A. I should judge—let me see—that is about eighteen years 
ago, twenty years ago. And there, or rather at that time, we 
worked two years, and Miss Francis left me, and I had contracts 
booked for the Orpheum Circuit, and at the last moment she 


OP 


‘ 


' VARIETY 


signed to go to Europe, and I went in the booking office one 
morning, and told them about my partner leaving me, and Mr. 
Beck said to me, ‘“‘You have a wife, have you not?’ I said, 
**Yes."" He said, ‘‘Why don't you put her in the act, and go 
out and play the time?’’ I says, ‘‘She doesn’t dance much.”” He 
says, “Put a little talk in the act.’’ I says, ‘“‘Suppose the talk 
is no good?” He said, ‘‘Never mind the talk,"’ he says, “I am 
booking you for your feet, that is all I care about. 1 will give 
you the same salary, take your wife and go out.’ So we started 
in the Orpheum act, which was the start really of the time of 
Rooney and Bent. 

Q. That being your wife's maiden name? 

A. Marion L. Bent. 

Q. By the way, your specialty in vaudeville is your dancing, 
is it not? 

A. Well, it was in those days, but now it is a little of every- 
thing. 

Q. That is what Mr. Beck meant? 

A. Yes, in those days that is all I was known in, as dancing. 
I did not do much dialogue. 

Q. When was this? 

A. I think that is around about in 1899 or 1900, I cannot re- 
membmer the year exactly. 

Q. What did you get on the Orpheum Circuit at that time? 

A. I think we opened up for our original salary—— 

Q. $3007 

A. I don't know whether it was exactly $300 or $250, I forget 
what it was. I know I shaded it some, I don’t remember ex- 
actly what it was, to have the wife go along and have them 
satisfied. 

Q. What was your next step in your career as a vaudeville 
actor? 

A. I kept on in vaudeville continually. 

Q. Right down to date? 

A. Yes, right down to date. 

Q. What salaries have yo: been receiving since then, and 
from whom in vaudeville? 

A. From the United Booking Office and the Orpheum Circuit, 
we sterted, I think, either around $250 or $300, and I remember 
our first raise was $50, a*-ut two years afterw ds or three, and 
then I remember the year after that we got $350, then $400; 
then we were raised to $ .5, and then I put on an act, and I 
had an extra man, and we got $600. I finally let the extra man 
go and I still get the $600. And today I opened—or not today, 
but about five weeks, I opened in a single act. 

Q. By that you mean without your wife? 

A. Without my wife, yes. 

Q. Jus= you and who else? 

A. 1 had an accompanist and myself. 

Q. What did you get for that act? 

A. I started in at $300 an~ played for three weeks at $600, 
and they raised my salary to $700 the last two weeks. I refused 
to take any more at six, and received $700 for the last two 
weeks. 

Through what office was that booked or by whom? 
That was with te Keith Exchange. 
Formerly the United Booking Office. 
Yes. 
What are you doing now: 
Rehearsing a new act which opens Thursday, which I ex- 
plained to the office, and told them about, a big review with 
twelve people in it, which I have asked them $2,250 a week. 
. With whom have you c tracted that act? 

A. With the Keith Exchange. 

Q. Now, during these various vaudeville engagements did you 
have a personal agent or personal representative handle your 
business? 

A. I did have for about 

Q. What three years? 

A. When I first started, I did not, but I should say about 
four years ago I had an agent for about three years. 

Q. What was his name? 

A. Harry Weber. 

Q. Did Mr. Murdock or Mr. Albee or anybody connected with 
the B. F. Keith Vaudeville Exchange state to you or suggest 
to you to have Mr. Weber, or any other person or agent? 

A. No, sir. 

Q. Why did you employ Mr. Weber, if you had theretofore 
been booking without an agent? ° 

A. I thought it best to have somebody look after my business. 
I did not care to run up to the office and worry about my own 
business, so I thought it best to have somebody else, an out- 
sider, to do it, because I did not believe in that thing of going 
up and tooting your own horn about your act, so I thought I 
would have a third party do it. 

How much did you pay Weber for his services? 
The regular five per cent. 

Did you pay him any more than that? 

No. 

y Mr. Walsh: 

When did you hire Weber? 

About, five years ago, four or five years ago. 

By Mr. Goodman: 

Q. Outside of the five per cent. you paid Weber during that 
period that he was hired, you paid the United Booking Office, 
I suppose five per cent. for booking? 

A. It was ten in all, I suppose five to the b-oking office and 
five to the agent, but prior to—- 

Q. But prior to having Weber for your agent, hov; much did 
you pay for booking? 


years, up to— 
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A. Five per cent. 

Q. To the United Booking Offices? 
A. That is all. 

Q. You paid no more to anybody? 
A. No. 

Q. 


Then, as I understand it, you gave up Weber as your 
agent, did you not? 


A. Yes, sir. 
Q. When did you give him up? 
A. I let Weber go the early part of last season. 


Q. And will you explain the circumstances in connection with 
that, why you gave him up? 

A. Well, he was supposed to look after my bookings, and he 
did not do it as well as I thought he might, so I went back on 
the job and started to book myself again. And after I tried to 
get away, he tried to hold me and make a ciaim on me, go I 
put it up to Mr. Albee. I went into the office one morning and 
told him that this man Weber wanted me to stay with him. [ 
said I had signed no contract to stay with-him, and did not see 
why I had to employ an agent. So he listened to me and goes 
and pushes a»button in his room, and called in Mr. Gordon, of 


_Lewis & GordonI wags then with their act over here, and he 


called in Harry Weber apd also Mr. Murdock, and he had me 
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state my case, and he asked Mr. Weber why, and Mr. Weber 
says, ‘I have always handled him, and I feel I ought to handle 
him still.’ He says, ‘‘This boy does not have to have an agent 
if he does not want him.’’ He says, ‘‘That is my rule, Nobody 
has to have an agent if they do not want them.” He says, ‘‘Now, 
he wants to get away, and he booked himself for years before, 
and he is able to book himself now.’’ And I remember his 
words distinctly. He got very angry and he says, “If I catch 
any of you fellows in here trying to h any act that want to 
get away I will fire you cut of the office, you cannot operate in 
this office.’"” Those are the very words Mr. Albee said. From 
that day on I worked without an agent and have been working 
without ever since. 

Q. What has been your experience with regard to contracts? 
Have you had any controversies over contracts in your experience 
in booking with the United Booking Office? 

A. No, sir; never, 

Q. Have you ever had occasion to work in any of your engage- 
ments without a written contract, but merely on the verbal 
promise of the booking office? 

A. Yes. 

Q. Have those promises been kept? 

A. Yes, sir; absolutely. 

Q. In your booking of your own act, or rather in booking 
for yourself, how did you do that, by mail or just what did you 
do to get your time? 

A. I have had occasion to do it in different ways, I have gone 
by myself into the office when I was in New York. If I was on 
the road I would telegraph to fill dates with the booking office, 
If they could fill them for me, I would like to have them 
filled, which, of course, most of the time they were. Sometimes, 
of course, I would have to lose time. 

_* How would you get into the booking office to talk to anye 
dy? 

A. By sending my card in. 

2 Did you ever have any difficulty in getting into the office? 

No, 

Q. Did you ever hear of any part of the booking office being 
called the bull pen or a bul! pen? 

A. No. 

Q. Did you ever have occasion to ask any of the managers 
with whom you had contracts to cancel them? 

A. Yes, at times of sickness and things of that kind. 

Q. Did you ever ask to be reli:ved of a contract because of 
a desire to go in a production of some kind? 

A. I have never had that experience. 

Q. When you first went in vaudeville, will you please explain 
the method employed by you to get time or engagements, and 
then compare it with the methods employed now? 

A. From the time I went in the business we used to have té 
write to each theatre individually and get our bookings, and 
book from week to week. Now, we go up to one office and cone 
tract all our business there where all the theatres congregate, 
and I figure it is much easier now than it used to be years ago 
to do it. We used to write individually; if we wanted Buffalo, 
we would write to Buffalo, and if we wanted Pittsburgh, we 
would write to Pittsburgh, and so on. 

Q. When you say going to one office, you mean by that, 4¢ 
you not, that if you wanted the bookings of the United Booke 
ing Offices, you would go to that office? 

A. To that office. 

Q. But you do not mean to convey the idea that you would 
have to get all the vaudeville bookings in one office? 

A. No. Of course, there are the Fox Circuit, the Loew Cire 
cuit, the Orpheum Circuit, and go on, 

Q. ¥our know it ané I know it, but this Commission is not in 
the show business, and we have to make it clear to them. 

A. 1 see. 

Q. Was it.or was it not a difficult matter to procure con« 
secutive routes in the early days when you were in vaudeville? 

A. Ht was a difficult matter. 

Q. What was the longest job you had in the early days? 

A. The longest I have figured around about, if I could get 
19, 20 or 25 weeks a season, I would be doing wonderfully. 

Q. Could yoy get as many as that, 25 years ago? 

A. Well, hardly, unless you repeated a great deal. 

Q. How many consecutive weeks have you been able to get, 
and have you had, in the past four or five years? 

A. I have been averaging around 40 to 44 weeks. 

Q. What is your opinion about the advantag eor disadvantage 
of a booking office such as the B. F. Keith's Vaudeville Exchange 
from the actors’ standpoint? 

A. I think it is an advantage to them. 

Q. Tell us why. 

A. For the simple reason, as I said before, he does not have 
to worry writing all over the country. He can write to these 
different offices and get a connection for different circuits and 
things of that kind. I find it an advantage rather than to go 
all over the country, writing one man and another man trying 
to fill a week in here and there. 


Q. How about economy as to jumps? 

A. I think the economy must be a great deal, because in that 
way he would have to take a week wherever he happened to get 
it, and wou!d move to jump naturally, and now our routes can 
be laid out ahead, and we get smal) jumps. 

Q. With re ferences to try-outs, have you ever had any expe- 


rience in trying your act out before playing a route, a new 
act? 

A. Do you mean breaking it in somewhere? 

Yes. 

A. Yes. I have broken my act in in little houses out of towa 
and things of that kind. 

Q. Little houses out of town, and usually at a very much 
reduced salary? 

A. Naturally. 

Q. Why do you say naturally? 

A. Well, if anybody is going to tr 
to try it, are they not? 

Q. How abeut yourself, take your own case? Did you find 
that trying out an act was a4 good thing for you? 
Naturally. It has to be a good thing. 
Did you want to be tried out—— 
Certainly. 


something, they are glad 


Or would you prefer to 40 out fresh? 
No, I want to be tried out first. 
Do you find in trying out your acts that you discover cor- 
rections to the act and improvements? 

A. Absolutely. It is an advantage. I would not want to come 
into a big city with something new. 

Q. Do you know what is meant by the closed shop in vaudee 
ville? 

A. No, I do not really know exactly what ft means. It is, I 
suppose, that they are trying to make it what I read around 
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$m the papers and things, trying to make it a union proposition, 
@om what I can understand. 

Mr. Rooney, I call your attention to Respondent's Exhibit 
8, an by Harry Mountford, entitled Union Shop 
and Its Advantages to All.” ‘‘The Union Shop means that no 
4person can work in any theatre unless he or she carries a fully 
paid-up card of the White Rats Actors’ Union of America, the 
Associated Actresses of America, or any of its affiliated organ- 
4zations.”” Do I make clear to you now what the closed shop 
means? Are you in favor of that sort of thing? 

A. I never believed in the closed shop myself. 

Q. In this article Mr. Mountford sets forth the advantages of 
that union shop to the actors, : 1d he says first the certainty 
that when once engag:~ by manager that, barring death or 
Dankruptcy, his contract is equivalent to cash. Now, what has 
been your experience in the 28 years as to the value of Your 
yaudeville contracts? 

A. Well, as I stated before, I have never had any trouble 
with mine. I have always been able to carry them out, and to 


my advantage. 

Q. Always paid? 

A. Yes, sir. 1 

Q. The second advantage stated by Mr. Mountford is: ‘“‘No 

+ grgument with any manager or stage manager after the contract 
has once been signed. All discussion will be previous to the 
signing of the contract.”” Have you had any arguments with 
managers or stage managers after your contract had been signed 

im your experience? 

“A. Not that I can remember; no, sir. 

Q. The third advantage stated by Mr. Mountford is: ‘The 
elimination of the bankrupt and dishonest manager.”’ I take 
it from what you have already testified to that you have. not 
ever hac any experience with any bankrupt or dishonest man- 

agers? 

A. No. 

Q@. Those that you have dealt with have all been on the level 
with you? 

A. Yes. 

Q. The fourth advantage of this union shop as stated by Mr. 
Mountford is: “No arbitrary cancellation of act at the whim 
of the manager.’’ What has been your experience with respect 
to arbitrary cancellations? 

A. I have never really had a cancellation. I have had a 
‘whift made in my time or something like that; for instance, like 
if I had one week and I was taken out, they would send me 
somewhere else to fill the week. 

Q. The fifth and last advantage as stated by Mr. Mountford 
In this article is: ‘In a short time the actor will know not only 
what he is going to do next week, but where he is booked for 
one, two or three years ahead." What is your judgment about 
that? What has been your experience about it? 

A. I have never had any two or three years’ ahead bookings. 
. @ You have always known what you were going to do next 
sweek, though, as far as bookings were concerned? 

A. Yes, sir. 

Q. Do you think it is a good thing for a vaudeville actor to 
be booked as much as two and three years ahead? 

A. No, sir, I do not. 

Q. Why not? 

A. Because, supposing he strikes a big success and wants to 
get a certain amount of money, if he is signed up, he cannot 
@o it, can he? 

Q. Will you tell us what you have not‘ced with regard to the 
conditions in vaudeville between the early days and the present 
time with regard to the actors’ side of it, the houses and the 
treatment and the condition of dressing rooms? 

A. I guess every actor knows that, that is, any.of the old 
timers. We used to go around to theatres and play on the road 
with broken window panes and old wash basins and stuff. Now 
we have fairly up-to-date buildings in every respect, every com- 
fort that you can have. So far as that is concerned, I think 
everybody knows that. 

Q. Mr. Rooney, are you a member of the N. V. A.? 

' A. Yes, sir. 

Q. Was that ever made a condition of your getting any con- 
tracts that you should join? 

A. Not to me. In fact, I have not been in there very lately. 

Q. Has anybody in the booking office ever asked you to ad- 
vertise in Variety or any other medium? 

A. No. I have only had one person who ever asked me to 
@dvertise in Variety. 

Q. Who was that? 

A. That was my agent at that time, Weber, and I refused to 
@o it. 

Q. Did you get any booking after? 

A. He had nothing to do with my bookings. 

Q. Well, that is to say by ‘ecason of the fact that you did not 
comply with his request yo udid not lose any bookings after 
that time, or engagements? . 

A. Not a bit. 

Q. Do you recall the strike in 1916-177 


Q. You recall there was a so-called White Rats strike of 
actors? 
A. Yes, 


Q. Were you working during tRat period? 

A. I was at the New York Theatre, 

Q. The New York Theatre? 

A. In 1916-17? 

Q. Yes. 

A. Oh, no; I was not working at that period. I thought you 
Meant the early one, years ago. 

Q. How wes your salary «rrived at in these progressive in- 
treases, can you tell us? 

A. Changing my act; getting new acts. 

Q. How was the value arrived at? 

A, I suppose by popularity, drawing with the public and build- 
ing my act up and working hard to keep up-to-date, and I felt 
that I wanted raises and I asked for them myself. 

Q. How many times did you chinge your act since you started 
fin vaudeville? 

Since I.started in vaudeville acting? 
Yes? 
About ten or eleven times, 
That would be about every two years or so, would it not? 
A. Yes. 
Mr. Goodman: That is all, 
CROSS EXAMINATION. 


By Mr. Walsh: 

Q. Mr. Rooney, I understand you to say that you have been 
@n actor for twenty-eight years? 

A. Yes. 

q@. All that time a vaudeville actor? 

A. Well, I was out, as I stated, about six years. 

@ For whom did you play then? 
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A. I played then for Klaw & Erlanger and Sire Brothers, 

Q@. And what was that, legitimate? 

A. Musical comedy. 

Q. But your first employment as a vaudeville actor was with 
whom? 

A. My very first engagement was with Tory Pastor. 

Q. Tony Pastor? 

Yes, sir. 

How many vaudeville theatres did he conduct at that time? 

Only one. 

Here in the City of New York? 

Yes, sir; on Fourteenth Street. 

¥ . And he was the original vaudeville theatre man in New 
ork? 

A. Well, I don’t think he was the only one at that time. 

Q. I say, he was the original. 

A. He was one of the originals, I know; Tony Pastor was one 
of the old, old houses, everybody knows that, down on Four- 
teenth Street. 

Q. Fourteenth Street? 

A. Yes, sir. 

Q. Was he called the father of vaudeville? 

A. In those days they usel to term him very high. I don’t 
know just what names they gave him. I was only a kid, you 
understand, when I was at that age, and I have not the mem- 
ory that far. 

. You say he was termed very high. In what respect? 

A first-class vaudeville house. 

Did he have two shows a day? 

Three shows a day. 

Did he afterwards cut them down to two? 

No, sir. Tony Pastor never cut it down to two. 

Always three? 

Always three when I was at Pastors! 

. But in those days he had the only first-class vaudeville 

theatre in New York? 

— Well, in those days it was not the only theatre in New 
ork. 

Q. I mean the only first-class theatre; it was regarded as the 
first-class or top-notch theatre in vaudeville here? 

A. There were other theatres, but it was considered a first- 
class theatre. 

There were no Sunday shows then, were there? 

At Pastor's? 

Yes? 

No. sir. 

When was that initiated as a practice in New York? 
Sunday shows? 

Yes. In vaudeville, I am referring to, particularly? 

I think it has been a practice now eight years or around 
time has it not? 

Q. Wher did the vaudeville show business come to the front 
Quite extensively in the city of New York, Mr. Rooney? 

A. To my knowledge it has been twelve or fourteen years. 

Q. The public has been gradually educated to appreciate the 
vaudeville shows; that is true? 

A. Yes, 

Q. And the character of shows has become very much better, 
of course? 

A. Yes, sir. 

Q. And the type of audiences is better and more appreciative 
than usec to be in years gone by; that is true, is it not? 

A. Yes. 

Q. And that is true generally all throughout the United States, 
is it not? 

A. Throughout the country. 

Q. The public demands first-class vaudeville entertainment; 
that is true, is it not? 

A. Yes, they seem to like it. 

Q. And the managers and the actors are attempting to cater 
to that demand on the part of the public? 

A. It has been brought up to a high standard. 

Q. And as a matter of course the audiences have become 
greater that attend these vandeville shows? 

A. Yes. sir. 

Q. And apparently more money has been made in the vaude- 
ville industry? 
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A. Yeas, sir. 

Q. When did you first procure an agent, Mr. Rooney? 

A. An agent? 

Q. Yes? 

A. About five or six years ago. 

Q. Was Weber your first agent? 

A. Yes, sir. 

Q. What were the circumstances under which you came to go 


to Weber? 

A. Because I felt I would like to have some one else do my 
business for me. 

Q. Why did you select Weber as against any of the other 
agents? I understand there were some fifty or seventy-five 
agents doing business at the United Booking Offices? 

A. I selected him because I felt he was a good man. 

Q. Ir what respect? 

A. In a business respect, in vaudeville booking. 

Q. How did you know it? How did that come to you that 
he was a good man to act as an agent? 

A. I would naturally hear other actors talk and read the 
papers a bit. I would see his name as representing different 
acts, so I thought I would let him represent me the same as 
any other vaudeville manager would do. 

Q. Io you recall when Mr, Weber began doing business at the 
United Booking Offices? 


A. No. 

2. You have no recollection of the time. 

A. No. 

Q. Do you know whether or not Weber had a partner at 


that time? 

A. When I was with him? 

A. Yes, 

A. No. He never had any partners, not when I was with him. 
He hac a partner years ago from what I understand, but not 
when I was with him. 

Q. At the time you started to book with him was Mr. Albee’s 
gon his partner? 

A. No. 

Q Or connected with him so far as you recollect now? 

A. No. 

How long did you book with Mr. Weber? 
About three seasons. 

Three seasons? 

Two and a half or three seasons. 

And what were the circumstances under wh 
I did not like the way he wae handling s.e 


you quit? 
ssaif the time 


J woulé have to go and arrange my own -bookings. He would 
not attend ‘to it the way he should, and I got disgusted and 
simply asked to be relieved. 

Q. What salary were you getting at that time? 

A. With Weber? 

Q. When he was booking you, what salary were you get- 
ting? 

A. Four hundred, four hundred and seventy-five and five hun- 
dred dollars, 

Q. What* . 

A. Three different salaries, four hundred, four hundred and 
seventy-five and five hundred dollars. 

Q. About what did it average? 

A. I say there were three different raises. At first I started 
at four hundred, and then the next year I asked for four hun- 
dred anc seventy-five and then five hundred. , 

Q. How many weeks would you go out in a season in those 
three seasons? : 

A. 1 would play about twenty-five or thirty. 2 

Q You were paying Mr. Weber between twenty and twenty- 
five dollars a week for his services? 

A. Hi: regular five per cent. 

Q. Yes, five per cent. That was, of course, deducted at the 
theatres at which you played, Mr. Weber's five per cent? 

A. Yes, there were two slips, the booking office slip and the 
egent’s slip. 

Q. And you did not think he was doing you from eighty 
dollars to one hundred dollars a month worth of good? 

No. 
Q. Thai was it, wasn’t it? 
Absolutely. 
And you went to the booking office and complained about 


= 


Yes, and asked to be relieved. I asked to let him off. 
That is, you asked Mr. Albee to take him off? 

Yes. 

Ane he called Mr. Weber in? 

Tes. 

And called Mr. Murdoch in? 

Mr. Murdoch in and Mr. Gordon. 

Mr. who? 

Mr. Max Gordon. 

Whe is Max Gordon? 

A producing manager I was working for at that time. I 
an act with him. I worked about ten® weeks with the act. 
Q. He was interested in the act that you were in? 

A. In the act I was in. 

Q. Ane what di@ you say, Mr. Rooney? Did you go ta Mr, 
Weber first and tell him you wanted to get away? 

A. Yes. 

Q. Die you have a contract with Weber? 

A. No, never signed one. 

Q. Yor had no contract at all? 

A. Just a verbal agreement. 
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Q. When you thought he was not attending to your business 


@nd you were not getting your money’s worth—— 

A. I thought I would like to get away from him, 

Q. Yor went straight to Mr. Albee? 

A. Yes. I tried to do it with him, and he seemed to be 
a little obstinate about it, so I went te Mr. Albee. 

Q.- What was said there? 

A. At that meeting? a 

Q. Yes? 

A. Mr. Albee told his men that he did not see why I had to 
have an agent, that everybody knew me, and I had booked with 
the office before and I was dissatisfied, and he said if he thought 
that Mr. Weber or any other agent in the building tried to 
hold onte acts when they wanted to be relfeved he would fire 
them out of the building. Those are the very worde he said. 

Q. Mr. Weber at that time had an office in the Keith The- 
atre building? 

A. On the eighth floor. 


Q. What I am trying to get at is this: You had no contract 


at all with Mr. Weber? 

A. No. 

Q. Unde: what theory or plan was Weber trying to hold you 
to stay with him? 

A. That is what I tried to find out. He was trying to tell 
m* h» could hold me because he was doing my booking, and I 
wanted to see if he could, so I went into Mr. Albee about it. 
I did not see how he could hold me when it was a verbal agres~ 
ment. 

Q. But what did Mr. Albee have to do with you and your 
agent? 

\. Because I was playing around In his theatres, different 
theatres throughout the country. 

Q. Dic you ever sign any sort of an order for Weber to get 
five per cent. of your salary? 

A. No, sir. : 

Q How did that come about that the five per cent. was de- 
@ucted from your salary? 

A. That was my verbal agreement to give him five per cent. 
to handle me as a business representative for me, 

Q. Bus how was it passed over to the theatres In which you 
played? 

A. How was it passed over? 

Q. Yes, what authority did the theatres have to pay five per 
tent. out of your miliary to Mr. Weber. That is what I am 
trying te get at. I am trying to get the mechanics, how it 
worked out. 

A. That I don’t know anything about. Simply I had a slip, 
one for Mr. Weber with his name on it and one for the office, 
that I agreed to give Weber his; one was a yellow slip and 
the other a white slip. 

Q. Mr. Weber’s commission go through the vaudeville 
cellecticr agency? 

A. That I did not know about. I simply paid it out of my 
Saiary. and that is all I know about it. 

Q. What was this that Mr, Albee said, that he would fire 
him out of the building, what was that statement? 

A. He said if he thought any agents in his building were 
tryins te hold actors when they wanted to be relieved and 
trying to keep them and do that kind of work he would throw 
them ou of the building. 

Q. Of course, what Mr. Albee says in the office goes, does ft 
not? 


| The nerbatim report of the investiga- 
tion will be continued in next week's 
issue of VARIETY. 
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BILLS NEXT WEEK (OCT. 20) 


IN VAUDEVILLE THEATRES 
(All houses open for the week with Monday matinee, when not otherwise indi- 


ted.) 
The bills below are grouped in divisions, according to the booking offices they 


are supplied from. 


The manner in which these bills are printed does not denote the relative impor- 


tance of acts nor their program positions. 


*before name indicates act is now doing new turn, or reappearing after ab- 
gence from vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH. 


Palace Theatre Building, New York City. 


NEW YORK CiTY 
Keith’s Palace, 

Wilkie Bard 

Mabel MeCane Co 

Cressy & Dayne 

Baily & Cowan 

Kranz & LaSalle 

Demarest & Collette , 

4 Bards 4 

Masters & Kraft 

Gautier’s Bricklayers 
Keith’s Alhambra 

Jimmy Haney Co 

McKay & Erdine 

Carlo Sebastian 

Walter Bonner 

“Mrs. W.’s Surprise” 

Crawford & Brady 

Dotson 

Claire & Atwood 
Keith’s Colonial 

Grace La Rue 

Mile Rhea Co 

Valerie Bergere Co 

Mehlinger & Meyer 


‘Santos & Hayes 


Bert Baker Ca 
Miller & Bradford 
Johnny Clark Co 
F & M Britton 
Kelth’s H. O. 
Powell's Circus 
Malcolm & Lamar 
JI & W Henning 
Ott Bros \ 
Catherine Powell & C 
(Three to fill) 
2d half 
Dancing Humphreys 
Lucy auc 
Eddie Borden Co 
Proctor’s 125th St, 
George Buck 
Ward & Curran. 
Grey & Old Rosé 
(Others to fill) 
2d half 
Barney First 
Morgan & Slater 
Chas Schofield 
(Others to fill) 
Keith’s 8ist St. 
Frisco Co 
Lee Kohlman Co 
Jean Barrios 
H & A Seymour 
Morey Senna & L 
Alfred Farreil Co 
Proctor’s 58th St. 
The Ve Volas 
Tourists 
A LaFel!l & Vokes 
Dan McGrew 
Exposition 4 
Sylvia Loyal Co 
2d haif 
Geo & Ray Perry 
Cecil Stone 
Rural Comedy 4 
Cavanaugh & Tomp 
McCarty & Faye 
Hendricks & Stone 
Andre Gisker & P 
Proctor’s 5th Ave. 
Smith & Kaufman 
Martin Van Bergen 
“The Only Girl” 
(Others to fill) 
2d haif 
Eva Taylor Co 
Vardon & Perry 
Ota Gyge Vadie Co 
Proctor’s 23d St. 
M Faust & Bro 
Moore & Paxton 
Cameron Devitt Ce 
Dave Harris 
Eddie Border Co 
Joveddah 
2d half 
George Buck 
Otto Bros 
Ward & Curran 


BROOKLYN 
Keith’s Bushwick 
Emma Carus 
Regal & Moore 
Lida McMillan Co 
Dorothy Brennen 
Masconi Bros 
Joe Browning i 
J & K O'Meara 
Countess Berona 
erman Shelly 
Keith’s Orpheum 
“Playmates” 
Williams & Wolfers 
unting & Frances 
fane & Rubini 
hil Baker 
& S Leonard 
red RBerrens 
duno 
Keith’s Greenpoint 
Gerard’s Monkeys 
Haller & Fuller 
Quinn & Caverly 
Cunningham & B 
“Once Upon a Time” 
2d half 
Frank Hurst Co 
“League of Nations” 
Grey & Old Rose 
Keith’s Prospect 
Cantwell & Walker 
va Taylor Co 
Arthur Whitelaw 
2d halt 
Friend & Kearns 
‘Once Upon a Time” 
WOthere to 
se 
Flora Bros wl 
Murray Sisters 


The Lawyer. 
Georgia Cambell 3 
Chidlow & Haight 
B Earle & Girls 
2d half 
Morris & Herte 
“Hap in Red Bank’ 
Malcolm & Lamar 
Dave Harris 
Mme Ownen Co 
ALLENTOWN, PA. 
Orpheum 
Elvira Sis 
Street Urchin 
Sampsell & Leonhardt 
Ford & Cunningham 
Jean Adair Co 
2d half 
Waliace Galvin 
Filsie Mayne Co 
Olson & Johnson 
(One to fill) 
ATUANTA 
uyrie 
(Birmingham split) 
Ist half . 
Roma & Cox 
4 Bangards 
BR Morgan & Co 
U S Carolo Co 
3 Harvards 
BALTIMORE 
Maryland 
Betty Read & Bro 


-lewis & White 


The Brians 

Jack Inelis 

“Kiss Me” 

Cameron Sis 

Donald Sis 

(One to fill) 

BINCGUAMTON 

Stone 

Geo. Mack 

Tester & Vincent 

Syncopated Rehearsal 
2d halt 

frene Myers 

Work & Keit 

Musical Mosses 


BIRMINGHAM 


Lyric 
(Atlanta split) 
Ist half 
Javell & Ravmond 
Jennie Middleton 
Holliday & PRurns 
Silber Dnvall Co 


. Girls Will Re Girle 
BOS 


TON 

B. F. Keith's 
Potter & Hartwell 
Larry Reitly 
Kitty Doner Co 
Ellsta Morris 
J. C. Morton 
Sally & Houghton 
Kallam & O’Dare 
Asaki Trouve 
Marcon! & Fitzgibbons 


Valentine & Bell 
Sheldon & Balley 
B & E Adair 
Patricola 
Reth Beri Co 
Frank Gaby 
Laytons & Alexander 
La France Bros 
CAMDEN 
Towers 
Goslar & Lisby 
Arnold & Somers 
Holmes & Holliston 
Mason & Gynonne 
Hotel Judge 
24 half 
The 8 Beauties 
M Padula 
E M Hal! Co 
Silvers & Bergere 
“Bchoes" 
CHARLESTON, 8. C, 
Victory 


(Columbia split) 
Ist hal 
Haven & France 
Tuck & Clare 
Sampson & Douglas 
Billy Sehon 
The Earys 
CHARLOTTE, WN, C. 
Academy 
(Roanoke split) 
lst half 
Musical Johnsons 
Swor & Westbrook 
Stevens & Bordeaux 
Wm Cutty 
CHATTANOOGA 
Rialte 
(Knoxville split) 
Ist half 
Adonis & Dog 
L & M Hunter 
Jolly Wild Co 
Marie Stoddard 
Cal Dean & Girls 
CHESTER, PA, 
Adgement 
8 Beauties 
Marg Padula 
Ethel Mary Hall Ce 
Silvers & Bergere 
“Echoes"’ 
2d half 
Gissiar & Surby 
Magon & Gynhe 
“Over Your Heads” 
Garry Oliver Ce 
“Hello Judge" 


CINCINNATI 
. Keiths 
(Sunday Opening) 
Dancing McDonakis 
Diamond & Brennan 
Ruth Budd 
Henri Scott j 
Elinor & Williatns 
Gautier’s Toy Shop 
(Four to fill 


CLEVELAND 

Hippedreme 
Loske & Sterling 
Billy Gleason 
The Magleys 
Alice Hamilton 
Maryland Singers 
Marino © Maley 
*‘Rubeville’”’ 
Rae Samuels 
Miniature Revue 


COLUMBIA, 8. C, 
Columb 
(Charleston split) 
1st half 
& Greenlee 
; Bros & Murray 
C & M Dunbar 
The Norvellias 
COLUMBUS, ‘0. 
B. F. Keith’s 
Challon Keke 
Foley & O'Neil 
Pert Metrose 
Owen McGivney 
Eddie Ross 
Clark & Rergman 
Ward & Van 
Reynolds & Tyonegan 
DAYTON 
B. F. Keith’s 
Vera Sabina & Co 
Libonati 
Eddie Carr & Co 
Chas Ahearn & Co 
TRairman Bros 
Emmett De Voy & Co 
Mr. & Mrs J Barry 
Everett's Monkeys 


2d half 
Geo W Moore 
Holmes & Tavere 
Howard Haddick 
“Melody of Youth” 
INDIANAPOLIS 
B. F. Keith’s 
Frank Gordon 
Meyers & Noon 
Mary Howard & Co 
Sallie Fisher & Co 
Frances Kennedy 
Prosper & Marit 


ITHACA 
Star 
Chong & Moe 
Jack George 
2d half 
George Mack 
Lester & Vincent 
Tumbled Mins 


JACKSONVILLE 
reade 
(Savannah split) 
ist half 
Tila Grannon 
Yiison & larson 


* Brown & Darby 


Otto & Sheridan 
Hady Samholi Co 
JERSEY CITY 
B. F. Keith’s 
Burns & Foran 
Tom Gillen 
Morgan & Klotes 
D Thurcker Co 
2d halt 
Bert Howard 
Ann Wardell & Co 
Smith & Kaufman 
JOHNSTOWN 


Majestic 
(Pittsburrh split) 
Ist half 
Hanlon & Arthur 
Wardells & La Coste 
John T Doyle Co 
Murray Bennett 
**Modern Mirage” 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Building), New York 


DUNHAM, N. C 
Orpheum 
Wayman & Berry 
Daniels & Walters 
Dan Holt & Co 
2d half 
Bertha Gilbert 
Almond & Dumont 
Ragtime Dining Car’ 
EASTON 
Able and H,. 
Wallace Galvin 
Mullally McCarthy Co 
Olson & Johnson 
2d halt 
Elvira Sis 
Street Urchin 
Sampsel! & Leonhardt 
Murray Volk 
Rosamond Johnson Co 
ELMIRA 
Majestic 
Sister Raymond Co 
Frances Eldon 
Larry Comer 
Tumble Inn 
2d half 
Chong & Morey 
Walker & Dyer 
Jack Genge 
ERIE, PA, 
Colonial 
Jack Hanley 
Walsh & Edwards 
Sissle & Blake 
Kingsley, Benedict Co 
Conlin & Glass 
Myrtle & J Dunedin 
GRANNY RAPIDS 
Great Johnson 
Chung Wha 4 
Melnoit & T.eedom 
Mormeins & Schorler 
Bob Hall 
Camilla’s Birds 
(One to fill) 
HARRISBURG 
Majestic 
Bolger Lros 
Grindell & Esther 
Barl & Mullen 
Rolland & Ray 
Fashion Minstrel 
2d balft 
Corp Roberts 
Fixing Furnace 
Ford & Cunningham 
Gorgallis 3 
HAZELTON, PA. 
Feeley’s 
“Mimic World” 


KNOXVILLE 
Bijeu 
(Chattanooga split) 
Ist half 


Nyte & Sweet 
Kimberly & Page 
Wheeler & Potter 
Mullen & Correlll 


LANCASTER 
Colonial 


Geo W Moore 
Holmes & Tavere 
Howard & Craddick 
**Melody of Youth” 
2d half 
Cecil & Bernick 
Jarvis & Harrison 
Wilson Bros 
Willie Hale & Bro 


LOUISVILLE 
B. F. Keith’s 


(Nashville split) 
ist half 


Tilyou & Rogers 
Tom Mahoney 
Linton & Lawrence 
Howard & Sadler 
Selma Braatz Co 
LOWELL 
B. F. Keith's 
Eskimo & Seals 
Dave Kindiar 
Arthur Havel Co 
Clinton & Rooney 
Suexy 4 
Mullen & Francis 
Martin & Frabini 
MOBILE 
Lyric 
(New Orleans split) 
Ist half 
“Girl in Frame” 
Lew Madden Co 
Misses Parker 
Peck & McIntyre 
3 Kitaro 
MONTGOMERY 


Gran 
(Pensacola split) 
Ist half 
Gertrude Van Dyke 
Anger & Packer 
Nat Jerome Co 
Murray Sisters 
The Veronicas 
MT. VERNON 


Proctor’s 
Lucy Bruch 


Maagssage. 


M. SHIELDS 


Catering to the Theatrical Profession. 
For ladies and gentlemen. 
Shampooing, Manicuring and Hydro-Facia 
Specialist in the scientific cure 
of baldness, falling hair, itching scalp and 
dandruff. Quick results. 

EXAMINATIONS FREE 
162 WEST 48th STREET 
Appointments made. 


Hair Dressing 


Tel. Bryant 2552 | 


Lew Brice & Co 
Mabel Burke & Ce 
2d half 
Mabel Burke & Co 
Arthur Whitelaw 
Bothwell Browne 
ASHVILLE 
Princess 
(Louisville split) 
ist half 


Novelty Clintons 


O' Niel 
B Bouncer’s Circus 
NEWARK 
Proctor’s 
Fricnd & Kearns 
A Wardell & Co 
Hope Eden & Frescott 
Billy Elliott 
Rooney & Bent Rev 
2d halt 


“Clubmates”’ 
Hope, Eden & Frescott 
Rooney & Bent Rev 
NEW ORLEANS 
Palace 
(Mobile split) 
ist half 
Delma & Kolb 
Morgan & Anger 
Hamlin & Mack 
Maud Allen 
“Cheer Up’ 
NEWPORT NEWS 
Olympic 
(Petersburg split) 
Henry’s Pets 
Wilkens & Wilkens 
Tom Davis Co 
Lazar & Dale 
Black & White 
NORFOLK 
Acatlemy 
(Richmond split) 
Ist half 
Prevost & Goolet 
Pals’ 
Tom Moore & Girls 
Emily Darrell 
“Sculptor’s Garden” 
PENSACOLA, FLA. 
Pastime 
(Montgomery split) 
Ist half 


Gleason Trio 
University 3 
“Cranberries” 
*Harmon & Francis 
Welch, Mealy & M 
PETERSBURG, VA, 
Centu 


ry 
(Newport News split) , 
Ist hait 


Homer Romaine 
Laurel Lee 
Dale & Burch 
4 Melody Maids 
PHILADELPHIA 
Girard 
Cunningham & D 
The Jamesons, 
John White Co 
Murphy & 
2a half 
Sultan 
MeCarthy & Steward 
Harvard Comedy 4 
Keystone 
4 Duttercups 
Copes & Ifutton 
Nancy Boyer & Co 
Henry & Moore 
Magazine Girl 
Wm. Penn 
Nolan & Nolan 
Jarvis & Harrison 
Geo Roaner 
Newhoff & Phelps 
Ed Janis & Girls 
2d halt 
Werbert's Dogs 
Murphy! & lockmar 
“Love Tugs” 
Loney Haskell 
Adeclatde Tell Co 
PITTSBURGH 
Davis 
Pergy Trrennen & Bro 
Will Oakland Co 
Sam Mann Co 
Edith Clifford Co 
Girl With 1,000 Eyas 
Dickinson & Deagan 
Maria Lo & Co 
(One to fill) 
Harris 
Eddie Badger 
Haddon & Chambers 
Fisher's Circus 
Marie Co 
Sylvester Family 
Myastie Garden 
Henderson & Holliday 
Violet & Lewis 
Sheridan Square 
(Johnstown split) 


Ist half 
Stone & Moyer Sis 
The Randalis 


(Others to fill) 

PORTLAND, ME. 
B. F. Keith’s 

Barbette 

Lane & Harper 

Johnson Baker & J 

Brennan & Rule 

“Petticoats” 

Chas Seamon 


U Glee Club 
Imhoff Cowan & G 
Brendel & Burt 
A Robins & Partner 
G Austin Moore 
Helene Davis 
Pollock Sarampa Sis 
2 Jesters 
Dennis Rros 

READING 

Majestic 

Dixon & Mack 
Murray Volk 
Langford & Fredericks 
Bernard & Merritt 
Gorgallis 3 

2d half 
Rolger Bros 
Wells Virginia & W 
Earl & Mullen 
Rolland & Ray 

(One to fill) 

RICHMOND 


Lyrie 
(Norfolk split) 
halt 
The Keeleys 


Lewis & Norton 

Adams & Griffith 

Nelson & Barrys 
(One to fill) 


ROANOKE 
Roanoke 
(Charlotte split) 
ist half 
Reed & Clifton 
Craig & Steger 
Tom Nawn & Co 
Adrian & Co 


SAVANNAH 
Bijou 


(Jacksonville split) 
ist half 


Richards 
Moore & Sterling 
“What Hap Ruth’ 
Laughlin & West 
Dewitt Young & Sis 
SYRACUSE 
Crescent 
Al Jerome 
Work & Reit 
Irene Myers 
Walker & Dyer 
Farmer Hudson Co 
halt 
Francis & Odon 
Rome Comiques 
*‘Syncopated Rehears” 
Hubert Dyer Co 
TOLEDO 
B. F. Keith’s 
Lamont Trio 
Hobson & Beatty 
Smith & Anstin 
Luba Merhoff Co 
Briscoe & Rauh 
*Flirtation” 
Walter C Kehy 
Margaret Stuart Co 
TORONTO 
Shea 
Wire & Walker 
Rives & Arnold 
Vini Dailey 
Wm Gaxton Co 
Stanley & Burns 
Rainbow Cocktail 
Breese Family 
(One to fill 
Shea Hippodrome 
W & H Brown 
Forray & George 
M Maxfield Co 
Billy Rogers 
“Aeroplane Girls’’ 


TRENTON 
Taylor O. H, 
W Hale & Bro 
Cecil & Bernice 
McCarthy & Steward 
Wilson Bros 
Amour Sisters 
2d haift 
Cunningham & D 
Elizabeth Roderick 
Raymond Wiley Co 
Geo Rosner 
8 Dancing Sunbeams 
UNION HILL 
Lincoln 
Pendleton Sisters 
B & 8 Walton 
“Happ in Red Bank” 
Loney Haskell 
Mme Cronin Co 
2d halt 
The Phantos 
G Campbell 3 
“Cold Million” 
Tom Gillen 
“Who's Fifi?” 
UTICA 
Colonial 
Phil Davis 
Manning Sis 
(Three to fill) 
2d half 
Beauty Vendor 
Fiske & Lioyd 
Larry Conner 
H Armstrong ‘Co 
Four Avelos 
Larimer Hudson Co 


WILMINGTON 
Dochstader 


Ferry 
Mack & Reading 
Harry Oakes & Co 
Anger & Curtiss Boys 
Ernie & Ernie 
*“Rosetime” 
Steve Freda 
Bessie Clifford Co 
WASHINGTON 
B. F. a@th’s 
Chicken Ci#w Main 
Elizabeth Murray 
Harriet Remple 
Joe Laurie Co 
Norah Mack 
Sylvester & Vance 
Hesket Kinney & Co 
Anderson & Yoel 
YONKERS 
Proctor’s 
The Hurleys 
Four Avalos 
Josephine Lemard 
4 Marx Bros 
2a nalf 
Morlen 
J & W Hennings 
LaTeli & Vokes 
4 Marx Bros 
YORE 
Opera House 
Pequo & Fellows 
Wells Virginia & W 
EKisie Maynes Boys 
Raymond Wylie Co 
2d hait 
Dixon & Mack 
Grindell & Esther 
Bernard & Merritt 
Fashion Minstrels 
YOUNGSTIrOWN, 0O. 
Hippodrome 
McMahon & Chapp-ito 
Emerson & Baldwin 
Rae E Ball & Bro 
Bobbi & Nelson 
“American Ace” 


CHICAGO B, F. KEITH 


Vaudeville Exchange 


Chicago 
BATTLE CREEK (One to fill) 
Bijou 2d halt 
2 Blondys 3 Melvins 
2rennen & Davis Joe LaVeaux is 
Marston Co Mr & Mrs Thorne 9 


American 3 
Neal Abel 
8 Vassar Girls 

2d haif 
Billy Lang 
Winchell & Green 


Simpson & Dean ; 
Frank DeVoe Co Se 
KOKOMO, IND, 

Sipe 


Clayton & Clayton 


Al Lester Co 
College Quintet 
McDermott & H 


Elly 
2d half 
J & B Aitken 
Pease & Dawson 
Florence Hackett Ceo 
Leon 
Tamaki Duo 
CAMBRIDGE 
Gordon Central Sq. 
Riva Larsen Tr 
Eckert & Moore 
**Memories” 
Spencer & Williams 
Bowers Walters Co 
half 
Delano & Pike 
Mayo & Nevins 
Darle Sis Co 
The Leightons 
Jack Wyatt’s Rev 
DORCHESTER 
Franklin Sq. 
Suzarne & Ernest 
Bergman & Leonard 


“Holiday in Dixie’ Marr & Dyer Girle 
Delton Mareena & D Chas & LuTour ; 
(One to fill) Hugo Lutgens oe 
BAY CITY, MICH. “Holiday in Dixie” 
Bijou 24 half ke 
Lawton Galletti’s Monks 4 
Jenks & Alien George & Tony 
“Rillet 13” Golden Bird kee 
Ben Linn Jean Moore RY a 
Prince Kar-Mi LAFAYETEE, IND. 
2d half Family A ie 
Spanish Goldinis Allanson 
Kerr & Ensign Chase & LaTour Ge 
T & P Almond 4 Hodges i hia 
Harry Hayward Co Gertrude Newman ie ‘4 
Lucy Gillette Co 3 Rianos ee 4 
Delton Marreho & D “Her Shoulder” 
Raines & Avey Great Arnesens Sey 
Harry Hayward Co 
Chuck Haas Simpson & Dean i 
° (One to fill) 3 
(One to fill) 
2d half 
2d half Bimbos 
‘Ronair & Ward Kenny & Hollis 
Benn Linn 8 Vassar Girls | 
LeRoy & LeRoy ae 
FT. WAYNE, IND. MUSKEGON 
Palace ent 
George & Tony Billy Lang. 
Frick & Adair Simms & Powers | 
Val Vox Co Harry Thorne Co _ ae 
Love & Kisses Adams & Guhl 
Jean Moore Barabon & Gorhms i 
Ishikawa Japs 2d halt te 
2a half Will Morris 
Clayton & Clayton American C 3 Pe 
Orren & Drew Werner Amoros Co (hes) 8)! 
Huge (Two to fill) 
arry Tenny OWOSSO, MI tae 
Thos Swift Co 
6 Imps & Girl 2d half 
ACKSON LeRoy & LeRoy i 
eum Barabon & Grohs ; 
Pictures (One to fill) t 
2d half SAGINAW if 
2 Blondys Jeffras Strand 
Brennen & Davis Spanish Goldinis 
Marston Co T & P Almond il 
Neal Abel Kenny & Hollis 
Chuck Haas Lucy Gillette Co 
“Her Left Shoulder” LeRoy & LeRoy 
KALAMAZOO MICH, 2d halt 
TOURING ORPHEUM CIRCUIT 
With “THE MEGAPHONE WALLOP*® 
Regent Lawton 
Rimbeos Jenks & Allen 
Winchell & Green ““Meanest Man’? 
“Telephone Tangle” Prince Kar-Mi 
Werner Amoros 3 (One to fill) nr 
BOSTON B. F. KEITH | 
Vaudeville Exchange 
Boston 
BOSTON Gill & Veak 
Boston Kartelli 
Warden 2d half 
Evans & Wiison Aertlal Mitchells 
Romance Smith 
Saxaphone 4 tertrude Dudle 
Brown Gardner & B Lovenber Sis 7, Oe 
Gordon’s Olympia FIYCHBUL RG, MASS, 
(Washington St.) Lyric 
Concert Rev Dancing Kennedys 
Nip & O’Brien Gualano & Marguerite 
Maggie LeClaire Co Earl Pingree Co 
Bevan & Flint Alexander & Mack 
Herbert 3 Tamaki Duo ‘ 
Gordons’ Olympia 2d half 
(Scolly Sq.) Esther Trio 
‘oley aTour essie Hayward 
McWaters & Tyson Ethel Mebonousie 
Mills & eS Jolly J Jones 
MeNatly HAVERHILL 
Strand The 
Bentley & Walsh Dunn Sisters AB ae 


Four Meyakos 
Mack & Ear! 
Eva Fay 

2d half 
Martin & Florence 
McCormack & 
Altoff Sisters 
Miller Packer & § 
Eva Fay 


LAWRENCE 
Colonial 
Daly & Berlew 
Southe & Tobin A 
Gray & Graham 
Roy & Arthur 
2d half 
Leonard & Porray 
Brown & Jackson 
Fern & Davis 
The Canton 3 
LEWISTON, ME, 
Music Hall 
Jordan Girls 
O’Rourke & Adelphi 
Gordon-Olympia 
Helen Gleason Co 


EDWARD 


LAWYER 
CHICAGO 


1424 Otis Building 


Practise In all States and U. 8. 


Telephones, FRANKLIN 803-804 


J. ADER 


Courts 


4 
t- 
Largee & Snee he 
Van & Belle 
a 
18 
y 
= 
I 
be 
> 
th 
ht 
to 
ire 
ct 
BUFFALO 
Shea 
ou 
ell 
nt 
ret 4 
5 
per 
ant 
it 
lip, 
ce PROVIDENCE 
4 FE. N. Albeo 
e 
4 


2d half 
South & Tobin 
Wilbur Sweatman Co 
Al Shayne 
Ballot 3 

LYNN 
Gordon-Olympia 

Delano & Pike 
Green & Pates 
Wilbur Sweatman Co 
Dolce & D 

2a half 
Burns Bros 
*‘Memories” 
& A Clark 


Tracey & joeBride 
Waidorft 
Sam Lee 


Harry Sutton 
Lovenberg Sis & Neary 
F Hackett Co 
Ethel McDonough 
Act Beautiful 
2d half 
Eddie Hill 
The Garrisons 
Mumford & Stanley 
Burt Earl & Girls 
By 
ncing Kennedys 
MANCHESTER 
alace 


Jolly J Jones Co 
Altoff Sisters 
MeCormack & Wallace 
Miller Packer & 8 
Fern & Davis 
2d half 
Cansinos & Flores 
Eugene Emmett 
Four Meyakos 
rthur 
ew BEDFORD 
Gordon's Olympia 
Martyn & Florence 


The Leightons 
Tracey & McBride 
M & A Clark 
Jack Wyatt's Rev 
2d half 
Tojette & Bennett 
Mary Haynes Co 
Grew & Pates 
Eckert & Moore 
Bowers Walters & C 
NEWPORT 
Opera House 
Melody Mansion 
Pease & Dawson 
H Harrington Co 
Leon Varvara 
Roland Travers Co 
2d half 
Bentley & Walsh 
Al Lester Co 
College Quintet 
McDermott & Heagney 
Elly 
PORTSMOUTH 
Colonial | 
Ed Hill 
Mary Haynes Co 
Al Shayne 
Balliot 3 
2d half 
Jordan Girls 
O’Rourke & Adelphi 
McCann & Robles 
Helen Gleason Co 


WALTHAM 
Waldorf 

Burns Bros 
Eugene Emmett 
Allen & Lyman 
J & B Aiken 

2d half 
Daly & Berlew 
Alexander & Mack 
Gualano & Marguarita 
Kartelli 


ORPHEUM CIRCUIT. 


Palace Theatre Building, New York City. 


CALGARY MEMPHIS 
Orpheum Orpheum 
bill plays c- at Nazarro Jr Ban 
my 22-25) Jack Kennedy Co 


E Shirley Band 
Kitner & Reaney 
Venita Gould 
Arthur West Co 
“Man Hunt” 
Princess Rajah 
Nelsons 
CHICAGO 
Palace 
Franklin & Green 
Chinese Jazz Band 
Burns & Frabito 
Espe & Dutton 
Morris & Campbell 
Friscoe 
Stewart Sisters : 
Brodeau & Silvermn 
aud Earl Co 
Majestic 
Evelyn Nesbit Co 
Jason & Haig 
Bostock’s School 
Hickey Bros 
Primrose 4 
Sidney Phillips 
Merrit & Bridwell 
4 Readings 
State-Lake 
“Reckless Eve” 
Josephine & Henning 
Howard's Ponies 
Fenton & Fields 
Fox & Mayo 
Mike Bernard 
Ernie Potts Co 
Olga Sawege 
itamara Japs 
DENVER 
Orpheum 
(Tuesday opening) 
Bronson & Baldwin 
Will J Ward Girls 
Boyce Combe 
“Levitation” 
Lydia Barry 
Bell & Wood 
Royal Gascoinges 
DES MOI 
Orpheum 
(Sunday opening) 
Hyams & Mcintyre 
Nelson & Chain 
“Pianoville” 
Gibson & Connelli 
Madge Maitland 
Lamverti 
Arnaut Bros 
DULUTH 
Orpheum 
(Sunday opening) 
Lambert & Ball 
Harry Hines 
Collins & Hart 
Dunbar’s Singers 
Chris Richards 
Meredith & Snoozer 
“Indoor Sports” 
KANSAS CITY, MO 
Orpheum 
(Sunday opening) 
Marguerita Sy!via 
joyd & Christie 
allagher & Martin 
rion Harris 
rawley & Louise 
LeBernicia Ballet 


23-25) 

Haig & Waldron 
“Heartland” 
“Current of Fun” 
B & J Creighton 
Hayden & Ercelle 
The Vivians 
Sutter & Dell 

LOS ANGELES 
Alice Elis Co 
Geo Kelly Co 
Regay & Lorrains 
Carl Jorn 
Burt & Rosedale 
Belgium Trio 
Julius Tannen 


Fox & Ward 
Eadie & Ramsden 
Hershel Hendler® 
Gen Pisano Co 
MILWAUKEE 

Majestic 
Olga Petrova 
Shelia Terry Co 
Hudler Stein & P 
Ben K Benny 
MecLelland & Carson 
Garcinetti Bros 
(One to fill) 

Palace 
Rigoletto Bros 
Watts & Hawley 
E & B Conrad 
P & P Houghton 
Kremka Bros 
Martha Hamilton Co 
Great Lester 

MINNEAPOLIS 
Orpheum 
(Sunday opening) 
Harry Watson Co 
Janis & Chaplow 
Jerome & Herbert 
Cartwell & Harris 
Murphy & White 
3 Jahns 
Mollie McIntyre Co 
NEW ORLEANS 
Orpheum 
“With Pershing” 
LeRoy Talma & B 
Sherman Van & H 
A & F Steadman 
Jas Thompson Co 
Nora Noreene 
Musical Hunters 
OAKLAND 
Orpheum 
(Sunday opening) 
Stone & Kaliz 
Harry Breen 
Martelle 
Fern King Co 
Sidney & Townley 
Farrell Taylor Co 
Bob Tin Co 
OMAHA 
Orpheum 
(Sunday opening) 
“Putting It Over” 
Osear Lorraine 
McIntosh & Maids 
Dolly Kay 
Clinton Sisters 
Aerial Shaws 
Long Tack Sam 
PORTLAND, ORE 


Orpheum 
(Sunday opening) 
Saranoff & Girls 
The Sharrocks 
Willlam Ebs 
Kanazawa Boys 
Lee & Cranston 
“Colour Gems” 
Carl Emmy's Pets 
SACRAMENTO 
Orpheum 
(20-21) 
(Same bill plays 
Stockton 22-23; 
Fresno 24-25) 
7 Honey Boys 
Mme Ellis Co 
Maleta Boncon! 
Sybil Vane 
Mrs G Hughes Co 
ST LOUIS 
Orpheum 
Biossom Seeley Co 
Gruber’s Animals 
Toto 
Stuart Barney 
“Janet of Franze” 
Leo Zarrell Co 
“Heart of a Wood” 
Bensee & Baird 
ST PAUL 
Irpkewn 
(Sunday opening) 


DR. J. BIER, PHYSICIAN 


Reom 208, Putnam Building 


1493 Broadway 


NEW YORK CITY 


VARIETY 


“Overseas Revue” SEATTLE 
Geo Price Co heuam 
Clifford & Wills (Sunday opening) 


Eldreda Wynn 
Steve Juliasz 
Van Cellos 
SALT LAKE 
Orpheum 
(Wednesday opening) 
Bessie Clayton Co 
Nash & O'Donnell 
Ted Doner 
Dunham & O'Malley 
Ray Snow 
The Seebacks 
Rosa King Co 
AN FRANCISCO 
Orpheum 
(Sunday opening) 
“Sweeties” 
Kharum 
Norwood & Hall 
Comfort & King 
Melnotte Duo 
A Rasch Co 
Jack Morrissey 
“Not Yet, Marie” 
Jas J Morton 


U 8S Jazz Band 

Howard Nichols 

Weber Ridnor 

Lydell & Macey 

Stephens & Hollister 

Jimmy Savo Co 

Robbie Gordone 
VANCOUVER, B C 

Orpheum 

Harry Green Co 

B & H Mann 
Ciccolini 

Lillian Shaw 

F & O Walters 

The Pickfords 


WINNIPEG 
Orpheum 
Gertrude Hoffman 
Claudie Coleman 
Green & Myra 
Casting Wards 
E & J Connelly 
Wood & Wyde 
Samaroff & Sonia 


WESTERN VAUDEVILLE. 


State-Lake Theatre Building, Chicago. 


ALTON 
Hippodrome 
Follis & LeRoy 
Harvey Haney & G 
2a half 
Winter Garden 4 
Edna May Foster 
(One to fill) 
BELLVILLE 
Washington 
Sterling & Marguerite 
Keating & Walton 
Arnold & Taylor 
2d half 
Harvey DeVora 3 
Jed Dooley 
Cc & M Clevéland 


CEDAR RAPIDS, IA, 


Majestic 
3 Belmonts 
Adams & Hickey 
2 Sweethearts 
John Geiger 
Ward & Wilson 
Romas Troupe 

2a half 
Rector 
Lee & Lawrence 
JI Mack Co 
Lizzie B Raymond 
Myrtle Mason Co 
Byron Bros Band 

CHAMPAIGN 

Orpheum 
Gilbert & Saul 
Lillian’s Dogs 
Edw Hume Co 


Jimmy Lyons 
H L Wallin 3 
2a half 


2 Carltons 


ynold Trio 
CHICAGO 
American 


ist half 
Elia Lavail 
Lyle & Virginia 


4 Jacks & Queen 
Frank Devoe Co 
9 Krazy Kids 


ody 
Moran & Wiser 
(Four to fill) 

half 
Ray & Fax 
4 Jacks & Queen 
Adams & Guhl 
(Three to fill) 

CHICAGO 

Kedzie 
Robert & Demont 
Bryant & Stewart 
Lizzie B Raymond 
Virginia Belles 
C & M Cleveland 

DAVENPORT, IA, 
Columbia 

Harry Tsuda 
Jeanette Childs 
A & B Leibler 
Gene Green 
“Oh Auntie” 

2d half 


= 


Edna May Foster 
Louis Hartt 
2d half 
Bud & Jessie Gray 
Arnold & Taylor 
Burkhardt & Roberts 
Jack Alfred Trio 
EVANSVILLE IND. 
Gra 
(Terre Haute split) 
ist half 


G & L Garden 
D’nalds’n & Geraldine 
Bernice LaBarr Co 
Gus Erdman Co 
Arthur Rigby 
Lazier Worth Co 
GREEN BAY, WIS, 
Orpheum 
2d halt 
Gus Erdman 
Brown's Highlanders 
(Two to fill) 
MADISON 
Orpheum 
Brown's Highlanders 
Fred Rogers 


Conchas Jr Co ® 


(Two to fill) 
2a half 
Evans & Perez 
Story & Clark 
N Sullivan [o 
John Geiger 
“Oh Auntie” 
MINNEAPOLIS 
Grand 
Collins & Dubar 
Douglas Flint Co 
3 Aces of Harmony 
B Lindeman Co 
Palace 
Nora Allen te 
Minnie Stanley Co 
B Bouncer's Circus 
(Two to fill) 
2d half 
Degnon & Clifton 
Tenner Ishman & H 
Harry Bons Co 
Manning & Hall 
Dunbar’s Hussars 
MOLINE, ILL. 
Palace 
Tee & Lawrence 
“That’s Going Some’ 
Myrtle Mason 
Norris Circus 
(One to fill) 
half 
The Kuhens 
A & leibler 
Roy La Pearl 
(Two to fill) 
ROCKFORD, ILL. 
Palace 
Hamilton Bros 
Mabel Harper Co 
Arthur DeVoy Co 
Gus Erdman 
(One to fill) 
2d half 
Harry Tsuda 
“Those Present” 
Jeanne Boydell 
Conchas Jr Co 
(One to fill) 


PHONE: 2697 


R. H. N. SHECKMAN 
DENTIST 
Cap‘tol Theatre Building 


Mest completely 
office in Times 
1639 Broadway 
New York 


equipped 


dental 
District. 


Hours: 
9 A. M. to 5:30 P. M. 


Square 


Hamilton Bros 

“That's Going Some” 

Bell & Arliss 

Gene Green 

Norris Circus 
DECATUR, ILL 

Empress 

Fred La Reine Co 

Dale & Boyle 

Kalaluhi’s Hawalians 

Diddler & Stevens 

(One to fill) 


2d half 
Kay Hamlin & Kay 
Gilbert & Saul 
Cantor's Minstrels 
Jack Osterman 
Lillian’'s Dogs 

DULUTH 

Grand 


Mispah Selbini Co 
The Royces 
Harry Mason Co 
Clayton & Lennie 
6 Serenaders 
2d half 
MelIlyar & Hamilton 
Danny Simonds 
3 Chums 
Burns & Wilson 
Everett's Monks 
EK. ST. LOUIS, ILL, 
Erber’s 


2 Kuehns 
Adams & Thomas 


SIOUX CITY, IA, 
Orpheum 
Degnon & Clifton 
Manning & Hall 
Peroone & Oliver 
Oliver & Olp 
E & B Gordon 
Ford Sis & Band 
2d half 
M Whitman Co 
Bennington & Scott 
M Stanley Co 
Dorothy Vaughn 
Barnes & Crawford 
8 Whirlwinds 
ST. LOUIS 
Columbia 
Rialto & Lamont 
Williams & Taylor 
D Dugan & Variety 4 
Jed Dooley 
(One to fill) 

2a half 
Sterling & Marguerite 
Adams & Thomas 
Temple 4 
Louis Hartt 
(One to fill) 

Grand 
Moral’s Toy Shop 
Nelson Warring 
Mack & Salle 
Clemenso Bros 
Harper & Bhands 
Wyoming Trio 


Daisy Dean Co 
Britt Wood 
“Miss 1920” 

Rialto 
Bud & Jessie Gray 
Harvey DeVora Trio 
May Kilduff 2 A 
Jack Rothal 
Cantor’s Minstrels 

2d halt 
Krizo 
Williams & Taylor 
D Dugas & Variety 4 
Ernest Hiati 
(One to fill) 

ST. PAUL 

Palace 
Burke & Kendall 
Williams & Culver 
“Those Present’’ 
Dunbar’s Hussars 
(One to fill) 

2d half 
Nora Allén Co 
Bond Wilson Co 
E & B Gordon 
B Bouncer’s Circus 
(One to fill) 


SOUTH BEND, IND. 


Orpheum 
Golden Bird 
Ferguson Co 
Bueh Bros 
(Two to fill) 
3 Misses Weston 
DeWitt & Gunther 
Arthur DeVoy Co 
Orth & Cody 
Moran & Wiser 
SPRINGFIELD, ILL. 
Majestic 
Kruzo 
Weber Beck & F 
“Honor Thy Children” 


Jeanne Boydell 
Temple 4 
Kay Hamlin & Kay 
2d half 
Rialto & LaMont 
Follis & LeRoy 
Bemder & Meahan 
Kalaluhi’s Hawaiians 
Keating & Walton 


Palace 
MclIlyar & Hamilton 
Danny Simmons 
3 Chums 
Burns & Wilson 
Everett's Monks 

2d half 
Mispah Selbini Co 
The Royces 
Harry Mason Co 
Clayton & Lennie 
6 Serenaders 
TERRE HAUTE, IND 

Hippodrome 
(Evansville split) 
1st hf&lt 
The Stanleys 
Beck & Stone 
Redmond & Wells 
Rita Mario’s Orch 
Fred Lewis 
P & W LaVarre 
WINNIPEG 

Strand 
Sheppard & Ott 
Fields & LaAdela 
“Pinched” 

Vim Beauty & Health 
2a half 

F D Norman 

Haskell & Bloom 

Russell’s Minstrels 

(One to fill) 


MARCUS LOEW. 


Putnam Building, New York City. 


Little Yoshi 
Mann & Mallory 
J & S DeLier 
Walters & WaAlters 
Genaro & Gold 
Delight Sisters 
Business Is Business 
Jack Goldie 
Ella Bard Co 

2d halt 
Barlo Sisters 
Russell & DeWitt 
Edna Luby 
Six Royal Hussars 
Freeman & Lewis 
I. Mortimer Co 
Hoey & Fischer 


2d half 
Thelma DeRoma 
Joe & Sadie DeLier 
J & T 
Devine & Williams 
The Financiers 


Avenue B 
Spencer & Rose 
“Love Race” 
Al Carpe 
Busse'’s Dogs 
(Two to fill) 


2d half 
Musical Waylands 
Davis & Chatwick 
Ford & Cunningham 
Laurie Ordway Co 
(One to fill) 


E. HEMMENDINGER 


45 JOHN STREET 


NEW YORK 


Jewelers -o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 


C & E Frabell 
(One to fill) 
Victoria 
Techow's Cats 
Steve Freda 
Allen Clifford & B 
Edna Luby 
Zuhn & Dreis 
2d half 
Wayne & Beeman 
Bennett Twins 
Frances Rice 
Downing & Bunin 
Mme. Dore’s Co 
Lincoln Sq. 
Krayona 
Dorothy Roye 
The Financiers 
Devine & Williams 
Russell & DeWitt 
2d half 
Minus & Bryant 
Murphy & Klein 
Louise Carter Co 
Mel Klee 
Tecl.ow’'s Cats 
Greeley 
Thelma DeRoma 
Bennett Twins 
W & M Rogers 
Frances Rice 
Lane & Plant 
2d half 
Evelyn & Margaret 
Florence Ring 
Zuhn & Dreis 
Just for Instance 
Taylor & Francis 
Boudini & Bernard 
Delancey 
C & E Frabell 
Barlo Sisters 
Downing & Bunin 
Louise Carter Co 
Bert Hanlon 
Boudini & Bernard 
2d haif 
The Concertos 
Mann & Mallory 
Jack Goldie 
Two Yaquis 
Swartz & Clifferd 
Samson & Delilah 
National 
Minus & Bryant 
Jerome & Albright 
Hudson & Jones 
J & T Weir 
2a half 
Gordon & Delmar 
Steve Freda 
Business is Business 
Walters & Walters 
Orpheum 
The Concertos 
Gordon & Delmar 
Ling & Long 
Johnson & Johnson 
Stan Stanley Co 
24a half 
Aerial DeGroffs 
Dorothy Roye 
Murphy & Driscotl 
Allen Clifford & B 
Stan Stanley 
Bouevard 
Lilly Sisters 
Murphy & Klein 
Pearl Abbott & Co 
Swartz & Clifford 
Four Pierotts 


BROOKLYN 
Metropolitan 
Wayne & Beeman 
Taylor & Francis 
I. Mortimer Co 
Hoey & Fischer 
Mme. Dore’s Co 
2d half 
Kennedy & Dimus 
Delight Sisters 
Genaro & Gold 
Lane & Plant 
Ling & Long 
De Kalb 
Eveityn & Margaret 
Freeman & Lewis 
Just for Instance 
Cook & Smith 
6 Royal Hussars 
2d halt 
Lilly Sisters 
Jerome & Albright 
LeRoy Lytton Co 
Bert Hanlon 
Four Pierotts 
Palace 
Musical Waylands 
Fenwick Sisters 
Ford & Cunningham 
(Two to fill) 
2d half 
Krayona 
Gordon & Gordon 
Ezra Matthews Co 
Will & Mary Rogers 
‘ulton 
Kennedy & Dinus 
Murphy & Driscoll 
LeRoy Lytton Co 
Mel Klees 
LaHoen & Dupreece 
2d half 
Little Yoshi 
Burns & Garry 
Hudson & Jones 
L, Wolfe Gilbert Co 
Jarwick 
Gordon & Gordon 
Mel Bastman 
Carlisle & Romer 
Jones & Sylvester 
(One to fill) 
2d half 
Fenwick Sisters 
Spencer & Rose 
Al Carpe 
“Love Race” 


ATLANTA 
Grand 
Beattie & Blome 
L & G Harvey 
Anthony & Ross 
Daas Brothers 
(One to fill) 
2d half 
Chrystie & Ryan 
3 Robins 
Neville & Brockway 
Taketa Duo 
(One to fill) 
BALTIMORE 
Hippodrome 
5 A’valions 
Mildred Rogers 
Jeff Healy Co 
Mayo & Irwin 
BIRMINGHAM 
ijou 
Juggiine DelLisle 
Morris & Sherwood 
Rhoda & Crampton 


—= 


DENTIST Dr. M. J. Cary 


McVicker’s Theatre Bidg, 


CHICAGO 


Holden & Herron 
(One to fill) 
2d half 
{Same as Atlanta ist 

half) 


BOSTON 

Orpheum 
Pless & Rector 
Tappan & Armstrong 
Wm Smythe Co 
Russell & Titus 
Marie Russell Co 
Will Stanton Co 


2a half 
Lockhardt & Laddie 
McLoughlin & Evans 
Francis & DeMar 
J Levy & Girls 
Burns & Kissen 
Annette & Morrell 
CHICAGO 
MeVickers 
Francis & Wilson 
Laing & Green 
Ubert Carlton 
Arthur Sullivan Co 
Lyons & Yosco 
Ali Rajah 


Paul & Pauline 
Jack Reddy 
Ed Farrell Co 
Mahoney & Rogers 
Imperial Pekinese Tr 
cTROIT 
€olonial 
El Roy Sisters 
Hunter Chick & H 
Lieut Chas Gerard 
Gillen Carlton Co 
Armstrong & James 
LaFollette Co 


FALL RIVER 


pire 

Lockhardt & Laddie 

McLoughlin & Evans 

J Levy & Girls 

Burns & Kissen 

Annette & Morrell 
2a half 


Pleas & Rector 
Wm Smythe Co 
Russell & Titus 
Marie Russell Co 
Will Stanton Co 
HAMILTON, CAN 
Loew 
Kenne & Foxworth 
Emmett & Moore 
Walmslev & Keating 
Rert Walton 
Odiva & Seats 
HOBOKEN 


loew 
Goldini 
Laurie Ordway Co 
Rarnes & Freeman 
(Two to fill) 
2a half 
Helen Morettt 
Argonne 5 
(Three to fill) 
KANSAS CITY, MO 
Garden 
Arnoldos 
Feiber & Griffin 
Poor Jim 
Ward & Warden 
Scanlon Denos & 
2a half 
Violet & Charies 
Dawson & Covert 
Broughton & Turner 
Langon & Smith 
Jean Leighton’s Rev 
MEMPHIS 
Lyceum 
Elliott & West 
Wilson & Whitman 
Leonard & Whitney 


Wells & Crest 
McKaye’s Scotch Rey 
2d hait 
(Same as_ Birming< 
ham ist half) 


MONTREAL 
Loe 


w 
Cornelia & Adele 
ney Nase 
Cook & Oatman 
Merlin 
Lovett’s Concentrati’n 
NEW ORLEANS 
Crescent 
Sweeney & Rooney 
Kelley & Kelly 
Wm Lytell Co 
Doyle & Elaine 
Belle & Gray 
d half 
*(Same as Memphis 


lst half) 
NEW ROCHELLE 
Loe 


w 
Hall & Gibson 
Ezra Matthews & Co 
L Wolfe Gilbert Co 
2d haift 
Busse’s Dogs 
Carlisle & Romer 
Fred Allen 
PITTSBURGH 
Lyceum 
Morton Bros 
Ferruson & Sunder!]’@ 
Godfrey & Henderson 
Wayne & Allen 
Wheeler Trio 
PITTSFIELD 
Lyceum 
2d half 
Harry Larned 
Morrison & Hart 
Kimball & Kenneth 
Harry Antrim , 
(One to fill) 
PROVIDENCE 
Emery 
Kimball & Kennetn 
Delbridge & GremmepP 
Francis DeMar 
Salvation Molly 
Barren & Burt 
Bell & Caron 
2d half 
The Ferraros 
Brown & Evans 
Tappan & Armstrong 
Fisher & Gilmore 
Wm Sisto 
Duquesne Co 
ST LOUIS 
Garrick 
Thiessons Dogs 
Sam J Harris 
Hyman Adler Co 
Harrison & Burr 
Mareeno Nevano & M 
2d half 
(Same as Kansas 
City Ist half) 
SPRINGFIELD, Mass. 
roadway 
The Ferraros 
Brown & Evans 
Fisher & Gilmore 
Wm Sisto 
Duquesne Co 
2d half 
Kimball & Kenneth 
Delbridge & GremmeP 
Salvation Moly 
Barron & Burt 
Bell & Caron 
TORONTO 
Yonge 
The Tomlins 
Dora Hilton Co 
Will J Evans 
“Oh Mike” 
Ward & King 
LeClair & Sampson 


PANTAGES CIRCUIT. 
New York and Chicago Offices. 


BUTTE 
Pantages 
(18-21) 

(Same bill plays Ana- 
conda Missoula 

) 


Alexs & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Casting Campbells 
Maker & Redford 
CALGARY 
Pantages 
“Making Movies’ 
Brady & Mahoney 
V Morsereau Co 
Wm Dick 
H & E Conley 
The Gallons 
DENVER 
Pantages 
Brosins & Brown 
“Hello People Hello” 
Richard the Great 
Ball & West 
Leach & Holland 
Ward & Howard 
EDMONTON 
Pantages 
Aerlal Macks 
Forrest & Church 
Stevens & Brunnell 
Willie Solar 
“Rising Generation” 
Happy J Gardner Co 
GREAT FALLS 
Pantages 
(21-22 
(Same bill plays Hel- 
ena 23d) 
Rernivici Bros 
Chas Mack Co 


Cardo & Noli 
Joe Whitehead Co 
Harry Girard Co 
Marthony & Leona 
Raymond Wilbert 
LONG BEACH 
Pantages 
Imperial Quintet 
Ray & Emma Dean 
Ray Conlin 
3 Romanoff Sis 
Little Lambs 
Florence Rayfield 
LOS ANGELES 
Pantages 
Marie Fitzgibbon 
LeGrohs 
Chisholm & Breen 
Panama Trio 
Dorsch & Russell 
Kremlin of Moscow 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Cavanaugh Dua 
Mary Dorr 
Howard & White 
Dancing Davey 
Hickman Bros 
Corinthians 
OAKLAND 
Pantages 
(Sunday opening) 
Uyeno Japs 
Venetian Gypsies 
Silber & North 
Lady Alice's Pets 
Makarinka Dua 
Weber & ElHott 
OGDEN 
Pantages 
(23-25) 


Bell & Eva 


COVERS FOR ORCHES- 
TRATION 


ART BOOKBINDING CO. 
119 W. 42d STREET, NEW YORK CITY 


4 
it. 
-/ 
| 
| Pek (One to fill) 
| 
American 
Virginia. .Bebbes 
| 
= 
LINCOLN, NEB 
Orpheum 


VARIETY 


Rose Valyda Morton Jewei Ce 
Ziegler Twins SEATTLE 
Studie Giris 
Steward & Olive 
PORTLAND “Nember Please” 
Belle Oliver 
“Oh Teddy” Cycting Brunet 
Gordon 
Georgia Ho SPOKANE 
eros reston 
REGINA Chas Lindhotm Ce 
= Pantages Senta DeClave 
Same piays Sas- ckers 
katoon 23- TACOMA 
Novrelle Bros 
Clowns S & M Lauret 
Arthur Barrett Revue De Vogue 
Robi ‘s Long & Ward 
John T Ray & Co = White Kuhns 
on a 2 Bartos 
eve Meir 
SALT VANCOUVER, B. 
Joe Jackson Wolfe & Patterson 
The Shattucks EB Whitt 
Riaito Quartet” Kilkenny Pour 
Gilrain Dancers’ ‘arzan 
Gaylord &- Herron Amoros & Jeanette 
hr Lewis 4 
SAN DIEGO VICTORIA, C. 
Jarvis» Revue Four Leons 
Canfield & Rose’ Frank Ward 


Porter J White Co uigley & Fitz 
Morak Sis 


Anita. Artiss Dunbar & Turner 
Al Wohimarn “Temptation” 
SAN FRA WINNT 
Pontages 
(Sunday: Geo & May LeFevre 
“Howermoon Inn’ Ray Lawrence 
Shaw & 


Archer & 
Bddie 


Poli Circuit. 
BRIDGEPORT “Tid Bite” 
Poti SCRANTON 


Teda@y & Teddy - 
Marva Rebn 

Gruett Kramer & G 
“Bathing Girls” 


2a half 

wyer Maye 

O'Conner Dixen SPRINGFIELD: 
Girts’” 
Easter Trio 
Baby Gladys Gilder & Phillips 
B J Moore C & F Usher 
The Higgis Girls Bernard & Searth- 
“Nine O'Clock” “Little Garden” 

24° half 22 halt 


Wilbur & Sype 
Babcock. & Doritda 
Pord & Truty 

Alf Grant 


Weadick & LaDue 
Bergman & Leonard 
“Fiying. High’ 

¥F Tempest Co 


HARTFORD “Ol Melody” 
Palace WATERBURY 
Wilbur & Tyke Polis 
Jackie & Billie D Sothern 3 


Dave Thursder 


“The Volunteers” 
Lawrenee Crane Ce 


N De Onsmore & B 
Gaby Bros & Clark 


Alexandria 
“Checkers’’ “Tid- Bits’ 
2a half 24 haif 


The Higgte Girls 
Jackie & Billie 
Gilder & Phillips 


Two Earis 
Dave Thursby 
Lawrince Crane Ce 


Dugan & da “aT dd 
ugan & Ra on e eddy 
“Checkers LKES- BARRE 
MERIDEN Poli’s 
Polt’s (Scranton split) 
lst haif ist haif 
Duncan Girls Arthur Hill 
E J Moore Lorragus & Geo 
Bergman & Leonard “Little Cottage” 
NEW HAVEN (One to fill) 
Bijou WORCESTER 
Weastick LaDue Poli’s 
Ford & Traly Osaki & Taki 


McGreevy & Doyle “Fiying High” 


J & K Lee Dixie Norton Co 
2a half Alf Grant 
Baby Giadys Dugan & Ra 


Billy Barlow 24 haift 

Dixie Nerton & Co Gaby Bros & Clark 

Gruett, Kramer & G 

“Mine 0’ Cleck’’ 
Palace 

2 Earls 

F Tempest Co 

O'Connor & Dixon 


(Twe to fill) 
Plaza 
The Reubens 
Dwyer & Maye 
Billy Barlow 


Dunkin’s Animals (One to fill 

2d haift 2d halt 
Osaki & Take E M 
Marva Rehn M« evy rie 
C & tisher Bernard rih 
Darkin’a A nals 


Bookings 


SAN ANTONIO 
deflerson Royadi 
Antta Diaz Monks 
Harris & Nolan 
Sam & Ada Beverly 
4 Reennes 

Joe Darcy 


Retter Bros 
Mason & Austin 
Dorothy Watters 
Jos Greenwald Ce 
Myers & Weavers 


Kelly Field Players Son & Dance Rev 

HOUSTON WACO, TEX, 
Prince Orpheum 
Amores & Obey (23-26) 

Chiff Clark Booth & Leander 


Nina Booth 
Ward & Howard 
Revue De Luxe 


Leila Shaw Co 
Empire C 4 
Joe Ganton Co 


MUSKOGEE Leroy & Dresdner 
Broadway Geo Primrose Mins 
(19-20) WICHITA F°LIS, 7X 


Booth & Leander 
Nina Booth 

Ward & Howard 
Revue De Luxe 
Leroy & Dresdner 
Geo Primrose Mins 


Opera Heuse 
Schepp’s Circus 
Arthur Lloyd 
Oiga Samonoff 3 
Cook & Lorenze 
Bonisettt 4 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco, 


BAKERSFIELD Wright & Davis 
Hippodreme Bennett's Athietes 
Bpanish Duo Fresne 
3 Harmeny Maids Hippodrome 
Women” Stradford 4 


@edric Lindsay 

Bylvia Mora Co 

2d half 

& Monde 

Fries & Wilson 
From Starland” 
‘Where's My Hat?” 


Leslie & Monde 
Fries & Wiison 
Wright & Davis 


Buil Bear Indians 
Steeds’ Sextette 


De Ownsone & Baker 


“Girl From Starland” 
2d 


Browning & Davis 
Bennett's Athietes. 


Dam Ahearn 
Fogarty & Foster 
The Skatelles 


(22-23 
Bennett's Athietes 
Bet! Bear Indians 
Steed’s. 

ng & 

Lew Ward 
Munsor Co 
J & J Laughlin 
B & S Craekles: 
Hall & Tyson 

tippedreme 


Rexo 
Swift & La Ment 
Milier & Ramey 


& Graf 
Victoria Goodwin 
Prineess Mysteria 
Harris & Lyman 
Douglass Graves 
Keno Hayes & 
SALT LAKE 


2d halt 
Aertal Bartletts 


— 


Ross & Boniwe 
Dan Alearn 
Fogarty & 
The Skatelles 
Stradford 4 

SAN FRANCISCO. 


Cc 

(Sunday opening) 
Bob & Peggy 
Walzer & Waizer 
Weenick & Date 
Leigh De Lacey Co 
Hough Jack & Geo 
Sherman & 


Hippsdrome 
(Sunday opening) 
FP & C LaTour 
Kathryn Miller’ 
Davis & Castile 
Andres & George 


Hippedro 
J & J Laughtin 
(Others. to fill) 


Lew Ward 
Marion Munson 
Billy & S Crackles 
(Others te fill) 

at 


ha 
(Same as Sacramento 
lst half} 
TAFT, 
Hippodrome 


(199 
Vardetl & Sewett 
James & Bond 
"Women 
(24-25) 
3 Harmony Matdse~ 


“Women” 
Syivia Mora Ca 


VALLEJO 
Vulle 


& F wentin 
B & S Crackles 


INTERSTATE CIRCUIT. 
Palace Theatre Buthting, New York City 


DALLAS, TREX. 
Majestic 
Miller & Chapman 
Master Gabriel 
Jim Me\Wiliams 
Corinne Tilton 
Nina Payne Co 
Adler & Dunbar 
Dunbar's Girls 


FORT WORTH, TEX 


Majestic 
Rice & Newton 


Mr & Metbourne 


Harry Rose 
Spanish Revue 
Bernard & Duffy 
Enos Frazer 
HOUSTON. TEX 
Majestic 

Chas Edwards 3 
Ed Morton 

V & C Avery 


Billie Shaw's Rev 
Whitefield: Ireland 
Poet Pourrt 


LITTLE ROCK, ARK 


Majestic 
B Francis & Arabs 
L & P Archer 
Harry Jolsen 
Dainty Marie 
“IUSKOGEER 
Majestie 
(Tulsa Split) 
Ist half 
MeConnell & Austin 
Wetr & King 
Margaret 
Ven..etine 


SAN ANTONIO, TEX 


Majestic 
Payton Howard & L 


Francis: Renautt 
Brnest Evans Rev 
Pressier Klaes & S 
Les Gents 
TULSA 
Orpheam 
(Muskegee Spiit) 
Ist hatf 


Gos Ronnie 
Somewhere: France” 
Monge & Povrti 
Birlie Co 


PARIS 
Olympia 


Harmony Four 

Nint & Partner 

Chassino 

Francis & Etste: 

OVvems 

Belacour Tr 

5 Wartons 

Arizena Girls 

Lerner 

Suzanne Vatroger 
Nouveau Cirque 

Ditos 

Les Lux 

Frics 

Blazer 

The Kacsos 

Andre ft 

Pison’s Tr 

Les Vievaris 

Gill's 

Poissonier’s. Voyante 

Aussade & Auguste 

Mimosa Trio 


H LETTERS 


Ht When sending for mat?! to VARIETY, 


address 


| POSTCARDS, ADVERTISING OR 


CULAR LETTERS 

VERTISED. 
LETTERS 

ISSUE ONLY. 


ADVERTISED IN’. 


Mail Clerk. 
CIR- 
WILL NO® BE AD- 


ONE 


Abell Patsy 
Abbott Edith 
Adair Heien 
Adams Ted 
Allen Florence 
Altin & Allen 
Alden Mary 
Alien Bill 
Allen Clifford 


Applwman Mildred 
Arar Elsa 
Ardinger Cy 


Aug Edna 
Asbury W M 
Badger Eddie 
Barney Violet 
Barker Ambrose 
Barrys Du 
Barnun Corinne 
Barry Johnny 
Sartholmeu Chas 
Beatties Mrs 
Beimont Harry 
Belmont J & M 
Betmont Harold 


Belmont Don 
Benson Jerry 
Bennett J May 
Bennett Sam 
Bennard Bert 
Bernard Jules 


Better A W 
Bliss James 


Bogert Victor 
Boland Myrtle 
Bonner Babe 
Rorremec Louis 
Bordery Axcel 
Bostwick Elwood 
Bremen Samuel 
Briggs M O 
Broad Billy 
Brooks Eunice 
Brockman Nat 
Brusa Emilia 
Burns J H 
Burton Charlotte 
Burke Wm 
Burtwick Ruth 
Burns Hazet 
Burnett R 


Callan Harriette 
Cameron Catherine 
‘arl & Le Clair 
‘arlton Rosemary 
‘arrol!l Gertrude 
Jarroll Mme 
‘avanaugh Lucille 
Cavanaugh Edith 
Chinese Troupe 
Clark & Bergman 
Cleveland Marie 
Claire 
Clayton & Cannon 
Clark E J 
Clarendon Trixie 


Clayton Ed 
Cleveland Marie 
Clifford Walter 
Clive Henry 


* Cote & Denahy 


Conway & Fields 
Conyers Joseph 
Cooke M B 
Copper Mazie 
Cormican 
Cornalla Chris 
Cowan Lynn 
Cox Earl 

Craig’ Betty 
Crawford Antoinette 
Crawford Ctfton 
Cutler Jeannette 


De Kieryts Edward 
Delmar Buddie 
Delmar’ Jennie 


Denno Paut 


Vin 
DeWotf Mts S$ Cc 
Dexter Ratph 
Donnetly Gertrude: 
Dorman May 
Donovan Faante 
Deeting May 
Duatitresen Mittie 
Wiltie 


Piyne Thoraton 
Forysthe Jutiet 

# Harmowy Kings 
Foy Bitte 
Franciw Carrie 
Frank Theima 
Franeia- Yarrie 


Gallon Jimmy 
Ganarini. Sisters 


Goox. Mary 
Geolmans Musical 
Geldman' Howard 
Gotden' J 

Gouget F 
Goutson Mr H.- 
Gray Ethel 
Green Frank 
Gruet John 


Hall Duleie 
Hamill Fred 
Hand Hazel 
Hanley Jack 
Harcourt Leslie 
Hardy Addie 
Harvard Mr & Mra 
Hardes. Duo 
Hart Helien 
Hartfords Four 
Hart Betty 
Hartwick C 
Hawley Helen 
Haworth Verna 
Hewitt Harry 
Hoffman Dave 
Housten Mr 
Hie Harry 


Jerome Frank 
Jolly 

Jones Jolly 
Jones Harry 
Jones W 


Kamplain F & IL 
Kane Franees 
Kaye Victoria 
Keane Chas 
Keely Arthur 
Keith Cato 
Keith Eugene 
Keller Dot 
Keller H E 
Kellogg Edna 
Kennedy Chester 
King Gus 

King Jack 
Knight Helene 
Kohimar Lee 
Kope Gertrude 
Kovac Mrs 
Labarre Chester 
Lackeye Evelyn 
La Mort Imilda 
Landford Louis 
La Rose Grover 
La Tell Alfred 
Laydo Harry 
Lea Marks 

lla Bergere Piste 
Le Feber Anna 
Le Febre Wilfred 


Le Menaier Mabel 
Levy Jacek 

Levy Clarence 
Lewis J. Gorter 


Lewis Ann 
Lewis & White 
Livingston Robert 


Lockhart Mabel 
Liddy Nan 
Leng Dick 
Lofden Stantey 
Louis Romeo 
Lorello Dixie 
Lowry & Prince 
Loweree Eddie 
Lukaeb Frank 


Lydston Marian 
Lyle & Harris 
Lynton Pethan 
Lynn Rasit 
Lynch Ray 


McAlester Dick 


\ 


McGinnis Bros 
Garvey Bert 
Melintrye A C 
MacKenzie Jeanne 
MecLaughiin 
MecNatly Chas 
MeMahon & Adelaide 
Mack Ail 
McNamara Jack 
Maker Jesse 
Manly Golden 
Maaion. Ada 
Mann. Albert 
Martin Oscar 
Mareus O B 


May Jack 
Meadows 

Melind Francis 
Metts Aerial 
Metcalf Frank 
Milter Mra John 
ont y va 
Morria Meivin 
Morrell Maudie 


Moran Beatrice 
Mowatt & Mullen: 
Mutey 
Munson Harriet 
Murray 
Murdock Yvonne 


Pat(rey: 
Patten Lorey 
Panw rita 

Part Shlome 
Patrica & Sutlivar 
Patrice Mise 
With 
Mer 
Peiree 
Pembroke Adéte 
Perry 
Phebe Miss 
Phillips Mabelle 
Pierce Kad 

Pike Harriet 
Pitsen’ Pete 
Pitsor & Daye 
Potfrey Ed 
Potlaeck Lew 
Pottlaeck Mr B 
Porter’ Roy 
Potter W G 
Powers Mr 
Powell Rose 
Price Lilian 
Prother Lucille 


Racey Edward 
Radferé Harry 
Randall Bobby 
Ray John T 
Reavis Ruth 
Reba Stanley 
Rediker Frank 
Rediker Francia 
Reddington Herman 
Regan Peart 
Rehm Mrs 
Reidy Mr J 
Reilly Chas 
Remingtén Verma 
Rene 

Reynolds Sydney 
Rick Mrs H 
Rickard Wm 
Ringlins The 
Roatina & Barrette 
Robinson P W 
Roberts Samuel 
Robbine Bobbie 
Reckwell Al 
Rodgers Wm 
Rogers Ida 
Rose Fred 

Rose Ethel 
Ress Evetyn 
Roth Kathryn 
Russell Thomas 
Russeif George 
Russell Babe 
Ryan & Healy 


Sadier Ethel 
Sag Yee Troupe 
Savoy Philip 
Schail Nima 
Scott Geo 
Schubert H 
Scott Marie 
Sellers Mr G 
Seymour 
Shields L B 
Shriner Joe 


Shubert Hugh 
Soom's Lewis 
Savoy Irene 


Smith May 
Smith Shubie 


Spicer Jack 
Stafford Russell 
Stewart Walter 
Stuart Austin 
Stiliweltt Frank 
Stene Frances 
Storer Sidney 
Storrey & Clarke 
Stone Marie 
stross Richard 
strong Geo 


Sullivan Billy 
jummer Frahcis 
Summerville Florette 
Sully Billy 

jutton ‘Lulu 

3wartz Ida 

Swor Jas 

Synco 

Sylvester Larry 


Welch Thos 

West Beatrice 
White Walter 
Whitehead Joe 
Willfard Jack 
Williams Lew 
Williams Jack 
Wilson & Wise 


Syivester Eileen 
Sylvester Family 


Thatcher Chas 
Thomas Vera - 


Thomas Carroll Wilson Lew 
Thomas Tommie Wilson Marte 
Toots Joe Wood Agnes 


Towne Edna 
Traver Pan 

Van Aiken Alex 
Volatah F T 


Waite Kenneth 


Woodworth Hudginge 
Wricy: JF 
Wyndham & Moore 


Yaeger Marge 
Youn@ Allan 


Wallace Mr 

Warren Fay Zelaya Don 
Warren Bessie Zichendraht Mise 
Weber: Carrie Ziutheee Lueile- 
Webster Muriet Zuhn Billy 


CHICAGO OFFICE. 
Armento Angelo Hatlo 


Kellner Michael Mes: 
DuBois Netlie 
Murray Stanley 
‘Bdwards Babe Maitland Phytise: 
Setmay Mra 
Fields’ Bway. Summers Cecil 
Galion Jimmie West Ford 
Getfia: Alfonse Clyde: 


Close om the heels the 
strike, which caused a tie-up of press 


material, comes the strike of the: exe 
pressmen, teamsters, etc., the em 
bargo on shipments out West: It! war 


estimated that the strike by 


worth of business would’ 


It was admitted that while the strike 
is not seriously affecting the delivery of" 
ir and around New York: State 
Jersey, or the immediate outlying: vi» 
einity, the situation was bad for 


beyond. 


Pelix F. Feist, distributing’ manager 
for Goldwyn, declared that the emer= 
geticy was being met by them by meteor 
beyond the 
bargo point in New York and parcel- 


trueking their films 
posting it on, 

An executive for 
the same subject, 


Select, 


exhibitor, 
by the same process. 


Speaking for Famous, an official said 
He 
ale. said that they were using taxteabs 
to clean-up whatever “perishable” ma- 
te>'al was stored in the offices of the 


that the strike had not hurt them. 


express companies. 


An independent producer declared He 
post system 
inadequate in the future 
the presentation of shows 
would suffer a setback never before ex- 


vetieved that the parcel 
would prove 
and that 


perienced. 

“The entire system 
said, 
ditious than 
employed.” 


the methods 


Despite Governor Smith's appeal for 
the teamsters on the 
Amer ‘tan Railway Express in New York 
and vicinity walked out om Monday. 
The Governor had asked for a postpone- 
a few days 
the 
Railroad Administration could be heard 


a postponement, 


ment of their decision for 


until Director General Hines of 


from. It is understood that he is con- 
sider ng their demand for increased 
wages, 


Governor Smith was a: guest at a: hall 
in Sulzer’s Park when he was notified 


of the walkout. 


“I have said everything there is to 
say in the matter,” the Governor stated, 
“I regret that the men have taken this 


action, but there is nothing I cam do, 


will leave it to the Reconstructtom Com- 
working on 


missioner, who will begin 
the situation.” 

The strike will 
every railway terminal 
Brooklyn, Bronx and Long 

Word also came from Jersey 
1,000 men of the American 
Company, including: drivers, 


men in New York. 


The strike may involve the employes 
of the entire company throughout the 


nation, and possibly Canada, 


+ 


declared that they 
were using the parcct post system with 
special delivery added. They asked! the 
he added; to return the’ Minis 


is too slow,” he 
“and at best it would be less expe- 
previously 


involve 11,000 men, 
and a complete tie-up is antictpated in 
in Manhattan, 
Island City. 
that 
express 
helpers, 
ete., would be ready to join with the 


es 
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VARIETY 


A BRAND NEW AND ORIGINAL IDEA 


HARRY 


Special Scenery 


Present “THE HARE HUNTER” 


BEAUTY—Y 


MARJORIE 


and Music by AL. W. BROWN 


THE GRIGINAL IDEA OF THIS ACT (1S FULLY PROTECTED. ANY INFRINGEM ENT WILL BE PROSECUTED BY LAW. 


te be follawed 23-25 with Wilton Lackazye 
ft the new Charies Hopkins production ef Au- 
@uetue Thomas’ play, ‘“Kentuck." 
‘The 
ably 


actively being negotiated, and it is thought that 
the scheme will succeed. If so the association 


of the Steel Pier’s Orchestra conductor with the 


project might reopen the pier. 
BALTIMORE. 


By F. D. O'TOOLE. 

AUDITORIUM.—“The Littie Blue Devil’ is 
getting a work-out here preparatory to its 
Broadway try. There seems to be something 
lacking about the whole production. Mainly be- 
@Gnause it is out of date in most of its situations, 
and tecause the music hasn't the popular lilt 
that makes a coming hit immediately recog- 
migable. Bernard Granville and Lillian Lorraine 
are about the, whole show and were responsible 
for the presence of 98 per cent. of the large 
@udienece the first night. 

ACADEMY.—Return engagement of John Cort's 
“Widdiers Three.’’ A. tuneful and delightful old- 
faehioned operetta with Mile. Belge. Well sung 
amd’ sufficiently entertaining, but will have no 
great rush of crowds during its stay here, ac- 
serding to advance sales and indications. 

PORD'S.—Frances Starr and Lionel Atwell re- 
turn in “Tiger, Tiger."’ which had its premiere 
here aver a year ago. They opened their one 
week's stay Here to a packed house. 


LOEW'S HIP.- Vaudeville. 

PALACE.—Dave Marion show. 

GARDEN.—Vaudeville, - 

GAYETY.—'‘The Monte Carlo Girls.” 

VICTORIA.—Vaudeville and pictures: 

FPOLLY.—‘Queens. of tiie Moulin Rouge.”” 

PARKWAY.—Elsie Ferguson in “The Witness 
for the Defense;"* picture. 

NEW.—Norma. Taitmadge in. “The Tempera- 
mental 

STRAND.—Watllace Reid im “The Valley of 
Giants."’ 

The opening bill for the 1919-1920 season of 
the Vagabond Players has been announced. The 
new house for these players on Hamilton street 
has not yet been. finished, but is expected to he 
ready for the opening next month. The first 
bill will consist of three one-act plays. These 
will be “The Rrotherhood of Man,” a prop- 
aganda im one act, by Kenneth L. Roberts and 
Robert Garland, which appeared recently im the 
Saturday Evening Post. The little playlet is a 
tragedy dealing with the last hours of the Czar’s 
family im Russia and the adventure of the 
daughter Tatiana. The scene is laid in Ekater- 
inberge on the eve of its capture from the Bol- 
sheviks. Both of the authors were with the 
Aw ©. F. in Siberia and will personally stage 
this premiere presentation. There will alse be 
two comedies, ‘“The Plorist Shop’ and ‘'Leve's 
Logic.” The entire seating capacity of this 
house~has. been subscribed for in advance for 
the whole season. 


BOSTON. 


By BEN LIBBEY. 
ORPHEUM—LOEW.— Vaudeville, 
BOSTON. — Vaudeville: 

BIJOU.—Pictures. 

GORDON’'S OLYMPTIA.—Film and vaudeville. 

SCOLLAY OLYMPIA.—Vaudeville with film. 

GORDON'S CENTRAL SQUARE.—A feature 
film and vaudeville which includes Helen Glea- 
son, McWaters and Tyron, Mary Hayne, ‘The 
Volunteers’ and Tracey and McBride. 

PARK.—‘‘Checkers” for a film. 

ST. JAMES.—Vrtdeville and pictures, 


; inter growth. Guaranteed Rharmiess. For sale at drug and department stores, 
price 50c and $1.00 in U.S.A. Elsewhere Tic and $1.50, or we will mail direct 


tf preferred on receipt of price. 


LANCASTER, STRAND, GLOBE, FENWAY, 
CODMAN SQUARE, FRANK—IN PARK, MOD- 
ERN, BEACON, EXETER STREET, COLUM- 
Bra.— Pictures. 

MAJESTIC.—Second and last week of “Seven 
Miles to Arden.” 

SHUBERT.—Opening of Lew Ficlda im ‘A 
Lenely Romeo.** 

TREMONT.—Fourth week of Grant Mitchell in 
“A Pr There Was.” 

CGLONTAL.—Second. week of Cecil Lean and 
Cleo Mayfield im “‘Leok Who's Here.” 

PARK SQUARE.—Final week of ies, 
which has had a wonderful run. 

PLYMOUTH.—Starting on the eighth week of 
*“Brea..fast in Bed.** 

WILBU2R.— William. Hodges opened in his new 
show, ‘“The Guest of Honor.” 

BOSTON OPERA HOUSE.—“Monte Cristo; 
for the serond week. 

COPLEY.—‘'The Irresistible Marmaduke:"’ 

ARLINGTON.—Double bill of  Shakesperian 


plays, ‘‘Romeo and Juliet’’ and ‘‘Hamlet.*’ 
GAYETY.—‘‘The Twentieth Century Maids.”’ 
CASINO.——*‘Big Burlesque Review."’ 


By SEDNEY BURTON. 
SHUBERT—TECK.—Bertha Kalich in ‘The 


Riddle Woman."* Doing close to capacity. 


HALL & RUCKEL, St. Hew 


and covered ttie East Side with Yiddish posters, 
MAJESTIC.—"‘La La Lucille’ claims heaviest 
advance sale of any musical show here this 
season. First time in Buffalo. 
SHBA’ S.— Vaudeville. 
SHEA’S HIPP.—Maurice Tourneurs' “The 
Life Line.’* 
STAR.——Grifliths’ ‘‘The Mother and the Law.” 
OLYMPIC and LYRIC.—Pictures and vaudee 
ville. 
FPAMILY.— “Check 
GAYETY.—‘‘The Beauty Trust.’’ 
ACADEMY.—"Big Review."’ 
GARDEN.—"Oh, Frenchy” 
STRAND:.—"“Daddy Long Legs:"’ 


Paul A. Fennevessy, formerly with Fox Film 
at Syracuse, has been made manager of the 
Star. Fenmevessy is a Buffalo bey and has 
been long connected with pictures. 


Between Manager Carver of the Family and 
Manager Isaacs of the Academy, Buffalo's 
streets resembled a country fair this week. 
Carver had six girl jockeys on horseback on 
the streets daily and Isaacs staged a six auto- 
mobile parade of the cast and chorus of “The 
Big Review” at the Academy. 


George ‘‘Lefty’’ Miller, manager of ‘“‘The Mg 
Chances," at the Teck last week, and Gerald K. 


Management circularized the town last week Rudolph, who conducts the ‘Port Watch’ 
?7WHAT — WHEN — WHERE? 
SOMETHING NEW ASK BEN HASSAN————_HE KNOWS—— 


LEWIS and GORDON 


RecKless Duo 


in 


“A LITTLE BIT OF THIS AND THAT” 


Now Playing the West 


Direction 


West 


EARL and YATES 
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14 | VARIETY wants correspondents, newspaper men preferred 
| Address VARIETY, New Yerk \ 
ATLANTIC CITY MAR¥LAND.—Vaudeville. fluows hair 
COLONIAL.—“& Little Mother to Be, is on the 
Atfantic City is becoming crowded with new drama. dealing with a questien supposed to have 
wn out of the war. The play is by Edward of 2 smart 
@ttractions seeking opening locations near New That s why she uses The R 
a York city, so much so that the Shubert. offices W. Rowland, and opened to an unusually large : Sei | 
Be Mew York have endeavoring to per- house far the theatre. The cast should Be com-~- Famous French 
@uade the Stanley Ca. to open its Keith Theatre mended for the earnestness with which they Depiliatory Puwder 
2 te provitte an additional stage during tthe period presented the offering: Mollie Day and Lester } » .! 
Wher this house iz closed to vaudeville: I is A Smit pla} the leads and prove most cap- 
hardly likely, however, that the house will be | 
epened, ae it woull! mean competition to tte 
Pek neighboring Globe, operated also by the Stanley y 
and: at © very dull period of the year when 
Wictor Herhert’s new operetta, “Angeli Face,”’ 
: Will play here the week of Get. 2% ‘This is 
Be: probably the first full week engagement ever 
Dinyed? here in October—at leaet this, late im the 
month The Apollo will heuse the attraction 
8 At the Globe “The Dream Giri,” 16-18, with 
ee Musial Ostriche, the screen star, in the title 
| 
fae orchestra to be conducted by 
Leman on a permanent basis is now 
id 
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VARIETY 


ALEE 


Los Angele s“Examiner” (Otherman Stevens) —“ALEEN BRON- 
SON IS A WISPISH LITTLE GIRL WHO REMINDS YOU OF 
MAUD FULTON—she is brilliant in her characterization. IN A 
GOOD TRAVESTY OR COMEDY PLAY SHE WOULD BE 
WONDERFUL AND EVEN MORE SPARKLING THAN in 


vaudeville.” 


VARIETY (Sime) (Columbia)—“This girl especially has plenty 
of personality with a real cute delivery that SHOULD LAND HER 
IN A PRODUCTION.” 


Oregon “Journal” (Rex Lampman) (Orpheum)—“I saw an act at 
the Orpheum yesterday. The girl’s name is ALEEN BRONSON. 
I don’t remember the boy’s. But he is lucky to be her team-mate. 
Aleen is so funny, and has proved that there is something new under 
the sun.” 


VARIETY (Sime) (5th Avenue)—“The girl is a poo in her 
work; she’s never mechanical for a moment.” 


Philadelphia “Transcript” (Keith’s, Philadelphia)—“The riot hit 
was due to the electrifying personality of Miss Bronson.” 


Variety (Jack Lait) (Palace, Chicago)—“Miss Bronson, called 
the pint-size comedienne, is a pint, but a pint of champagne, sparkling, 
bubbling, merry, rich and effervescent. If MISS BRONSON ISN’T 
THE BEST AND CUTEST KID-COMEDIENNE IN THE 


After an Extended Tour 


Vaudeville’s Most 


Is at Liberty to Accept a PRODUCTION ROLE 


BRONSON 


The Creator of “Let Er Go” and “What I Care” 


Lauded 


The Foremost American Critics are unanimous in their approval and recommend her as a production find. 


WORLD, then some thousand or more who were in at the Monday 
matinee would like to hear of the name of the girl who is. NO HEAD- 
LINER EVER GOT MORE RECOGNITION in howls and ap- 
plause. With this material, so thin that it never veiled the personality 
of this little giant of sterling comedy, she Jimmy. Valentined the 


honors of the day and stopped the proceedings even after the speech.” © 


Majestic (Chicago)—“For contrast the world probably could not 
supply a wider range from Marie Dressler to ALEEN BRONSON. 
Tiny Aleen easily bridged the elision and in a minute every one had 
forgotten that any other act had ever played on that stage. ‘‘Let ’Er 
Go,’ she said, and she went. She went with a swing and with a zip 
and to a crash at the finish.” 


Palace (New York)—“ALEEN BRONSON IS ONE OF 
THOSE RARE FINDS, who, every once in a while, tries to remind 
the public that women can make the public laugh heartily at whole- 
some comedy—always welcome at the Palace because of method and 
presentation that is different.” 


Te ae Largely put across by the unusual personality of a girl 
whose showmanship is impeccable. One false move on her part would 
crab the act, but she never makes it.” 


ZIT (N. Y. Journal) —“There is only one ALEEN BRONSON, 
and it will be many moons before there is another. I am glad that I 
have the power to shout her praise to two and a half million readers of 
this paper.’ 
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i Dances by 
4 IVAN TORASOFF 


Scenery by 


F. RALPH LANGSFELD We Have Some 


' VARIETY 


John Giura 
Marguerite 


Extend a Cordial Invitation to Those Interested to Look Over Our New Act at the 
RIVERSIDE NEXT WEEK (OCTOBER 20) 


|WICHITA, KA 


WANTED 


AT ONCE for season 1919-20. Nearly every show has played to 
capacity so far this season. WICHITA is the centre of the country’s 
greatest wheat belt and oil district. 

DRAWING POPULATION, OVER HALF A MILLION 
THANKSGIVING AND CHRISTMAS OPEN. 


CRAWFORD THEATRE 
E. L. MARTLING, Manager 


4 column of the Buffalo ‘‘Enquirer,”” had a verbal 
; altercation in the columns of that paper which 
fasted most of the week and which had the 
theatre-going public of the town by the ears. 


34 West 34th Street 


A. RATKOWSKY, Inc. 


FURS 


Smartest Fall Models 


If it’s fashionable it's here—but at a 
difference. The price «ill be even one- 
. third less than you would have to pay 
wholesale, 


Special Discount to the 
Profession. 


_ Furs Repaired and Remodelied 


It appears that Rudolph, whose column ts a 
sort of cross between Kaufman's ‘‘Round the 
Town" and Jimmie Sinnot's ‘“Mid-Channel,’’ 
took occasion to pan the show, saying that it 
was immoral and left a bad taste in his mouth. 
To add insult to injury, Rudolph admitted that 
he had seen the show on “paper.” 

Rudolph’s panning got under Miller's skin 
and Lefty came back with a reply that was 
sizzling. He first accused Rudolph of being a 
relative of the Crown Prince, which Rudolph 
denied vigorously by saying that his forebears 
were all alfalfa bred. Most of Miller’s letter 
Rudolph did not print. Lefty gave a history 
of the play and called Rudolph a ‘“‘slacker’’ by 
innuendo. He also intimated a few other un- 
pleasant things, suggesting that Rudolph was 
talking mostly through his ‘“‘brown derby’’ and 
urging the “Enquirer” to confine its dramatic 
criticism te !ts dramatic columns. Although it 
did not appear clearly in the “Port Column,” 
Lefty seems to have put the silencers on Ru- 
dolph’s guns. Rudolph, by printing only parts 
of Miller’s letter, made it appear that he (Ru- 
deiph) was the victor. The upshot of the whole 
matter was that Lefty left town in high spirits, 
thinking he had won a moral victory, and Ru- 
doiph meandered to press Saturday stating that 
the laurels of the battle were then adorning his 
brow. 

If it means anything, ‘““The Big Chance’’ did 
big business the end of the week. 


CLEVELAND. 
By LILY CARTHEW. 

Mr. and Mrs. Daniel Hanna (Ruth Randall, 
who married Mr. Hanna when she was playing 
with ‘‘Betty’’) are expecting a visit from the 
connubial bird in December. 


@ new film house on the West 


The Rialto, 


thing Unique to Offer and Hope You Will Like It 


Side, will open Oct. 18 under the management 
of P. E. Essick and Howard Reif. Orchestra 
under the direction of Arnold Newman, formerly 
if vaudeville as ‘‘The Man with the Gold 
Violin." The management may book independ- 
ently. 


The Keith management is evidently deter- 
mined to have Cleveland relearn the name of it’s 
favorite vaudeville house. On every possible 
occasion one sees B. F. Keith's (formerly the 
Hippodrome). 


Plain Dealer’s Film Topics continue to rouse 
much enthusiasm. Lieut. B.. W. Maynard, 
known as “‘The Flying Parson,’ was perhaps the 
most sensational of the close-ups. 


Cleveland fs much pleased that one of its 
daughters, Claire Eames, hag scored so heavily 
in ‘‘Declasse.’”’ Miss Eames f?§ the daughter of 
Hayden Eames, of Euclid Heights, and niece 
of Emma Eames, who she resembles. She was 
graduated from the Laure? School, one of the 
best known private schools here. 


Selmer Jackson, Cleveland’s new matinee idol, 
says that pipes are his hobby. 


The new juvenile man at the Prospect is Hol- 
lingsworthb Pitt. 

Work was started on the 
Monday. The plans for the house are most 
elaborate, and it is to be situated on Euclid 
@venue and 102d. This district is becoming the 
Ffarlem of Cleveland. The house will seat 3,000 
patrons. 


Hoffman Palace 


The C. C. Hite Attraction Co., of Cincinnatt, 
{is to open a Cleveland branch. C. D. Schober, 
who will manage the local office, has been !ook- 
ing over the field with an eye to offices and 
storage space. The Cincinnati firm was incor- 
porated last July. C. C. Hite is president. 


Frank Goodale, former pilot of dirigibles and 
captain of balloon crews, is house manager of 
Loew's Liberty. He made his first flight over 
Cleveland in a dirigible Aug. 11, 1910. During 
the war he was stationed at the Omaha balloon 


Costumes by 


iat ANNA SPENCER, Ine. 


~ Produced by 
JOHN GIURAN 


Booked Solid! 


McK &R Albolene is booked 
solid with the theatrical profes- 
sion. It cuts right into the 


; and removes make-up in half a 
minvote. McK & R Albolene is 
a headlining big-timer compared 
to cold crcam and toilet crezims 
because it’s not watery or sticky. 
In 1 and 2 ounce tubes cnd half- 
pound and pound cans, ct druggists’ 
and dealers’. Sewd for free sample. 


McK.2R 


ALBOLENE 


McKESSON & ROBBINS.inc- 
MANUFACTURERS 
ESTABLISHED 1833 NEW YORK. 


sehool, and following an injury was sent to 
Akron to inspect machines and test them out. 


Milton Hoffmann. who is going over to the 
other side te show the English how to make 
pictures, was formerly a Cleveland man. 


DENVER. 
By B. C. DAY. 
RIVOLI.—First half, Bert Lytell im “Lombar- 


HEAR YE! 


have not eaten at 


| Opp. The College Inn 


HEAR YE! 


The Caravansarie of the Elect; dining room of the Thesptfan Immortals; food, my friends, 
as IS food; when we smother onions, we SMOTHER ’em; Friend, you have not lived if you 


THE GREASY VEST 


POTTS, froprietor 
173 NORTH CLARK STREET, CHICAGO 


~ HEAR YE! 


Opp. The Sherman Hotel 
| 


JEROME REMICK CO. 


Announce that MR. EDWARD J. MCCAULEY 


has assumed charge of their professicnal office at 


51 SO. 9TH STREET, PHILADELPHIA, 


and extends a cordial invitation to the profession to visit him there when in PHILADELPHIA. 


51 So. 9th Street; Philadelphia. 


219 West 46th St.; New York 
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JEROME 


SECOND “AL - JOLSONS OWN SONG HIT : RELEASED Beet 


LET T us SHOW YOU THESE WONDERFUL SINGS A ANY OF THE ANEST PROFESSIONAL STAFF THE OUNTRY WATTENDANCE 


AAD 

FCAT 

: 


1 
POSITIVELY..THE GREATEST BEST SONG YOU COULD EVER USE. 
i FOURTH — ANOTHER SMILES" ANO KISSES” SONG a 
i]. FIFTH —THAT BEAUTIFUL HIGH CLASS WALTZ BALLAD H/T | 
YOUR EYES HAVE TOLD 
BY BLAUFUSS,KAHN EVAN ALSTYNE 
| SUX TH-ALSO THE JAZZY NUMBER BY THE WRITERS OF ‘DIXIE HITS” 
| 
PROVIDENCE Music Mat: CLEVELAND. HipeooRo me CINCINNATL THe Fare Mus SANT RANGSCO. 908 
BOSFON~ 228 TreMOnr SEATTLE B21 SPIKE STRER SIL OUIS ANGELES G27 SOLROALWAS 
| 
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HARRY 


BACK IN VAUDEVILLE AND HAPPY 


SEPT. .29—COLONIAL; NEW YORK. 
OCT. 6—ALHAMBRA, NEW YORK. 


@cet. 27—Providence Dec. 22—Rochester 
Nev. 3—Boston 29—Albany-Troy 


10—Pawtucket 1920 

17—Montreal Jan, §&—Schen., Amsterdam 

24—Ottawa 12—Majestic, Chicago 
Des. 1—Buffale 19—Milwaukee 

8—Toronte 26—Pittsburgh 


Feb. 2—Indianapolis 


OCT. 13—-ROYAL; NEW YORK. 
OCT. 20—-PALACE, NEW YORK. 


Feb 9%—Louisville 
16—Cincinnati 
23—Columbus 

Mar, 1—Youngstown 


29—Dayton 


AND OTHER REASONS 


Thanks to Mr. E. F. ALBEE and Mr. EDWARD DARLING. 


Direction, ROSE and CURTIS. 


Apr. 5—Cleveland 
12—Pitts.-Johnstown 
19—Philadel!lphia 
26—Orpheum, Brooklyn 
May %3—Bushwick, Brooklyn 
10—Lowell 
17—Portland 
241—Baltimore 
And 10 weeks South for Delmar, 


@i, Itd."" Second half, Viola Dana in ‘Please 

Get Married."’ mate house, is dark this week, due to an elev- 
AMERICA.—Zane Grey in ‘‘Desert Gold."’ enth-hour cancellation of the Leo Ditrichstein 
ISIS.—First half, Theda Bara in ‘‘Kathleen show. 

Mavourneen."’ Second half, Bessie Love in 

“Over the Garden Wail.’’ Mrs. Anna Wrightsman, wife of John E. 
STRAND.—First. half, Norma Talmadge in Wrightsman, former owner of two Fort Collins 

“New Moon.” Second half, Harry Carey in theatres and now in the picture business In Los 

“Riders of the Law.” Angeles, was denied a divorce in the district 
PRINCESS.—Robert Warwick in “In Miz- court this week. She testified that she filed suit 

Zoura."’ to give her husband freedom so that he might 
BROADWAY.—Dark. marry another. The court thereupon delivered 
RIALTO.—Billie Burke in ‘‘Sadie Love.” a scorching denunciation of husbands ‘‘who 
TABOR.All-star cast in ‘‘Diane of the Green wreck their own homes and have relations with 

Van" and vaudeville. other women.’’ He threatened to turn the facts 
ORPHEUM.—Vaudeville. over to the district attorney, with a view to 
DENHAM.—Wilkes stock players in ‘‘De Lure having Wrightsman prosecuted. 

Annie.”’ 
EMPRESS.—Pantages’ vaudeville. 


The Broadway Theatre, Denver's only legiti- 


Mrs. Emma J. Brown was granted a divorce 


MME. DOREE STUDIOS 


28 West 72nd Street, New York City 


Opening October 1. High-class rehearsal rooms, 1625, with piano, will be 
rented only to high-class acts. Reservations now being made. $1.00 per hour. 
Telephone, Columbus 3900. 


TREAT JAMES 


MATHEWS and MILLER 


Acts Desiring Time, Call and See Us 


BOOKING EXCLUSIVELY THROUGH 
B. F. KEITH VAUDEVILLE EXCHANGE 
Suite No. 17, New York Theatre Bldg. 


from Emil Brown, a performer with the Sells- 
Floto circus. 


The Baker Theatre Building that has servod 
variously in the last few years as the home of 
German spoken plays, pictures and boxing 
matches, has been sold and will be dismantled 
as a theatre. The property was sold for $50,000. 
It will be remodeled into a store. 


When Phil Glassman, of Philadelphia, read in 
a current Issue of VARIETY that Benny Leon- 
ard, lightweight champion, planned to retire and 
turn his title over to Johnny Dundee, the man- 
ager of Lew Tendler declared that he “dared 
Gibson to go through with the plan.” 

“Tf Leonard attempts to go through with this 
acheme I will spill some stuff that not only will 
be a revelation to the boxing fans of the coun- 
try but will send the ringleaders of the fight 
monopoly scurrying to cover,’’ said Glassman. 


“I Know what their game is. They think that, 
by turning the title over to Dundee and allowing 
Billy Gibson to manage him, Tendler will be 
unable to get a crack at the title. They have 
not reckoned with public opinion, however. If 
they ever attempt such a scheme I will reveal 
some of the secret workings of this clique. And 
in the face of these revelations they will not 
have the nerve to face the public. I have been 
lying low just waiting for such a move. When 
I cut loose the fight game will experience a 
shock such as it has seldom felt. 


“I told Billy Gibson several weeks ago that 
Lew. Tendier didn’t have to fight Gibson's 
welterweight to win the lightweight title. I 
told him that before I got through with him he 
would be glad to get rid of the title. Now it 
appears that he is trying to get Leonard out 
from under and still retain strings on the crown 
to prevent Tendler from getting a chance.” 

Glassman is in Denver with Tendler. The 


LILLIAN 


Booked for Season 


1919-1920-1921 


SISTERS 


Featured With 


Irons & Clamage 


“ALL JAZZ REVUE” 
Watch for Shubert Number of “Variety” 


ANNETTE 
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OPENED BOSTON OPERA HOUSE, BOSTON, MONDAY, SIXTH 


PERSONAL THANKS MR. ALBEE FOR ROUTE OFFERED 


VARIETY 


SHUBERT 


WHO ENGAGED 


ICIS 
CORINNE SALES 


nte Cristo, Jr.” 


- MADE NO MISTAKE 


A TREMENDOUS SUCCESS 


BOSTON POST 

Another couple that just about took 
down the house was Corinne Sales and 
J. Francis Dooley. They danced around 
and told a lot of funny stories, and that 
Sales girl—well, first row seats ought to 
sell out, war tax or no war tax, while 
she’s up and able to keep on taking 
nourishment. A'nd then some 


BOSTON TRAVELER 
J. Francis Dooley was also among 
those present, enacting the role of a 
pickpocket with a naturalness and ease 
of execution that was amazing. Late 
in the show he produced his popular 
partaer, Corinne Sales, and they put 
on a combination of new stuff and the 
“Will Yer, Jim?” act of vaudeville 

fame that delighted every one. 


BOOKING DIRECT UNDER PERSONAL MANAGEMENT 
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Scores on Broadway With 


RAYMOND HITCHCOCK 


IN 


1919” 


Management 


CHAS. 


FURNITURE 


AT VERY LOW PRICES 


OR a quarter of a century wehave 
been recognized primarily for the 
great beauty of our furniture de- 

signs—and for -he very low prices we 
offer, because of our location out of the 


members of the profession. 


high rent zone. We cater especially to} 


N. Y. American (ALAN DALE)—“Miss SYLVIA CLARK a CLEVER little 
person.” 


Eve. Sun.—“Next to Raymond himself, SYLVIA CLARK scored the biggest 
hit.” 


Eve. Mail—“SYLVIA CLARK, who is a mixture of Frances White and Fan- 
nie Brice seemed to catch the fancy of the audience,” 


New York Times—‘“First—must be listed a young woman programmed as 
SYLVIA CLARK. She is a younger edition of Fannie Brice, with the same 
genius for nonsense and an excellent chance to go a '6ng way with it.” 


New York Herald—“Miss SYLVIA CLARK clever and genuinely funny.” 


New York World—“SYLVIA CLARK who has a fine sense of nonsense, 
carried off the honors in this field (burlesque). Her interpretation of ‘I’m An 
Anaesthetic Dancer’ was excellent tomfoolery.” 


Eve. Journal—‘Diminutive SYLVIA CLARK, who plays as many character 
roles as there are scenes, is an able first assistant to Mr. Hitchcock, who in- 
sisted on sharing the honors with this pretty little girl WHO CREATES A 
LAUGH WITH A GLANCE OR A MOTION. Her burlesque dance was one of 
the best bits of the evening.” 


New York Telegraph—“‘SYLVIA CLARK was without a peer—a rollicking 
comedienne who understands her role and enjoys it thoroughly.” 


VARIETY—“Amng the feminine principals—stood out most prominently— 
SYLVIA CLARK, who essayed a number of comedy roles, including the rural 
and Indian. But in her classical dance burlesque, Miss Clark was at her best. 
She called the number an ‘Anaesthetic’ dance which called for a quartet of 
encores.” 


Liberty Loan Bonds Accepted 
at Full Face Value 


A 3-ROOM APARTMENT 
$325 VALUE 
Consisting of all Period Furniture 
A 4-ROOM APARTMENT 
$500 VALUE 
Period Furniture of Rare Beauty 


$245 
$375 


A 5-ROOM APARTMENT 
$700 VALUE $585 
Incemparably Rich Period Furniture 


$759 


Elaborate Designs in Periéd Furniture 


OUR LIBERAL TERMS 
Value | Deposit | Week 


$100 | $10.00 | $2.00 15 
$150 $15.00 | $2.25 
$200 | $20.00 | $2.50 


i 
$303 | $30.00 $3.00 SPECIAL 
$400 $40.00 $4.00 CASH 
$50.00 $5.00 | DISCOUNT 
Larger Amounts Up to $6,000 


| write fer New 80-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also to New York 
State, New Jersey and Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 


HOLZWASSER & CO. 


1423 THIRD AVENUE 
NEAR 80TH STREET 


Philadelphia boxer met Stanley Yoakum here 
Friday night and is booked to box Johnny Noye 
before the same club within two weeks. 

Claire Hatton and F. H. Gallagher, formerly 
members of the Denham stock company, Denver, 
have signed contracts to appear with the Art-O- 
Graf Motion Picture Corporation. They are now 
located at the company’s headquarters in Steam- 
boat Springs, Colo. 


Thomas Hornsby Ferrill, former second lieu- 
tenant in the aviation corps, has been engaged 
as dramatic critic for the Denver Times. 


DETROIT, MICH. 
By JACOB SMITH. 

Latest report is that a combination theatre 
and hotel is to be erected on Broadway and 
John R street, where the property was recently 
sold. 


That Mary Nash is popular in Detroit was 
proven by the voting contest recently conducted 
among the patrons of the Garrick Theatre. Peo- 
ple were asked to express thcir favorite of Mary 
Nash and Hrnest Truex. They sefected Miss 
Nash in ‘“‘The Big Chance.’’ [t opened Sunday 
to capacity and received enthusiastic applause 
throughout. Local papers, however, geaid it 
was not a good vehicle for so capable a woman 
as Miss Nash, and particularly now that the 
war was over. Next week. ‘Lombardi, Ltd.” 


. “the Velvet Lady’* at the New Deroit. Next, 
“She's a Good Fellow."’ 


‘Rose of China” at the Shubert-Detroit, being 
the premier Cast includes Frank Mcintyre, 
Cecli Cunningham, Oscar Shaw, George E. Mack, 


‘Book by Guy Bolton and lyriea of Wodehouse, 


Music by Armand Vescey. Staged by Julian 
Mitchell. Whole company came on directly 
from New York. Were scheduled to open Sun- 
day night, but could not get here before Monday 
morning. Morris Gest here for premier. Next, 
Gertha Kalich in ‘‘The Riddle: Woman." 


It looks tke $2.50 al! this season for the mu- 
sical shows [oth *“The Velvet Lady” and ‘‘The 
Rose of China’’ are charging it, while the same 
applies to ‘“‘She’s a= Good Fellow,’ here next 
week, 


Sousa and his band played to big houses Sun- 
day at the Arcadia 

V’arrar drew capacity Monday night at the 
Arcadia, 


Temple Theatre had an unusually big week 
with Belle Baker headlining last week. This 
girl is sure popular here. 


At the photoplay houses: ‘‘The Miracle Man," 
aecond week at the Broadway-Strand; ‘‘The Lot- 
tery Man,’’ at the Adams; two features at the 


WALTER HAST presents 


EMMA BUNTING ; 


in Mr. Cosmo Hamilton's 


“SCANDAL” 


Touring Southern cities, foremost theatres, with gratifying success. 


~ 


Management WALTER HAST 


DOROTHY PHILLIPS 


in the star role of 


“SCANDAL” 


Central Metropolitan Company 


(7 


gagement as 


HARRINGTON REYNOLDS 


after two yeais with the American Army, is anxious to secure a legitimate en- 


LIGHT COMEDIAN 


a field in which he was highly successful before he left for France with the A. E. F. 


Address, Hotel Richmond, 46th and 6th Ave. N. Y. City 


. Phone: BRYANT 8216. 
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4 - - The Answer to All the Question Songs 


(Ballad Fox Trot) 


° - _and when you hear this sensational song, you'll know why this positively is our next big hit. 


Lyrics by BENNY DAVIS Melody by JIMMY MORGAN 


PUBLISHERS OF 


OUR 


(Ballad Fox Trot) 
FEATURE Q. R. S. ROLLS FOR NOVEMBER 


Professional and Orchesira Dept.; 1552 Broadway 


JACK ROBBINS, General Manager 


‘ 
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DON 


HELLO TEDDIE 


London Hippodrome 


NELLIE 


in “WHAT DUTY”. | 
PLAYING RETURN DATES PANTAGES CIRCUIT 


Washington (Fox) and ‘‘The Thunderbolt" at 
the Madison. 


J. C._ Bullwinkle is the new Triangle manager 
in Detroit, sueceeding H. K. Moss, who went to 
Omaha for the S. A. Lynch enferprises. 


Olga. Muskova. & headlining, thie. week 
at the Regent; “The Rose Reyue,”” headlining: at 
the Orpheum, and Watson Sisters in Revue of 
Revues at the Majestic. 


John E. MacBowman, of the Biltmore Hotel, 
New York, was here ‘ast week and spoke before 
the Detroit: Board of Commerce, describing the 
mew’ Hotel which will be erected for him here on 
Grand Circus Park. It will be completed in 
1971. 


WV. A. Haynes will remain in charge of Hall- 
mark filmr exchange here, and George DeBute, 
formerly manager of the Exhibitors’ Mutual, 
goes to the Robertson-Cole exchange. 


H. S. Gallup, general manager of the Delft 
theatres, Marquette, announces that the seat- 
ing capacity will be increased to 1,700. 


Phil Gleichman, managing director of* the 
Broadway-Strand, has bought out the interest 
of Harry I. Garson and Mrs. “arson in that 
playhouse, and is now the sole owner: Mr: 
Garsom is giving his entire time to picture pro- 
ducing on the coast. 


J. W. Allen district manager fer Paramount, 
was here thie week. 


Fitzpatrick & McElroy, who are building a new 
theatre in Cheboygan, expect to open it Thanks- 
giving Day. 

Pitcures going over exceptionally big tn Micht- 
gan at present are ‘Daddy Long Legs,’’ 


**Hoodlum,’’ ‘Tillie’'s Punctured Romance,” 
“Birth of a Race,” ‘‘The Spoilers’’ and 
**Mickey.’’ ‘This does not include the regular 


features and programs of the established ex- 
changes. 


FRED LEWIS 
HIMSELF 
WM. DUNHAM 


AND 


GRACE O’MALLEY 


ORPHEUM CIRCUIT 
DIRECTOR, LEW GOLDER 


- Week October 12, Oakiand—Oet. 19, Los Angeles—Oct. 26, San Diego: 


MicNamara 


HELLO QUEENIE (INA) 


Personality Accordionist 


MARIA 


Direction LEW. GOLDER 


WANTED, FOR THE ORIGINAL “RAZZLE DAZZLE’’ COM-] 
PANY, peeple in all lines—Comedians, Prima Donna, Soubrette, 
Chorus Girls and Chorus Boys. Mae Rielly, Jack Grey, Warren 
Fabian wire. Also use Jazz Musicians. Address EUGENE J. 


|.MURPHY, 1416. Broadway, Room. 614,, New: York. 
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LIBRARY 


Ada 
Humbert 


IS NOW LOCATED AT THE 


“SELWYN THEATRE BUILDING 


229 WEST 42d ST., N. Y. 


AS THE 


General Casting Director 


FOR THE 


PACKARD LIBRARY 


A. NON-COMMISSION MUSICAL, DRAMA} 


TIC AND SCREEN ENGAGEMENT 
SERVICH 


NOTE—THERE IS ABSOLUTELY NO 
CHARGE OR COMMISSION ASKED OR 
ACCEPTED FOR ENGAGEMENTS 
MADE OR FACILITATED. 


Packarp| {7 


Our new factory and artists are at your service. 


SOMETHING NEW SCENERY 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


245 West 46th Street, New York City. 


DROPS AND FULL STAGE SETTINGS 


gorgeous designs in painted draperies. 


We offer for rent or sate brand new settings and drops in the latest and most 


100 new sets and ideas. Let us submit same for your approval. 


(V. Lewis, Mgr.) 


Phone: Bryant 9448 
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_ WARIETY 


; | E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President i 
Keith’ deville Exch 

3 (AGENCY) 
(Palace Theatre Building, New York) 

lB. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR q 
Founders 

| Artists can book direct by addressing S. K. HODGDON | 


Theatrical Enterprises 


IMarcus 
Enterprises 


General Executive Offices 
Putnam Building, Times Square, 
New York 


J. H. LUBIN 


Vaudeville Booking Depatrment 
General Manager 


AMALGAMATED 


VAUDEVILLE AGENCY 


M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Shea 


1493 Broadway 


(Putnam Building) 


New York City 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


ARTHUR J. HORWITZ-LEE KRAUS, INC. 


00 n t Bldg. 4 
177 N. State St. EAST AN D WEST 1493 Broadway th 


Acts desiring immediate and consecutive booking communicate, 


BERT LEVEY The Western Vaudeville 
9 . 


ALCAZAR THEATRE BUILDING SAN FRANCISCO} | 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


> ” y 


| BEN and JOHN FULLER Harry Rickard’s Tivoli Theatres XUereauia 


AUSTRALIAN ENTERPRISES HUGH D. McINTOSH, Governor Director 


Registered Cable Address: ““‘HUGHMAC,” Sydney. Head Office: TIVOLI - 
House, % Warwick St., London N. W. A. Ben Fuller will be located in New York h 
mext. See W. V. M. A. in Chicago. Sen, Bite Murphy, Ackerman-Harris, San Francisco American Kepreseniative, NORMAN JEFFERIES Real Estate Trust Bidg., Philadeiphia 
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Guerrini & Co. 
The Leading and Largest 
Accordion 
Factory 
ia the United States 


The only Factory that makes 
any set of Reeds, made by 


hand. 
277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession” have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 
¥. E. SMITH, M.D. 
347 Fifth Avenue, N. ¥. C. 
(Opp. Waidorf) 


REDUCE YOUR BUST) 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely narmiess. 
Reduces fat on any part of the body. No dieting, 
starving. exercising nor taking dangerous drugs. Have 
the modish figure. For men an? women. Price, post- 
paid, $7.00; sample, l0c. CURKIE & CURRIE, 
Druggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
4842. 


ALL MAKES 
20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


PH. KOTLER 


570 SEVENTH AVE. NEW YORK 
(Bet. 40th and 4ist Sts.) 


VARIETY 


EDI 


EDITH STRICKLAND ESTABLISHMENT 
Is Under the Management of a First Class De- 
signer, GRACE KENNEDY BURKE, Specializ- 
ing in THEATRICAL COSTUMES 
EVENING GOWNS 


MR, F. E. STRICKLAND 
Announces That the 


STREET COSTUMES 
Superior Workmanship Assured 
36 WEST RANDOLPH ST., CHICAGO, 
Phone: CENTRAL 5032. 


HICKS SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged on all Lines, at Main Office Prices. 
very full; arrange early. Foreign Money bought and sold . Liberty Bonds bought and sold. 


PAUL TAUSIG & SON, 104 East 14th St., New York. 


Boats are going 


Phone: Stuyvesant 6136-6137. 


HAZEL RENE 


HATS—GOWNS—COSTUMES 


306-308 State-Lake Building, Chieago. 
IRENE DUBUQUE)? Formerly with 
HAZEL RANOUSS Edith Strickland 


Tel: Cent. 1899 


DR. W. E BALSINGER | 


Facial Surgery, Dermatology 
Have reopened my of- 
fices in Chicago after re~- 
turning from FRANCE in 
War Facial Surgery. My 
12 years in FACIAL 
SURGERY and Army 


Service enables me to 
offer Greatly Improved 
Methods. 

SAGGING CHEEKS 
Lifted. 

BAGGY EYELIDS Cor- 
tected. 


HUMP Cor- 
rected without Scar. 
RELIABLE TISSUF BULLDING for Frown Lines 
and Facial Defects. No paraffin a 
DR. W. E. BALSINGE 
Phone: Ceat. 2950 190 N. State St., CHICAGO 
X 


PAINTED SCENERY | 


Of All Kinds for All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe North Bergen, N. 


THEATRICAL OUTFITTER 
1573 Broadway 


BE A M 


Emervine strengthens every muscle and organ 
in the body; will give you Health, Vim and 
Vigor. One month's treatment mailed sealed 
for $2.00. Money back if not satisfied. Write 
for particulars. 


ENERVINE CO., F 1000 S. Grove Ave., Oak Park, 11. 


New York City 


Have Energy and 
Ambition to Do Things 


John H. Kunsky has booked “Broken Bilos- 
gsoms” for two weeks first-run in Detroit. 


INDIANAPOLIS. 

VOLNEY B. FOWLER. 
MURAT.—“‘Lombaridl, Ltd.’’ 
ENGLISH’.—"‘Twin Beds."’ 
KEITH’'S.—Vaudeville. 
I.YRIC.— Vaudeville. 
RIALTO.--Vaudeville and pictures. 
PARK.—Musical. extravaganza. 
CIRCLE.—Pictures. 
MAJESTIC.—Pictures. 


Two new plays were presented by the Little 
Theatre Society of Indianapolis at its opening 
Program at the Masonic Temple under the diréc- 
tion of George Somnes, formerly of the Stuart 
Walker Co. ‘‘Eugenically Speaking,’’ by Fid- 
ward Goodman, and ‘‘Berenice,’’ by Susan Glas- 
pell, were the new plays. 


The Luna Amusement Co., operating the Luna 


LASSBERGS 
J. 


STYLE 3000—One Strap | SPECIAL 
Sandal in Fine Quality 


Satin, French Heel. Col- $5.50 


ors: White, Black, Red, Pink, Emer- 
ald Green. Stage Last, Short Vamp. 
Sizes.1 to 8, B to EE 
Send for Catalog J. 
511 6th Avenue, near 31st Street 
58 3rd Avenue, near 10th Street 


at Lafayette, Ind., has increased its capitaliza- 
tion from $70,000 to $150,000. 


The Theatrical Mechanical Association of 
Muncie has filed notice of a change of name to 
Theatrical Mutual Association with the Secre- 
tary of State. 

R. C. Gumm, Indianapolis, is named as In- 
diana agent for the Exhibitors’ Supply Co., an 
Illinois corporation in papers filed with the 
Secretary of State. 


Robert F. Scherer, Lawrence B. Scherer, Rob- 
ert M. Kidd and Samuel M. Grimes are incorpo- 
rators of the Linton Theatre Co., of Linton, Ind., 
with capital of $10,000. The company operates 
the opera house at Linton. 


Threat of the town Mayor and cops to arrest 
any member of the cast who appeared on the 
stage at Marion, Ind., after midnight, Saturday, 
Oct. 11, caused the Grant County Press Club, 
composed of editorial and advertising newspaper- 
men, to postpone its benefit vaudeville show 
until Oct. 17. The blue laws are enforced to the 
letter as regards theatres In Mariun. The Press 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
NEXT DOOR TO A. €. A. 


158 West 45th Street 
NEW YORK 


Tess 


Club planned to start its performance at the 
Indiana theatre at 11 o'clock Saturday night. 
This would have caused the performance to run 
over until some time Sunday morning. ‘Theat- 
rical circles were further upset when the Spurr 
family, heading the Mutual Theatre Co., which 
operates three local picture shows, announced 
that it would make the fifth attempt in the last 
three or four years to open on Sunday. 


Mayor Elkanah Hulley, who also has served 
as a deacon in the First Methodist Church, said 
that everybody connected with any of the three 
theatres would be jailed the minute they at- 
tempted to operate, and Chief of Police Ben 
Phillips agreed to carry out the orders. The 
whole town breathlessly awaits the outcome. 
Every preceding attempt to operate theatres on 
Sunday in Marion has resulted in arrests. 


LOS ANGELES. 
By SIG SCHLAGER, 
Los Angeles, Oct. 12. 
Emile Kehrliein’s Kinema is now Tally’s 
Kinema. George Dumond has been retained as 
manager, with Dick Spier press agenting in his 
usual effective manner. 


Fred Miller and Roy Miller still are with the 
California, now Goldwyn's. Harry Leonhardt 
is out. 


Quinn’s Rialto is closed. Charlie Hilton, man- 
ager, is going to show Los Angeles a miniature 
Grauman’s when the house reopens, according 
to Bob Blair, his right bower. 


Lawrence Weingarten, of Tally’s, exploited 
Mabel Normand’s “*The Jinx’’ in 1,000 per cent. 
fashion. ‘‘The Miracle Man’ also was put over 
in splendid manner at the Kinema for five weeks 
of rattling good business by Dick Spier, the 
round, rosy publicist. 

Irwin P. Lee, son of Edwin P. Levy, manager 
of the Salt Lake, City Orpheum, is in pictures 
at the Fox studio. 

Jack Stratton, former Orpheum publicist and 
managerial genius, is on the Examiner writing 
special stories. 


During Sid Grauman’s absence in the East, 
D. J. Grauman has been running Grruman’s. 
Ted Le Berthon has been helping. 


“Broken Blossoms’ is not meeting with its 


JAMES | 
| MADISON 


parable Special Works, 
New Idea Patented Shifg 
Keys. 


215 Canal Street 


New York City 
Tel. Franklin 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks, 
Parlor Floor, 28 West 31st St., New York City, 


.Men’s Furnishings 


CORBERTT SHIRT CO. 


SERVING HIS MAJESTY 
THE AMERICAN PERFORMER 
State-Lake Bide. 


CHI 
Phone: RANDOLPH 2804 


“HAPPY DAYS” 


Surpasses all that have gone before.—‘‘Worild.” 


HIPPODROME 


America’s Greatest Theatre—Absolutely Independent 
BIGGEST SHOW -+- LOWEST PRICES! 


: AND EVERY DAY 
Matinee To Day EVENINGS at 8:15 


YOU NEED EXERCISE 


Athletic Exercise 

Upbuilds and 

Maintains Good 
Health 


Professionals can adopt rational exercise 
without great expense or the necessity of 
sym conveniences, Dumbbell exercises, 
Lift Weights, Indian Clubs, Fencing and 
Boxing equipment and everything for out- 
door sport. Reliably furnished by 


ATHLETIC OUTFITTERS 
26 NEW YORK 


We furnish rubber bouncing balis 
for juggling acts. 


Write for catalog No. “Vv” 


— CATERING TO THE PROFESSION — | 


DR. J. L. GINSBERG 


Dentist 
Suite 710 State-Lake Theatre Bldg. 
Phone: RANDOLPH 2828 
Chicago, Ill. 


— 


much-advertised New York acclaim here, despite 
tremendous advertising and good publicity. It 
happened to open during the showing of ‘The 
Miracle Man,"’ and the comparison must have 
been odious to D. W. G. “Broken Blossoms” 
is at Clune’s Auditorium for fourth week. 


Grauman’s broke all house records opening 
day of “The Life Line,”” the Tourneur-Cody 
production. H. Linne's ‘Unveiling the Temple 
of Love,"’ a special dance allegory presented by 
Grauman himself, was a co-attraction. 


William R. McStay 
publicity. 


fs doing the Majestic 


Morosco’s business is the amazement of the 
West. In its fifteenth week, ‘Civilian Clothes” 
shows no signs of weakening, and Manager 
Don Bowles casually declines to predict when 
the run may end. Clyde Fillmore is popular 
as Sam McGinnis. 


The Majestic’s administration offices are to be 
enlarged. Bill McStay, p. a., and Dean Wor- 
ley, €. M., are a beef trust per se and are tax- 
ing the capacity of the officcg, 
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w h the greatest | ‘bunch. of stage material ofvall k 
has been. tried and proven a success. Pick, out the ones’ 
BETTER THAN “I WANT A DOLL.” A CINCH HIT - i 
Lyric by Andrew B. Sterling Music by Harry Von Tilzer f ' 
THEYRE ALL SWEETIES 
| MALE AND FEMALE VERSIONS a 
DOUBLES FOR TWO MEN OR TWO GIRLS ag 

LOTS OF EXTRA CHORUSES ca 


The Most Beautiful 
e Most Beauti 
Irish Ballad in the Market Missouri Waltz 
AIN'T ’EM 
CAROLINA GOT'EN NO TIME | 
SMILE IN AN 


TO HAVE THE BLUES | 


A Great Harmony Song 
A Great Patter Chorus 


IRISHMAN’S HEART 


Lyric by Dan Sullivan 
Music_by Monte Carlo and 
Alma M. Sanders 


SUNSHINE 


‘This le ove Star Number 
going to Sweep the Country 
Late oy WALTER. 


AN OVERNIGHT HIT 


WHOA JANUARY 


(YOU’RE GOING TO BE WORST THAN JULY) 


A Song Full of Laughs, Up to the Minute 
By Andrew B. Sterling and Harry Von Tilzer 


Bro, | IT’S A RUNAWAY YEAR FOR FY. 
tt tA ta the cnnde when tha inh ha ic Wave franyv the middle thie 
few 
robe | 
rop- 
inks, 
| 
OPEN UP THE GOLDEN GATES | WHEN MARIUTCH MAKS 4 
TO.DIXIE-LAND. . DA SHIMMIE SHE WAB 
Lyric by Jack. The Best Italian Song, in Years Sterling & Von..Failzer 
: Me SOMEBODY'S WAITING FOR | SURE AND IT’S ME THAT. 
Ballad will Never Die Sonie Real Irish’ Son z ( 
HARRY VON TILZER MUSIC PUB. CO., 222 W. 46th St., N.Y. City. 
: BEN? BORNSTEIN; Gen. Mgr. MURRAY’ BLOOM, Pro. Mer, 
Chicago: EDDIE.LEWIS; Philadetphia: HARRY LINK. Mgr. Boston: BILLY HARRISON, Mer. 
ar San Francisco: CARL:LAMONT. Mgr.. Pantages*Blde. London HERMAN DAREWSKL Ltd. 
be 
| 
\ 
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3 VARIETY 


THANKS TO HENRY SHAPIRO AND NAT PHILLIPS 


KEANE and WALSH 


Touring the Orpheum Circuit 
With a New Act 
“IN CORK AND FROM CORK” 
By JO SWERLING 
Agent: BILLY JACKSON. 


THIS WEEK—ORPHEUM, LINCOLN NEXT WEEK—ORPHEUM, DES MOINES 


Lew Rose is sporting a new Peerless. fices. Peebles of Universal, Wilkes of Para- 


Feature films this week: (Imperial) Nazimova 
in “‘The Red Lante:..’'; (Loew's) Mabel Nor- 


MONTREAL. 


mount and Bert King of Viatgraph continue in 


By ARTHUR SCHALEK. 

HIS MAJESTY’'S.—Second week of San Carlo 
Opera Co. 

PRINCESS.—Vaudeville. 

ORPHEUM.—Stock, ‘‘Justice.'’ 

LOEW’S.—Vaudeville. 

GAYETY.—‘‘Hello, America.”’ 

ST. DENIS.—Vaudeville. 


Phil Hazza, manager of the Universal Film 
Co. of Montreal, has resigned his position to take 
the appointment of manager of the Montreal 
office for the Regal, Film Co., commencing 
Oct. 20. 


The theatre managers of Montreal have agreed 
to the conditions that the Administrative Com- 
mission has drawn up regarding the future col- 
lection of the amusement or war taxes. The 
managers issue only one ticket to patrons, but 
will make a return to the City Hall every day 
of the number of tickets issued for the preced- 
ing day, and will pay the city at the end of 
every week the amount of the amusement tax 
charged patrons. 


mand in ‘‘Upstairs’’; (New Grand) “Hearts of 
the World’'; (Strand) ‘‘The Red Lantern’’; (St. 
Denis) Madge Evans in ‘‘Home Wanted’’; (Hol- 
man) “When a Girl Loves’; (Tivoli) Louise 
Glaum in “In Sahara’’; (Allen) Ethel Clayton in 
“A Sporting Chance."’ 


NEW ORLEANS. 

By O. M. SAMUEL. 
TULANE.—Alexander Show. 
DAUPHINE.—Stock burlesque. 

LYRIC.—Irwin Miller’s Big Revue. 

LAFAYETTE.—Dark. Opens 26 with tabloids 
and pictures. 

STRAND.—Constance Talmadge in “‘A Tem- 
peramental Wife.’’ 

LIBERTY.—J. Warren Kerrigan in his newest 
release. 


Bresnan Bros. have called their new suburban 
theatre the Variety. It cost $36,000. 


“The Boomerang’ at Tulane next week. 


Fairmont, W. Va., and others. 


ACTS BREAKING JUMPS EAST OR WEST 


WRITE, WIRE, PHONE OR CALL ON 


LIBERTY VAUDEVILLE CONTRACTING COMPANY 


L. CLAIRE McLAUGHLIN, Manager 
SUITE 429, FULTON BUILDING, PITTSBURGH, PA. 


Now Booking Houses in Pittsburgh, Pa., Sharon, Pa., Meadville, Pa., Greenville, Pa., Butler, 
Pa., Charleroi, Pa., Washington, Pa.. Mt. Pleasant, Pa., Monessen, Pa., Homestead, Pa., 
Warren, Pa., McKeesport, Pa., ew Kensington, Pa., Frostburg, Md., Piedmont, W. Va, 


8 to 16 
Weeks firm. 


CONTRACTS FOR 
FRANCE 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 


‘NOUVEAU CIRQUE, PARIS 


Nothing too 
big!!! 


33 
Regular 


The film situation has been undergoing con- 
siderable change in New Orleans during the past 
week. Al Durning, formerly in charge of Ex- 
hibitors’ Mutual, is now handling the Robinson- 
Cole releases in the new Hallmark oliices. S. T. 
Stephens, for five years in charge of Mutual's 
Southern business, has not aligned himself with 
any other interests. Pathe has moved into its 
own building here, with the handsomest offices 
in the territory. The local World office has been 
abandoned altogether, with Anna Sessions, here- 
tofore in charge, transferred to the Atlanta ex- 
change. Triangle is reported to have sold out 
its business entirely—that is, as much as was 
left. Jack Dumestre ts directing the Pathe re- 
leases in this city, with Andrew G. Gugel dis- 
tributing Hodkinson pictures in the Pathe of- 


charge of the local offices of these companies. 


Emma Bunting in ‘‘Scandal’’ drew close to 
$10,000 at the Tulane last week. 


Sells-Floto circus exhibits here 25-26. Hagen- 
beck-Wallace is due Nov. 5-6 


Harry Quinn, the racetrack plunger, arrives in 
New Orleans Novy. 1 and will be the guest for 
the winter months of John Garvey, advertising 
agent of the Tulane and Crescent theatres. 


Manager Piazza has rehabilitated the lobby of 
the Palace, adding a half-dozen large mirrors 
for the convenience of the ladies attending. 


MY GUARANTEE PROTECTS 


EVERY 


Guaranteed 
Five Years 


SPECIAL 


$60 Value 


Mail Gedere 
Filfed 


EDWARD GROPPER, 208 St. 


PHONE: BRYANT 8678 


WARDROBE 
TRUNK 


UR PURCH 
“Bal” “Likly” 


“Murphy” 
MAKE “Hartmann” “Indestructo” “Taylor” ‘ 
LEATHER GOODS AND TRAVELERS’ OUTFITSL.: 


FIVE YEARS 


FIBRE 
THEATRICAL 


Ladies’ or Men’s 
Model 
{As llustrated) 


12 Hangers 
5 Deep, Roomy 
Drawers 
Lock in 
Top Drawer 
Shoe Pockets 
Laundry Bag 
Hat Box 


NEW YORK CIT) 


é 
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: 
_ 
Largest Theatrical Baggage Dealer 
Worlds Largest Theatrical Baggage Dealer 
| ASE FOR | 


VARIETY 


ERNEST EDELSTEN 


has returned to New York after a highly successful Booking Trip in the West; and, dur- 
mg the remainder of his stay m America will interest himself in }- 


VAUDEVILLE TURNS 


available for and suited for England. 
Mr. Edelsten is in a position to book artists for vaudeville tours of from twelve weeks or, 
more and for 


PRODUCTIONS 


is authorized to give anine months’ contract. 
: Mr. Edelsten can be interviewed at the offices of 


HARRY York Theatre Building 


American Representative.) 


TO ALL CHICAGO MANAGERS :— 


| Kindly accept my appreciation and thanks for the extreme courtesy and friendly 
f co-operation extended me in your hospitable city. 
ERNEST EDELSTEN 


EMPRESS THEATRE, CINCINNATI, OHIO 


Opening date; Sunday, November 2d. Long engagement to right people at right 
salary. Four vaudeville acts used weekly. 


CHORUS GIRLS 
WANTED 


SALARY $20 PER WEEK 


Principals, chorus and acts, address 


MANAGER EMPRESS THEATRE, 


| 
| 
| 
| 
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VARIETY _ 
PLACES 


BEST 


TO STOP AT 


“LL” road and subway. 


cleanliness. 


HILDONA COURT 


341 to 347 West 45th St. Phone: Bryant 6255 
A building de tuxe. Just completed; elevator 
apartments arranged in suites of one, two and three 
rooms. with tiled bath and shower, tiled kitchens, 
kitchenettes. These apartments embody every luxury 
known to modern science. 
$55.00 Up Monthly; $16.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone: Bryant 7912 

One, three and four room apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are noted for is one of its at- 
tractions. $12.00 Up Weekly 


500 Housekeeping Apartments 


(Of the better class, within reach of economical folks) 
Under the direct supervision of the owners. 
Broadway, close to all booking offices, principal theatres, department stores, tract 


We are the largest maintainers of housekeeping furnished apartments specializing to 
theatrical folks. We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


just off 


Located in the heart of the city. * 
on lines, 


This alone insures prompt service and 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 

An up-to-the-minute, new, fireproof building, ar- 
ranged in apartments of three and four rooms with 
kitehens and private bath. ‘Phone in each apart- 


ment. 
$17.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone: Bryant 4293-61 3/ 
Three and four rooms with bath, farnished to a 
degree of moderness that excels anything in this 
type of building. These apartments will accommo- 
date four or more adults. 
$9.50 Up Weekly 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


LL KINDS OF 


LARGEST AND BEST EQUIPPED . 
POSING ROOMS IN THE COUNTRY © 
GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS? 


CHICAGO 


EN SUNDAYS 


Between 46th and 47th Streets. 
Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


® Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
MRS, GEORGE HIEGEL, Mer. 


One Block West of Broadway 
Phones: Bryant 8950-1 


Tel. Bryant 554-555-7833 
e onds 


Catering Exclusively to the Profession. 


Private Bath and ‘Phone 
in Each Apartment 


Furnished Apartments 


IRS. GEORGE DANIEL, Proprietress 
Special Summer Rates from June to September 
776-78-80 EIGHTH AVENUE 

Between 47th and 48th Streets 


NEW YORK 


One Block to Times Square 


Office: 
778 EIGHTH AVENUE 


SMARTEST OF 
MOTOR RESORTS 


Merrick Road, Lynbrook, EL. I. 
Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Uneqgualed in Cuisine and Service. 


Under direction of H. & J. Susskind 


Phone: Bryant 1944 


323 West 43rd Street, 
Private Bath, 3-4 Rooms. 


THE BERTHA 


Complete for Housekeeping—Clean and Airy 


Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - 


Geo. P. Schneider, Prop. 
FURNISHED 
APARTMENTS 


NEW YORK CITY 


$9.50 Up 


$55 TO 359 WEST 51ST STREET 


and kitchenettes, tiled bath and ‘phone. 


IRVINGTON HALL 


An elevator, fireproof building of the newest type, having every device and convenience. 
Apartments are beautifully arranged, and consist of 2, 3, 


Address all communications to Charles Tehenbaum, Irvington Hall. 
No connection with any other house. 


Phone: Columbus 7152 


and 4 rooms, with kitchens 
$17.00 Up Weekly. 


Ben Johns is now traveling for Hallmark as a 
general supervisor. 


Arthur White is running a photograph of the 
Orpheum on the cover of the Orpheum programs. 
Work on the new building has not been retarded 
by strikes thus far. 


Many of the legitimate shows playing the 
Gouth are demanding a sliding scals in splitting 
with the house, asking 60 per cent. for the first 
$5,000 and a large proportion of the receipts 
after that amount is reached. 


Col. Tom Campbell has been placed in charge 
of the local benefit for the Actors’ Fund, and 
he has named the most prominent men in New 
Orleans on the committee. Campbell, for a 
quarter of a century in charge of the Klaw & 
Erlanger interests in this city, is working hard 
to put the affair over. 


PHILADELPHIA. 
ALLEGHENY.—Bobby Heath and His Bath- 
ing Beauties; Goslar and Lusby; Allen and Lee; 
Wilson-Aubrey Trio; Two Jesters; film feature, 

George Beban in ‘‘Hearts of Men.” 
NIXON-GRAND.—Lina Anger and Curtis Boys; 
Herbert's Dogs; Adelaide Bell and Houston 


Ray; Wallace Galvin; Senator Francis Murphy; 
Dare Brothers, and pictures 

GLOBE.—‘‘Every Sailor,’’ musical tabloid; 
Paul Decker and Co., in ‘“‘The Ruby Ray’; 
Newhof and Phelps; ‘‘Wishing,"" a musical 
tabloid; Kelso and Leighton; Lowe and Baker 
Sisters; Elsie LaBergere; Chappelle and Sten- 


mette; Monte and Lyons; Five Williams. 
KEYSTONE.—'‘‘Pheto-Playmates,'’ a satire on 
the movies; Crawford and Broderick; Bruce, 
Duffett & Co.; Wilson Brothers; Paul and Mae 
Nolan, and the film feature, ‘“The Black Seeret.’’ 
WILLIAM PENN.—First half, ‘“‘The Echoes''; 
Linton and Lawrence; Feterson, Kennedy and 


Murray; film feature, Mary Pickford in ‘‘The 
Hoodlum.”’ Last half, Larry Reilly heads a 
bill of five acts, and the film feature, ‘‘High 
Pockets.”’ 

NIXON.—J. Rosamond Johnson and Jazz Fiv~; 


Murray and Volk; Belle Sisters; Fox, Benson 
and Co.; “Im feature, ‘“‘The Winchester Wom- 
Last half, Hatten and Hunter; Petty 


Reat and Bro.; three acts, and the film feature, 
“The Carter Case.’’ 


STANLEY,—‘‘Evangeline.”’ Added feature, 
Mackiyn Arbuckle in ‘I*ighting Mad."' Next 
week, Constance Talmadge in ‘A Tempera- 


mental Wife.’ 
PALACE.—‘‘Broken Blossoms." 
VICTORIA.—‘‘The Right te Happiness."' 
week, Hioudini tn ‘““The Grim Game." 
ARCADIA.—Robert Warwick in ‘‘In Mizzoura."’ 
COLONIAL.—‘‘The Right to Happiness."* 
CAPITOL.—First half, Wallace Reid in 
Lottery Man.’’ Last half, Mrs. 
in ‘‘Forbidden.*’ 


Next 


“The 
Charlie Chaplin 


KNICKERBOCKER.—Olive Tell in ‘The 
Trap,’’ and six vaudeville acta. 
REGENT.—Vivian Martin ta ‘His Official 
Fiancee.”’ 

RIVOLI.—Herbert Rawlinson in “A Danger- 
ous Affair.’’ 

STRAND.—Wallace Reid in ‘The Lottery 
Man," and Marguerite Clark in ‘‘Widow by 


Proxy,’’ three days each. 
CASINO.—'"‘The Bostonians.*’ 
TROCADERO.—"The Cabaret Girts.** 
PEOPLES.—‘'Manleas Isle.’’ 
BIJOU.—Ed. Rush’‘s ‘‘Crackerjacks.’* 


PITTSBURGH. 
By COLEMAN HARRISON 
“The Woman in Room 13," under the direc- 
tion of A. H. Woods and with a cast including 
Robert Edeson, Janet Beecher and Gail Kane, 
opened to a big house at the Alvin Monday. Tho 
work of @mese luminaries was the savinge grace 


One Block from Times Square 


FOR CLEANLINESS AND GOOD FOOD—VISIT THE 


GOTHAM 


248 WEST 42nd STREET, NEW YORK 


RESTAURANT 
and BAKERY 


Always Open 


of the fair production. ‘The Lady in ria" com- 
pany, with Manager Barnes at its head, after a 
fair week left for a series of one-night standa 
prior to opening in Indianapolis. ‘‘Chu Chin 
Chow" next. * Second time here. 


Nora Bayes opened big Monday at the Shubert- 
Pitt in ‘‘Ladies First."’ Irving Fisher scored well 
in several spots, but Miss Bayes is still the pop- 
ular personality. Charlotte Walker, last here 
in a rather weak drama, ia billed in ‘‘Tea for 
Three.** 


Fred Stone at the Nixon with “Jack o'Lantern,"’ 
to capacity Monday. 


The Duquesne policy of pictures will give way 
to the legit again next week. The opening pro- 
duction -will be Unkissed Bride,’’ sup- 
planting D. W. Griffith's ‘“‘Broken Blossoms."' 


vaudeville; Gayety, burlesque; Acade- 
Victoria, burlesque; Pershing, 
burlesque; Harris, vaudeville; Loew’s Lyceum, 
vaudeville; Sheridan Square, vaudeville; Grand, 
motion pictures; Olympic, motion pictures; Lib- 
erty, motion pictures; Schenley, motion pic- 
tures 


Davis, 
my, burlesque; 


PROVIDENCE. 


By KARL K. KLARK. 


SHUBERT MAJESTIC.—‘‘Some Time’ is this 
week's offering. with promises of a big week, aa 
musical comedies have been few so far this 
season and Providence was always strong on 
this sort of amusement, especially since there 
is no burlesque here this season 

OPERA HOUSE.—The Gallo Comic Opera Co 
ts the attraction ond will offer during the week 
‘“The Mikado,’’ ‘‘Pinafore'’’ and ‘‘The Chimes of 
Normandy,’’ always favorites with Providence 
playgoers and lovers of music. 


MAYFLOWER.—A. L. Erlanger’s new house 
this week is offering ‘‘Turn to the Right,’’ never 
seen here before This new house is meeting 
with fine success so far and it looks now that 
without burlesque and even though there are 
more vaudeville and picture houses than ever 


before, the city will be able to comfortably sup- 
port three legitimate houses as long as high- 
class attractions are offered at each. 
RIALTO.—This new house on Mathewson 
street had its opening Monday night before a 
large audience. The house is controlled by the 


NOTICE 


SEYMOUR HOTEL 


ROCHESTER, \N. Y. 
Modern Improvements—Centrally 
Rates: 75c. and Up 


= Located 


Emery Brothers, who control the Emery and 
own the Shubert Majestic. The house is the old 
Scenic Theatre entirely rebuilt. Nazimova ta 
“The Brat*’ ig the opening feature. It is ox- 
pected that plays will be seen at the house be- 
fore long. ‘Villlam J. Mahoney, for 11 years In 
the ticket office at Keith's here, and for the 
past three years manager of the Park Theatre, 
Boston, is manager of the new house. Wililam 
M. Strong, formerly presa agent for the Shubert 
Majestic and the Providence Opera House, has 
become press agent of the Riaite. 


Edward L. Reed, formerly assistant manager 
at the Strand, one of the city's most popular 
moving picture houses, hag taken a similar po- 
sition at the Modern Theatre, ahother movie 
house, Years ago Mr. Reed was manager of 
the Casino Theatre. 


Theatres here did a remarkably big business 
Monday, which was observed as Columbua Day 
as the result of a proclamation by the Governor. 
Although the stores were kept open, most of the 
larger mills and manufacturing plants were 
close4 and thousands flocked here to see the 
great Americanization parade. At some the 
atres extra performances were given after the 
parade, and most houses had the 3. R. O. signa 


out both afternoon and evening and at early 
hours. 
The Victory, the old B. F. Keith house, re 


modelled and turned into a movie theatre when 


the new E. EF Albee was completed, continues 
to do a big business The ladies’ orchestra, a 
novelty here, is proving an added attraction. 


The Victory and the Rialto add two new movie 
houses to the city’s theatrical world thia year. 


Six-cent fares have not ni theatre business 
as far as theatre managers cam learn te date 
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This rate is new being charged on all trolleys 
in the State, 


ROCHESTER. N. Y. 
By L. B. SKEFFINGTON. 

LYCEUM.—Chauncey Olcott in ‘‘Macushla,’’ 
all week. 

TEMPLE.—Vaudeville. 

FAY’S.—Bill Hal Co., Baker and Rogers, Three 
Fallons, the Bower Trio, the Hortons, Hughie 
Tyler, Gladys Brockwell in ‘‘Broken Command- 
ments,’’ screen feature. 

FAMILY.—Wills’ Musical Comedy Co., Lilian 
Mortimer and co, all week; Five Jazz Kupies, 
Fox and Evans, first half; Maries and Ed- 
wards, Bill and Bob Millard, second half. 

GAYETY.—A] Reeves’ Show. 

COLUMBIA.—"‘French Babies.”’ 

all week. 

VICTORIA.—‘‘Jumble Inn,’’ musical comedy; 
Sterling and Peabody, first half; second half to 
fill. 

PICCADILLY.—Nazimova in ‘‘The Brat,” all 
week. 

REGENT.—Anita Stewart im Kingdom 


of Dreams," first half; Jack Pickford in “In 
Wrong,’’ second half 


Robert Mantel] will play Shakesperean reper- 
toire at the Lyceum next week. 

Indications are that there will be a lively 
interest in the Actors’ Fund performance to be 
given in this city during the coming drive, The 


press, business and public interests generally. 


seem ready to lend a shoulder to the work. 


With the advent of cool weather, practically 
all of the theatres are doing an increased busi- 
ness, particularly during the evening. The 
change of temperature has been quite sudden, 
and theatre managers admit that the weather 
man has helped them te pull in many patrons 
during the past week. 


The Riverdale Amusement Co. of Ogden has 
gzold its dancehall and theatre building to the 
Ogden School Board. 


Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position to Offer You 


ALL At Exceptionally | ALL 
This mfodel (as Hiustrated) MAKES Low Prices STYLES 
Full size (bulge top), three-ply Inclading 


veneer hard vulcanized fibre; con- 


tains 12 ers aun b 
hand riveted. 


SPECIAL AT... $35 


“HARTMAN,” “MURPHY,” “NEVERBREAK,” 
“BELBER,” “INDESTRUCTO” and other makes 
teo numerous to mention. 


LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convince you 


STRAND LUGGAGE SHOP 


1573 BROADWAY, N. Y. 
HEART OF THE THEATRICAL CENTRE 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


A.community theatre is in process of erec- 
tion at the Brigham Young University at Provo. 
While small of stature, the playhouse will be 
equipped with modern theatre furnishings in 
every respect, even to the jatest lighting effects 
for the stage. 


Ralph Cloninger introduced two new- members 
of his stock company when he reproduced 
“Arizona” at the Hippodrome this week. They 
are Kernan King and Selby Roach. 


A theatre is to be built at Burley, Idaho, ac- 
cording to information received by members of 
the local moving picture contingent this week. 
Mr. Neilson, of Pella, is back of the project. 


Manager Lester J. Fountaiq, of the New 
Casino, received a letter from the Manufac- 
turers’ Association last week expressing ap- 
preciation of the fact that all the material 
needed -in reconstructing the playhouse and the 
decorating and furnishings were bought in Salt 
Lake. 


Under the auspices of the Alumna Chapter, 


Order of the Gleam, a class for the study of 
the one-act play and other phases of the drama 
is being organized at the University of Utah. 
A. C. Christensen, manager of Lagoon, one of 
Sait Lake's outdoor amusement parks, has gone 
East in search of new attractions for next 
season. He will visit Omaha, St. Louis, Chi- 
cago, Boston, Philadelphia and New York, 


Schoo] teachers acted as chaperons and ushers 
at the first matinee for school children; held 
Saturday morning at the Paramount-Emipress 
theatres. 


The New Casino, formerly Wilkes, was for- 
mally opened Wednesday night with Acker 
man & Harris vaudeville. 


A one-act playlet entitled ‘‘Cheating Cupid’’ 
was a feature of the vaudeville show given at 
the State Fair last week. 

The Liberty will reopen Oct. 26 as a picture 
house, according to an announcement made this 
week by George Mayne, manager of the Swan- 


JOE COOPER, Gen. Man. 


IRVING M. 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


COOPER 


Phone: Bryant 


COSTUMES 
137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 
Central 1801 


Wert 30th Sircet 


DIRECT FROM FACTORY TO YOU 


Beantifal Sterling Silver Ring with Plati- 


nom Finish, set with 11 Beautiful Imita- 
tion Diamonds....... 


Your money refunded if not satisfied 


ORCHARD JEWELRY CO. 


495 


New York City 
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This Week (Oct. 13) 


gon circuit of theatres, The opening attraction 
will be D. W. Griffith's “Breken. Blossomm”’ 


Saltair, Salt Lake’s popular outdoor amuse- 
ment park, was completely closed last week. 

The old folks of Sait Lake will be the guests 
of Mr. and Mrs. W. Hi Swanson at @ party to 
be given Monday, Oct. 27, at the America 


The National and Reysl Theatres of Lehi 
have combined under the management of the 
Royal, according to word received at local film 
exchanges this week. Shows will be given in 
the two houses om alternate nights 


ST. LOUIS. 
By GEORGE W. GAMBRILL. 
SHU BER T-JHPFERSON.—“The Passing 
Show,"’ for a week, with Big houses at top 
motch prices. Next, In.”’ 


Original production of Story, Dances, 


ALHAMBRA, NEW YORK 


Assisted by Jos. Mach, Jr. and Frank K. Ervin 


Produced by V. D. MeMURRAY 


AMERICAN.—‘‘Flo Fic.’” Good audience, well 
received. Next week, Julian Eltinge. 

LOEW'S GARRICK.—Vaudeville, 

STANDARD.—‘‘Beauty Revue.’’ 

GAYETY.—‘‘Vietery Bells.” 

GRAND.--Vandeville. 


“Lembardl, Ltd.,”” Leew’s Garrick. 

“Back to God's Country,” Grand Central. 
“Forbidden,” Royal. 

“Why Smith Left Home,’ West Lyric. 
“Back Stage," Fatty ArSuckle, Pageant. 


By WILBUR. 

MOORE.—Albertina Rasch and Orpheum vaude- 
ville to capacity Qusiness. Next week Saranofft 
and Co; heads bill. 

PANTAGES.—Kuma Four and regular Pan 
road show. 

PALACE HIP.—‘When We Grow Up,” and 
W. V. M. A. vaudeville, 


We are about to produce a new act, 


therefore our present vehicle 


“CAUGHT IN A JAMB” is 
FOR SALE 


COMMUNICATE 


eith’s Royal, week of October 20 
B. F. Keith’s Colonial, week of October 27 


FLORENZ AMES AND ADELAIDE WINTHROP 


B. F. 


“THE 13th CHAIR” 
The House of Steaks and Good Things to Eat 


“PETE” SOTEROS, The Talk of the Loop 


Next door to Colonial Theatre, 30 West Randolph Street 


Ask Rocco Vocco 


VANDERSLOOT 


WE SAY WHEN WE REFER TO THE MOST BEAUTIFU 
UP OVER NIGHT—“PEACHES AND CREAM” is— 


ME DREAM’’ 
“THEN STOP LOVING YOU” 


WHIZ!’”’ 


BY ABE LOSCH 


CHICAGO, Ill. 


} 


OVER, TRY iT. 


MUSIC PUB. CO. 


LYRICS BY RAY SHERWOOD 


LYRIC.—Waiter Owens Burlesque. 
ORPHEUM.—Midsummer Folly Co. in “Att= 
Bey,” with Lew White, Ert Hunt and Billy 
Blask im chief comedy roles. 
WILKES.—Wiikes Players, with Alex Luce 
and Jane Morgan in stellar rolee in “De Luxe 
Annie.” Next week, ‘‘The Naughty Wife."’ 
HIPPODROMB.—Vaudeville, pictures and danc- 


skating and athletic events. 
LIBERTY.—William Russell in “Six Feet 

Four’; Larry Yoell, vocalist, and Wallace-Wur- 

Iitzer unit orchestra program. 
STRAND.—Pictures; Wineland Orchestra. 

, MISSION.—Pictures. 


REX—Pictures. 


CLEMMER.—Pictures; Guterson Russian Or- 
chestra. 

COLONIAL.—Pictures, 

COLISEUM.—Pictures; concert orchestra un- 
der Rex Dunn. 

LITTLE.—Pictures. 


Class A, Victory, Union, Flag, Gem, Rialto, 
Isis, Imperial, Washington, Dream, Palace, Star, 
High Class, Good Luck, Yesler, Home, Society, 
Madison, Georgetown, Princess, Olympus, Atias, 
Bush, Jackson, Bison, Queen Anne, Boston, 
Ballard; Majestic; Fremont, Greenwoed, Green 
Lake, Ye College Playhouse, Cowan, Park—Pic- 
tures only. 


Mona Darkfeather (in private life Mrs. Frank 
Montgomery), will be starred in a series of 
Indian pictures to be known as Pricefilms, and 
produced by the C. B. Price Film Company, 
Ine., of New York city. 


Frank Peck arrived in the city this week to 
take charge of the publicity department of the 
Goldwyn Film Corporation in the Northwest. An 
extensive advertising campaign will be launched 
through the daily press, beginning 15th inst. 


Rollo Duncan has sold the Elk, Rexburg, 
Idaho, to the Swanson Theatre Co., Sait Lake 
City, and it will be added to the chain of houses 
controlied Ly that corporation. 


Rex Dunn is the new orchestra leader at the 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


“GREASED 


. BALLAD EVER WRITTEN. A MERE CHILD, BUT LIKE THE MUSHROOM, IT HAS GROWN 


CHICAGO, TORONTO, MELBOURNE, NEW YORK 


RAY SHERWOOD, GENERAL MANAGER 


COLONIAL, NEW YORK 


HEA 


Songs and Music 


MELODY BY CURTIS GORDON 
AND A “HUM DINGER” FROM THE W&ST 


BY J. STANLEY BROTHERS, JR. GEO. KALALUHIS MUSICAL § 
HAWAIINS, BILL PRUITT (THE COWBOY MINSTREL) AND 
SCORES OF OTHER ACTS SAY IT’S A SENSATION—“OH”"— 


THE MOST SENSATIONAL FOX TROT OR ONE STEP 1S “GEE WHIZ.” 
THE PRESS may MOVING LIKE A HOUSE AFIRE. 
T’S A RIOT. 


MUSICAL ACTS—LOOK IT 


WILLIAMSPORT, PA. 


us 


Next Week (Oct. 20) 


Maybelle 


Exclusive 
Styles 
and Designs 
for Production 
or Act 


P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 
STUDIO: “40 WEST 39th STREET 
NEW YORK CITY 
Phone: Greeley 30069 


RIGHT OFF 
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“Aig METROPOLITAN.—Dark. Next week, “Ob SSS 
Baby.” 
= 
ORPHEU M.— Vaudeville. 
PICTURES. 
| Theatre in celebration of Mr. Swanson'’s birtt- 
day; Inmates of orplianages also will be 
entertained. 
xt ‘The Bee Crate Watllep,”” Dewntown Lyric. 
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Just to let you know that I am very much around 


JACK ROSE 


(Specialist for the blues) 


Coliseum, supplanting Marius Brambilla, who 
has been wielding the baton there for several 
years. Some sort of a split in the ranks of the 


‘musicians’ union is responsible for the change 


as Brambilla was held in high esteem by the 
theatregoing public. He has several] offers under 
consideration. 


George Bernard Shaw’s ‘‘You Never Can Tell,”’ 
will be the first play offered by the Tacoma 
Drama League Players of that city. The league 
will give a number of plays at the Tacoma 
Theatre the coming season. 


Four one-act plays will be given at the Cor- 
nish Little Theatre, this city, in the near future 
by Maurice Browne, Ellen Van Volkenburg, Ma- 
roni Olson and grads of the Cornish Schoo] of 
Dramatic Art, together with regular profes- 
sional thespians. 


Mrs. Esther Levy, mother of Eugene Levy, 
manager of Levy’s Orpheum, was honored on 
the celebration of her 80th birthday, Friday, 
at the Levy home on Capito) Hill. 


Charles Murphy, stock actor, well known here 
as a member of the old Bailey and Mitchell Co., 
and more recently with the Wilkes’ Players, 
will leave next week for California to enter an 
ostheopathic school and study for a doctor’s de- 
gree. 


Dixie White, playing the leading role at the 
Pantages wit! the ‘“‘Revue de Vogue” act, cele- 
brated old home week while filling the local 


Suggested by ROSE & CURTIS 


NOTE. 


engagement. Miss White began her theatrical 
career in this city. 


Harry Cléveland and Blanche Trelease, well 
known in vaudeville and musical comedy circles, 
joined the cast of the Midsummer Foily Co. at 
the Orpheum this week. 


Mrs. Hamilton Douglas returned to work at 
the Douglas -Dancing Academy here this week 
after touring the Pantages time with a chil- 
drens’ terpsichorean act, termed ‘‘The Rising 
Generation.”’ 


Leroy V. Johnson, of the Alcazar, Great Falls, 
Mont., spent the week here in search of th 
best in filmdom te be shown at his theatre in 
the Copper State. 


Baby Sidelle Irene Lasky, talented Seattle tot 
of three years, has just returned from Los 
Angeles, where she has appeared in motion pic- 
tures. 


The De Luxe Feature Film Exchange, Seattle, 
has secured CGriffith’s spectacle, ‘The Fall of 
Babylon,” *‘The Mother and the Law,”’ and ‘*The 
Birth of a Race,’’ for the Northwest territory 
of Washington, Oregon, Idaho and Montana, 


Fernand Lhoest, Belgian cellict, joined the 
Guterson Russian Concert Orchestra at the 
Clemmer Theatre this week. 

Maurice Browne, founder of the Little Theatre, 
in Chicago, and at present connected with the 
Cornish School of Dramatic Art, hag been in- 


Mr. Geo. Gottlieb, Someday you'll be sorry you won’t let me make you glad. 


. WEEK (OCT. 13), KEITH’S BUSHWICK, BROOKLYN—NEXT WEEK, WOLPIN’S 


vited by the New York Dramatic League to to excellent business. Production more polished 
serve on an advisory committee that has been than that of other seasons. . 


formed to cover the entire United States. 


Sousa’s Band will be heard at the Armory 
here soon. 


Seattle showshops are still programless, and 
all billboard advertising is hand-painted due to 
the striking job printers, who have been out 
for the past month, 


Dissentions in the local musicians’ union re- 
sulted in the dismissal of the president. Charges 
and counter charges flew thick and fast. Story 
for next week’s issue. 


SYRACUSE, N. Y. 
By-CHESTER B. BAHN. 
WIETING.—All the week, Kitty Gordon in 
*‘Love for Sale.” More of an extravaganza than 
a musical comedy, and, as such, pleasing, but 

not a riotous hit. Next week, Thurston. 
EMPIRE.—All the week, Robert Mantell in 
repertoire. Opened in “‘Richelievw’’ Monday 


4464646464644 


A. 


BASTABLE.—First half, Jean Bedini’s “‘Peeke 


GET ACQUAINTED 


If yov need some sure-fire up-to-date talk, get 
my latest topical monolog. Price $1.00. Also 
have ten minutes solid anti-dry chatter. The 
best you can buy. Price $2.00. Act now! 
This is what your audience needs. ARTHUR 
NEALE, 158 West 65th St. Material to order? 
Yes. Phone for appointment Columbus 4281, 
Note: My name on a acript means sure-fire 
material. 


BERT KELLY 


MANAGER OF 


THE RED LANTERN CAFE 
401-409 N. CLARK ST., PHONE: CENTRAL 8150 
A Weird, Attractive, Cozy Little Place, Where You Dance in the Soft, Mellow Light of 


Curious Lanterns. 


Special Attention te the Theatrical Profession. 


B. F. Keith’s PALACE THEATRE Next Week, 


CCANE 


IN THE SEASON’S SMARTEST REVUE 


BRYAN 


WANTED 


Violin Players and Pianist 
Girls or Men for Vaudeville Act 


Call PAUL DURAND, 
PALACE THEATRE BLDG., NEW YORK 


SUPPORTED BY 


FRANCES McNULTY 


In a revue of song, dance and costume 


TOURING AMERICA 


Week of Oct. 6, Proctor’s 125th St. 


Iron”, says 
_ Pormer™ Health 
missioner Wm. R. Kerr, 
‘the City of ;Chicago. “From: 

my own experience with Nus- 

ated lron J) feel it is such 2 

valuable blood and body build.' 
ng, that oug 
: to be used in every hospital 

and prescribed by every 

Bician in the country.” Nuxated Iron heips 
fo make healthier women and stronger, st 
dier men. . Satisfaction guaranteed or mone , 
‘velunded.* At all good druggists.. =~ 


Beautifal Eyes are 
Ruined with disfiguring 
Wrinkles, ugly Crows- 
feet or unsightly Fiab- 
by Skin and Furrows 
Such disfigurements re¢ 
moved immediately—ne 
visible trace left. 


Call or "Phone 


Dr. Pratt 


40 WEST 34th ST. 
Telephone: Knickerbocker 23. 


Oct. 20 


WHALLEN, MIKE S. 


Mrs. Whallen’s by, Mike 


TOURING AMERICA 


Oct. 6, Harlem Opera House 
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Engaged by MR. ARTHUR HAMMERSTEIN for his new Musical Comedy 
Management CHAMBERLAIN BROWN E 


CUSTOM TAILORS 
610 State-Lake Bidg., Chicago, TM. 


PLAYS, SKETCHES, 


ACTS, MUSICAL COMEDIES, MINSTRELS 
TABS., SONGS and PARODIES WRITTEN 
TO ORDER. PRICES FOR A STAMP. 


E. L. GAMBLE, PLAYWRIGHT 


EAST LIVERPOOL, OHIO. 


Tel. BRYANT 8151 


Dr. B. HUBER 


DENTIST - 


CANDLER BLDG, 720 West 42nd Street 
Reom 401 NEW YORK 


Royal Theatre; New York, This Week (Oct. 13) | 


ULIA KELETY 


In a Songologue ° 


YOU LIKE 


a-Boo,”” furnishing a new standard by which 
burlesque is to be judged. Perhaps the best en- 
tertainment ever offered om the Columbia Wheel, 
with just enough of the risque in Clark and 
McCullough’s parodies and in the ship scene 
to add spice to the fun. As presented here, 
the only flaw ia the lack of a woman principal 
with a singing voice. This may be due to the 
fact that Frankie James, 2 principal, was re- 
moved to the Crouse-Irving Hospital here on 
Monday morning for an operation. She will be 
absent from the company for some time. Dur- 
ing the interval the gap will be filled by Violet 
Holmes, one of the ‘Six High Steppets,’’ Eng- 
lish vaudeville act, embodied in the chorus, 
Miss Holmes did remarkably well Monday with 
what was evidently raw material to her. She 
has a fair voice and pleasing personality, but 
is more of the inzenue than a prima donna. 
Show was changed about a bit Monday, judg- 
ing from the program, Last half, *“‘The Un- 
married Mother.”” Third trip to the Bastable, 
playing these twice last season. Next week, first 
half, Al Reeves. 

TEMPLE.—Vaudeville. . 

CRESCENT.—Vaudeville. Swor Brothérs re- 
turned to vaudeville after a few weeks’ absence, 
due to iliness, at this house Monday. 

STRAND.—Eugene O’Brien in “The Perfect 
Lever,” first part. A rather unpleasant story, 
exquisitely done. But if staying at home holding 
yarn for the wife while there's no money on 
hand to meet installments on the furniture is 


an attribute of a perfect lever, excuse us. 
Might better have retained the original title of 
the novel, ‘“‘The Naked Truth.’’ All next week, 
Griffith's ‘“‘Broken Blossoms.’’ 

ECKEL.—“Girls” and “A Naughty Wife,” 
first part. This was a regular ‘‘old home” bill 
for the local fans, for ‘‘Girls’’ brought Harrison 
Ford supporting Marguerite Clark, and “A 
Naughty Wife’’ brought Harry Gribbon in a 
leading role. Both Ford and Gribbon are old 
Syracuse stock favorites. ‘‘Girls” is a mighty 
amusing version of the Fitch play and well 
suited to Miss Clark. Not a dull moment in it. 
“A Naughty Wife’’ is a Fox Sunshine scream, 
out of the ordinary. 

SAVOY.—‘‘The Man Who Stayed at Home,’’ 
first part. Offers King Baggott a _ typical 
Baggott role, and is well done on the whole. 


W. Scott Mattraw, manager of the City Opera 
House, Watertown, made his debut in a new 
role at Clayton Monday, when he headed a posse 
that captured two alleged auto thieves after a 
chase that ended in a swamp. The two suspects, 
claiming to be from Rome, stole @ machine 
belonging to A. A: Gignac, of Watertown. 


The Alhambra, Utica, is playing ‘‘The Un- 
pardonable Sin’’ all the week. 


Mexico Point will become a second Greenwich 
Village if a deal for the purchase of Mexico 


GIRLS FOR TOUR OF CUBA 


with Mack Sennett’s Bathing Girls, 
“Yankee Doodle in Berlin” 


Apply to ARTHUR PEARSON 


SELWYN THEATRE BLDG., 229 WEST 42D STREET, NEW YORK CITY 


Point Inn goes through. Greenwich Villagers 
are negotiating with O. E. Hungerford of 


GREETINGS!! 


To all old friends and new. 

I have opened an office in the Doneghay 
Bidg, Little Rock, Ark. Am back in the 
Booking business to stay—and want to 
hear from all acts wishing to play the 
South or Southwest. Especially musical 
and singing acts, with big repertoire. 


| THE FAYNES 


Back in New York 


FREE MUSIC! 


You may oet it free, but you 
won't see this stamp on it! We 
have the highest paid staff of 
arrangers in the world. Their 
work is worth the difference! 


L. VosBargh, Mer. 
306 Gaiety Bildg., New 
Yor City 


SALARY 


A WEEK 


FRANK 


ALMSLEY AND KEATING 


(FORMERLY O’NEAL AND WALMSLEY) 


Direction: SIDNEY SCHALLMAN 


MAE 


| 
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Watertown for the hosteiry, and plan its use 
for a summer colony. 


Films will probably be used as a regular 
feature of Sunday evening services in churches, 
hereabouts. The Syracuse Ministers’ Associa- 
tion took up the matter at a meeting on Mon- 
day, the representative of a church film com- 
pany appearing before the clergymen. The local 
pastors showed an inclination to bring church 
films into general use here. 

The Armory, Binghamton, haa Wan- 
derer’’ today (Friday) and Saturday. 


The retrial of the contest of the will of the 
late Henry Zobrist, old-time Geneva showman, 
started on Monday in the Supreme Court at 
Canandaigua. Zobrist left a freak will, pro- 
viding for a cemetery which should include the 
graves of his pet horse, dog and himself. The 
Zobrist case was first tried at the spring term 
of the court, and, after a trial lasting two 
weeks, the jury disagreed. Under the will, 
Zobrist left his widow a bequest of $1,000 per 
year and the use of the homestead, the bulk of 
the property going to Geneva City Hospital. 
Zobrist’s estate is over $60,000. 


Bertha Kalich, who appeared here last week 
in “The Riddle: Woman,’’ scored over every 
other actress who has played in Syracuse in 
recent years by invading the sacred columns of 
the society page of the ‘‘Journal’’ Saturday. 
Madame Kalich landed an interview on her 
gowns on the page. 


The Jefferson, Auburn, which plays vaudeville 
and pictures during the week, started a new 
Policy for Sundays. Hereafter the house will 
give Sunday shows, the programs consisting of 
two five-ree) features. 


The Burtis Grand, Auburn, 
the Follies’ all the week. 


had ‘‘Queens of 


Syracuse now has in 
academy, known as the ‘Earl School of Acting.’’ 
“Go on the stage. Experience unnecessary. We 
teach you—easy life——chance to see the world,’’ 
you can take it from the school’s display adver- 
tisements in the Syracuse ‘‘Herald.’”’ 


its midst a dramatic 


Unqualified denial of published stories that he 
is interested in an alleged attempt to block the 
construction of the new Carpenter theatre at 
Gouverneur is madé by William Gauthier, pro- 
prietor of the Gauthier there. 

Antonio Scotti, head of the Scotti Grand 
Opera Company, now hitting the sticks In this 
Vicinity, suffered a cracked rib while appearing 


1547 BROADWAY (GAIETY THEATRE BLDG.) 
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THE MEMBERS THE PROFESSION 


No Matter what STYLE of Song YOU NEED, WE HAVE IT 


If YOU WANT a LULLABY, “NIGHTIE NIGHT” 

If YOU want a Mother Song ’(Ballad) “REMEMBER” and Be Careful Every Day 
If YOU want a Daddy Song, “THINK OF ME LITTLE DADDY” 
If YOU want a “Blues” Song, “BEALE STREET BLUES” 


Featured in Shubert’s “Gaieties 1919” 


If YOU want a Rube Song, “THAT’S THE FELLER” 


These are by the Pablishers of 
“A GOOD MAN IS HARD TO FIND” 


The most phenomenal hit of the season 


PACE & HANDY MUSIC COMPANY, INC.. 


(THE HOME OF THE _—n 


at the Lyceum, Ithaca, Friday night. 
pened while Scotti was enacting a death scene 


It hap- 


with Adamo Didur in ‘‘L’Oracolo,"’ Scotti 
answered a curtain call and then fainted. 
Physicians strapped him up and enabled him to 
appear at Binghamton Saturday, per schedule. 
While in Ithaca, Scotti and Didur were the 
guests of Irene Castle Treman and her husband. 


The Park Players, at the Park, Utica, are 
doing ‘‘The Naughty Wife’’ this week, 


The Lyceum, Elmira, had the Wright film, 
‘The Shepherd of the Hills,’’ the first half. 


Margaret White, soubret with **Hello’ 
America,”’ celebrated ‘‘old home week’ at Utica 
last week when the Hurtig show played the 
Lumberg. Miss White is a native of Utica and 
her father, George White, is a member of the 
Lumberg's orchestra. 


The Armory, Binghamton, had ‘‘Social Follies’ 
first half and ‘“‘Bringing Up Father in Society’’ 
on Thursday. 


May Irwin and her husband hit the trail for 


the metropolis Sunda 
their place on the 


night, <fter summering at 
Lawrence,. 


Beatrice H. Williams, Utica toe dancer, 
joined the Metropotitan ballet. 


has 


The Common Council of Little Falls has 
ordered a referendum election on the Sunday 
picture proposition. 


Aleck Papayanakos, of the firm of Papayanakos 
Brothers, owners ofa string of picture houses 
in Watertown and thereabouts, who was held 
for military service upon his arrival in Greece 
for a visit to his homeland, has been released 
by the Greek military authorities, according to 
word received this week by his brothers at 
Watertown. Aleck was in the Greek uniform 
for two months. 


Northern New York will have a new string 
of vaudeville houses in the spring if plans now 
being formed by William Gauthier, Gouverneur 
theatrical man, and other house owners in the 
north country, go through. Gauthier plans ex- 
tensive changes to his house, now used for 
movies, before the spring. 


NEW YORK 


Syracuse’s theatrical-newspaper war, started 
last week when the leading legit. and picture 
houses withdrew from the ‘‘Post Standard,’’ both 
daily and Sunday, continued this week with ne 
sign of an early change in the situation. The 
‘Post Standard’ is seeking to come to someé 
understanding with the house managers indli- 
vidually, but the latter are showing no desire 
to talk terms. Apparently the managers are 
awaiting the formation of the proposed Man- 
agers’ Association, which is scheduled to be born 
later in the week. Just who the managers will 
decide upon as their chairman is still uncertain, 
but the dope favors Manager B. F. Cornell of 
the Eckel, who is president of the local film 
men’s organization, 


VANCOUVER, B. C. 
By H. P. NEWBERRY. 
EMPRESS.—6, Empress Players in 
First’; 13, ‘“The Boundary.” 
AVENUE.—6, Wrestling tournament promoted 
by Chas. Royal of the Empress and D. A, 
McMillan; 16-18, “John Ferguson." 
ROYAL.—Still continues pictures to good 
business and will continue same policy instead 
ot musical comedy, played last season, 


“Pals 


PALACE, NEW YORK, THIS 
WEEK (OCTOBER 13) 


First Eastern Appearance after an eighteen months’ 
tour of the Orpheum and affiliated circuits 


LUNETTE SISTERS 
WHIRLING GEISHA GIRLS 


\ Introducing Their Aerial Novelty 
a “The Aviation Waltz” 


Fourth appearance at the Palace, New York, and, as 
usual, successfully closing the show. We follow the 
best and always make good. 


Direction RAY HODGDON 


April. 


FRED LaREINE and Co. 


WORLD’S GREATEST ELECTRICAL WIZARDS 


A Scientific Novelty and Cyclone of Fun. Booked Solid on W. V. M. A. till February, 1920. Opening European Engagement in 


Booked by ERNIE EDELSTEN 
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PALACE, NEW YORK, THIS WEEK (October 13) _ 


Stopped the show in the No: 2 position, Monday matinee and from then on. 


MOREY-SENNA-LEE 


In Music, Songs and Laughter 


BOOKED SOLID FROM NOW ON 


Direction, ARTHUR KLEIN 


IMPERIAL.—Dark. 

HOTEL VANCOUVER AUDITORIUM.—Con- 
@ert by Mrs. Douglas; 8, Cherniavsky Trio. 
Next, Mrs. Fahey. 

ORPHEUM.—Saranoff and Winter Garden 
Girila headline vaudeville. 

PANTAGE'’S.—Vaudeviile. 

COLUMBIA.—Hippodrome vaudeville, 

REX, GLOBE, COLONIAL, DOMINION, 
MAPLE LEAF, BROADWAY.—Pictures. 


Geo. B. Howard of the Empress has recovered 
from his recent illness. 


Business is very good at al! houses. 


William Heater, scenic artist at the Empress 
@ince July, 1917, when the company opened, 
has removed to Seattle. Mr. Joseph Lawless has 
taken his place. 


>> 


MITCHELL| 


MARKHAM 
“Comedy Bits in Yariety” 


Booked Solid W. C. M. A. 


Representative: 


BILLY JACKSON 


~ PHOTOGRAPHS 


100—one to four subjects, size 8x10— 
ONLY $15.00 
Other sizes proportionally low. 


ROBERT Inc. 
ept. V. 
164 FIFTH AVE., NEW YORK 


Representatives Wanted 


Chas. De Flesh Scenic Studios 


have just completed scenery for the follow- 
ing. receiving wonderful references:— 

Mme. Lenora De Cisneros’ “Sampson and 
Delilah.” 

Lewis and Gordon’s “In the Dark.” 


Mme. Jewels’ “Circus Day in Toyland,” 
and complete scenery for the New Lakewood 


Theatre. 
447 HALSEY STREET 
Tel.: BEDFORD 8594-J. Brooklyn, N. Y. 


Wanted—Pianist 


TO ACCOMPANY MALE SINGLE 


Apply MICHAEL HOROWITZ, 555 GATES 
AVE., BROOKLYN, N. Y¥. First Floor. 


ARTISTS 


IN 


EUROPE 


Players in Europe desir- 
ing to advertise in VA-. 


RIETY may 


mail adver- 


tising copy digect to VA-. 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 


credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St., 


Regent St., 


S. W., London 


For uniformity in exchange, the 


Pall Mall Co. will 
for VARIETY at 
rate. 


accept deposits 
the prevailing 


Through this manner of trans- 
mission, all danger of loss to the 


player is averted; 


VARIETY as- 


sumes full risk and acknowledges 
the Pall Mall Co.’s receipts as its 
own receipts for ali money placed 


with the Pall Mall 
credit. 


to VARIETY’S 


E. G. WOOD 


PRESENTING 


“FAIRMONT 


Fairmont Hotel, San Francisco 


Amusement Megr., 


FOLLIES” 


Linnard Hotels. 


Mrs. Oscar 
Hammerstein Says: 


My attention having been called to the statement of Arthur Hammerstein, 
published in the press today, to the effect that he disapproved the plan recently 
launched by George Blumenthal to erect a memorial to the late Oscar Ham- 
merstein, but favored a memorial contemplated by Morris Gest and Otto H. 
Kahn, I desire to state the following: — 


As the widow, Executrix and sole beneficiary under the will of Oscar Ham- 
merstein, it seems that my wishes should be followed in the matter of the 
proposed memorial. I know that-my late husband would turn in his grave if 
he knew that a memorial such as has been proposed is being planned and 
formulated by the very men who during his life-time did everything in their 
power to antagonize him. For many years my late husband was in constant 
controversy with both Mr. Kahn and Mr. Gest, while the bitterness that existed 
between himself and his son Arthur Hammerstein led to litigations, claims 
and counterclaims, some of which are still in existence. Both the estate and I 
have now claims against Arthur Hammerstein, which it is my intention to 
take into the courts for adjudication. Under these circumstances, it is strange 
that these men should have suddenly acquired a devouring passion to honor 
the memory of Mr. Oscar Hammerstein. 


The only memorial plan that has my approval is the one initiated by Mr. 
Blumenthal, who for more than twenty-five years was closely associated with 
Mr. Hammerstein in his theatrical ventures. In that plan we have been 
already assurec the cooperation of Director Cleofonte Campanini, the Chicago 
Opera Co., leading theatrical and vaudeville managers and the best and most 
favorably known musicians and music lovers in this country. 


All communications regarding Oscar Hammerstein’s Memorial must be ad- 
dressed exclusively to 


MRS. OSCAR HAMMERSTEIN, 
151 West 38th Street, 
New York City 


GEO. BLUMENTHAL, 


Representative 


Songs 
Original 


“A BREEZE FROM BROADWAY” 


Dances 
Sensational 


JACK and JUNE LAUGHLIN 


Appearance Wardrobe 
Versatility Ability 


Press and Public say this boy and his beautiful little sister are a hit on every bill and offer one of the cleverest and decidedly different offerings of song, 


dance and class. 


MORRIES & 
BIJOU, NEW HAVEN, OCT. 20-22 


McGREEVY and DOYLE 


in “Difficulties in Motoring” 
A COMEDY VEHICLE IN TWO 


PLAZA, WORCESTER, MASS., OCT. 23-25 
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SHE 
AVE. NOW 


Oct. 16-19 


SHE HAS NEW ACT. 


SHE has Neal Helvey at the piano. 
SHE has Fred Brill and his Saxaphone. 
SHE has a drop by Beaumont. 

SHE has gowns by Claridge Shop. 


SHE has exclusive songs. 


SHE has enraptured a hundred million 


people. 
SHE has appeared all over the world. 


SHE is the Galli Curci of Syncopation. 
SHE has the grace of a gazelle. 
SHE has the eyes of a Madonna. 
SHE has the fascination of a goddess. 


and 


1S 


JOSEPHINE DAVIS 


THE IDOL OF MILLIONS, AND 


OPEN FOR OFFERS. 


SHE must have immediate action. 
SHE would be a good act for Europe. 


SHE would be a great act for a 
production. 


SHE would be a great act for any vaude- 
ville circuit. | 


, SHE is represented by 


GLADYS 


BROWN, Palace Theaire Building. 


VARIETY 


q 


The Intelligent Way 
To End Corns 


(C) B & B. 1919. 


Blue-jay 


The Scientific Corn Ender 


BAUER & BLACK, 


move it, and the corn is gone 


own friends and neighbors. 


Not ky paring. That’s a risky 


makeshift, and results are brief. 


Not by harsh, haphazard methods 
made by non-scientific men. 


Not by padding. Pads are um 


sightly, and they simply coddle corns. 


Expert Methods. 
Blue-jay was invented by a scien 


tific expert. It is made by a house 
famed for its surgical dressings. - 


It embodies the up-to-date method, 


the right method of corn treatment. 


Apply it and the pain stops im 
stantly. Forget it for two days. Re 


good. 
One corn in ten may need a sec- 
ond application, but that’s all. 

Millions of corns have been ended 
in this way. Aching corns are wn- 
known to its users. 

These are facts known to ag 
t is 
time that you knew them. Try Blhue- 
jay tonight. 


Stops Pain Instantly 
Ends Corns Completely 
25 Cents—At Druggiste 


Chicago, New York, Toronto 


Makers of Sterile Surgical Dressings and Allied Products 


WASHINGTON, D. C. 

By HARDIE MBAKIN. 
KEITH'S.—Vaudeville. 
SHUBERT-GARRICK.—“*Tea ‘fer with 

Charlotte Walker and Ernest Lawford, opened 
Monday to an excellent house. The -piece is 
‘iby Roi Coo ,er MeGrue and comes here from 
the Maxine Elliot Theatre in New York. Miss 
Walker got front page stories in the local press 
on her statement that she would stand by her 
husband, Eugene Walter, after his recent ‘‘en- 
counter’’ wlth a chorus girl on the Pacific coast. 

NATIONAL.—Anthony Paul Keliy's play of 
the Secret Service, ‘‘Three Faces East,’’ with a 
Sunday opening. Violet Heming, a local favor- 
ite, is featured. Looks as if the piece would 
have an excellent week. 

POLI’S.—"‘Parlor, Bedroom and Bath’’ was 
switched in for the week after C. J. Harris, 
the local manager, had run up a $6,000 advance 
sale ‘in two days for the ‘‘Passing Show of 1919," 
which had been booked for two weeks, com- 
mencing Monday. This was to have been the 
first showing of the ‘‘Passing Bhow,"’ and the 
cancellation was made by wire, not giving any 
reason for the unexpected change. There were 
a lot of disgruntied and disappointed theatre- 
goers lined up to get ‘their money back. Edna 
Ann Luke and Walter E. Perkins are assaying 
the two leads in the current attraction. 

SHUBERT-BELASCO.—Another Rachel Croth- 
ers play, ‘“‘The Little Journey.’’ Cyril Keightly 
and Beatrice Warren billed to appear in the two 
leading roles. Opened Sunday to excellent house. 

COSMOS.—The Six Royal Hussars, a singing 
and instrumental sextette; The Songsmiths, a 
farce-comedy with music; Nevins and Gordon 
in “Holland Hallowe’en’’; Wilson and McAvoy 
in ‘‘Eugenics’’; The Carteret Sisters, dancers; 
Ford and Cunningham, singers and dancers; W. 
E. Ritchie and Co. in “The Follies.’’ Feature 
film for the week, Jack Pickford in “Burglar 
by: Proxy.’’ 

GAYETY.—Dan Coleman Co, 

LYCEUM.- ‘‘Mischief Makers.’’ 

LOEW'S PALACE.—Billie Burt:e in 
Love,’’ film. 

LOEW'S COLUMBIA.—Marguerite Clark in 
‘Widow by Proxy,’’ film. 

MOORE'S RIALTO.—Houdini in ‘The Grim 
Game,"’ film. 

CRANDALL’S METROPOLITAN. — Pauline 
Frederick in ‘‘Bands of Love,’’ film. 


‘Sadie 


Considerable amusement was caused Jast week 
in the lobby of the Shubert-EBelaseo Theatre 
when a young man accosted a young woman in 
the line awaiting to purchase tickets and #aid, 
“Come with me, you're my wife."’ The young 
woman emphatically denied the accusation with 
considerable force, causing the lobby crowd @ 
good deal of merriment. It was a case of “‘eon- 
tinued in out next,’’ however, because both ‘the 
participants in the ttle drama went into the 


Making "Em Laugh 
Right Out Loud 


CHAS. ALTHOFF 


A fit 
“Thunder” 
Playing at the 


Criterion 
Theatre Now 


Management 


JOHN 
GOLDEN 
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theatre together, deeply engrossed in the dis- 
eussion of their relationship. 


Two actresses appearing at one of the local 
theatres, returning to their room at their local 
hotel, fount two men in their bed. One was an 
ex-service man, and the other a sailor. They 
were arrested and charged with housebreaking 
The sailor gave hia name as Frederick Funston 
It was explained to the District Attorney that 
they were living at the hotel and returned in a 
“confuse” state of mind,"’ and ent+red the first 
room they came to. The case as presented to 
the District Attorney did not bring out the 
element of housebgeaking and the two men were 
released. 


Roland S. Robbins, manager of Keith’s and 
president of the Washington Rotary Club, has 
been named as chairman of the Trinity Com- 
munity House drive to continue the work of that 
body. 

All the local critica were unanimous in their 
praise of Philiip Wood appearing in the lead of 
“A Little Journey’ at the Shubert-Belasco. Mr. 
Wood stepped into the role on short notice and 
scored a big success. 


Moore’s Garden is running a repertoire of 
Griffith pictures, showin; this week his ‘‘Falt 
of Babylon.” 


if 


| BURLESQUE ROUTES 


(Oct. 20—Oct. 27.) 


“All Jazz Revue” 20 lL. O 27 Standard St. Louis. 
*‘Aviators’’ 20 Olympic New York 27 Gayety 
Brooklyn. 

“Beauty Revue’’ 19-20 Grand Terre Haute 
21-25 Park Indianapolis 27 Gayety Louisville 
“Beauty Truat’’ 20 Gayety Rochester 27-29 
Bastable Syracuse 30-1 Lumberg Utica. 
Behman Show 2 Casino Brooklyn 27 Peoples 
Philadelphia. 

“Best Shew in Town'’ 20 Majestic Jersey City 


HER FIVE CLASSIC DANCING NYMPHS 


VAUDEVILLE’S SUPERB DANCING DIVERSION 
THE ACME OF TERPSICHOREAN PEFECTION 
AN ORIGINAL COMBINATION OF STEREOSCOPIC AND TERPISCHOREAN NOVELTY 
ABSOLUTELY THE LAST WORD IN MAGNIFICENCE 


RGYAL THEATRE WEEK OF OCT. 20 


27 Perth Amboy 28 Plainfield 29 Stamford 
30-1 Park Bridgeport. 
**Blue Birds’’ 20 Century Kansas City Mo 27 L O, 


Tons’ 20 
Buffalo. 
*‘Bostonians’’ 20 Miner’s Bronx Wew York 27 
Orpheum Paterson. 

*‘Bowerys’’ 20 Olympic Cincinnati 27 Star & 
Garter Chicago 

‘Broadway Belles'’ 20 Star Brooklyn 27 Gil- 
more Springfield Mass. 
‘Burlesque Review’’ 20 Grand 
Jacques Waterbury. 
‘‘Burlesque Wonder Show’ 20 Columbia Chicago 
26-28 Berchel Des Moines. 

“Cabaret Girls’’ 20 Empire Hoboken 27 Star 
Brooklyn. 

“Cracker Jacks’’ 20 Broadway Camden 27 Ma- 
jestic Wilkes-Barre. 

Dixon's “Big Revue’’ 20 Empire Cleveland 27 
Cadillac Detroit. 


Gayety Toronto 27 Gayety 


Hartford 27 


“Follies Of Day’’ 20 Jacques Waterbury 27 
Miner's Bronx New York. 

‘Follies of Pleasure’’ 20-21 Grand Trenton 27 

Bijou Philadelphia. 

“French Frolics’’ 20 Gilmore Springfield 27 
Worcester Worcester Mass. 

“Girls a la Carte’’ 20 Peoples Philadelphia 27 
Palace Baltimore. 

“Girls de looks’’ 19-21 Berchel Des Moines 27 
Gayety Omaha. 

“Girla from Follies’’ 20 Gayety Milwaukee 27 


Gayety St. Paul. 

“Girls from Joyland’’ 20 Trocadero Philadelphia 
27 Broadway Camden. 

“Girls Girls Girls’ 20 Academy Buffalo 27 Em- 
pire Cleveland. 

“Girls of U S A” 20 L O 27 Gayety St Louis. 

“Golden Crook’’ 20 Empire Newark 27 Casino 
Philadelphia. 

“Grown Up Babies’’ 20 Gayety Baltimore 27 
Lyceum Washington. 


IF YOU DON’T ADVERTISE IN VARIETY— 


DON’T ADVERTISE. 


presented by 


Hastings Harry 20 Gayety Pittsburgh 27-29 Park 
Youngstown 30-1 Grand Akron. 

Hayes Edmund 20-22 Armory’ Binghamton 
23-25 Inter, Niagara Falls 27 Star Toronto. 
‘‘lfello America’’ 20 Empire Albany 27 Gayety 

Boston. 

“Hip Hip Hurrah’’ 20 Orpheum Paterson 27 
Majestic Jersey City. 

Howe Sam 20 Hurtig & Seamon’s New York 
27 Empire Brooklyn. 

Babies’ 20 Cadillac Detroit 27 Engel- 
wood Chicago. 

Keiiy Lew 20 Gayety Boston 27 Grand Hartford. 

*‘Kewpie Dolis’’ 20 Gayety Lrooklyn 27 Gayety 
Newark. 

“Liberty Girls’’ 20 Palace Baltimore 27 Gayety 
Washington. 

“Lid Lifters’’ 20 Standard St [Louis 26-27 Grand 
Terre Haute 28-1 Park Indianapolis. 

‘London Bet'es’’ 20 Empire Rrooklyn 27 Empire 
Newark. 

‘‘Maids of America’’ 20 Star Cleveland 27 Em- 
pire Toledo, 

Marion Dave 20 Gayety Washington 27 Gayety 
Pittsburgh. 

**Midnight Maidens’’ 20 Gayety Minneapolis 
26-28 Gayety Sioux City. 

**Million Dollar Dolls’’ 20 Gayety Detroit 27 
Gayety Toronto. 

‘‘Mischief Makers’* 20 Bijou Philadelphia 27 
Empire Hoboken. 

‘Monte Carlo Girls’’ 20 Lyceum Washington 27 
Trocadero Philadelphia. 

“Oh Frenchy’’ 20 Victoria Pittsburgh 27 Penn 
Circuit. 

“Oh Girls’’ 20 Perth Amboy 21 Plainfleld 22 
Stamford 23-25 Park Bridgeport. 

27-29 Cohen's Newburgh 30-1 Cohen's Pough- 
kecpsie. 

‘Pace Makers’’ 20 Howard’ Boston 27 Olymplie 
New York. 

“Parisian Flirts’’ 20 Majestic Wilkes-Barre 27 
Majestic Scranton. 

“Parisian Whirl’ 20 Casino Philadeiphia 27 
Hurtig & Seamon's New York. 

*‘Peek a 20 Gayecty Montreal 27 Empire 
Albany. 

“Razzle Dazzie’’ 20 
Haymarket Chicago 


Engelwood Chicago 27 


*‘Record Breakers" 
Howard Boston. 

Reeves Al 20-22 Bastable Syracuse 23-25 Lum- 
berg Utica 27 Gayety Montreal. 

Reynolds Abe 20 Gayety Kansas City Mo 27 
L oO. 

*‘Roseland Girls’ 20 Gayety St Louls 27 Co- 
lumbia Chicago. 

“Round the Town’’ 20 Haymarket Chicago 27 
Gayety Milwaukee. 

‘Sight Seers’' 20 Empire Tolede 27 Lyric Dayton. 
‘Social Follies’’ 20 Star Toronto 27 Academy 
Buffalo. 

“Social Maids’* 20 Gayety Omaha 27 Gayety 
Kansas City Mo. 

“Some Show'’ 20 Gayety St Paul 27 Gayety 
Minneapolis. 

“Spirit Girls’ 20 Majestic Scranton 27-20 
Armory Binghamton 30-1 Inter Niagara Falls. 
“Sporting Widows"’ 20 Lyric Dayton 27 Olympic 
Cincinnati. 

“Star & Garter’’ 20 Gayety Buffale 27 Gayety 
Rochester. 

“Step Lively Girls’’ 20-22 Cohen's Newburgh 
23-25 Cohen's Poughkeepsie 27 Casine Boston. 

Stone & Pillard 20 Lyceum Columbus 27 Vio- 
toria Pittsburgh. 
“Sweet Sweeties Girls’’ 
27-28 Grand Trenton. 
‘“‘Tempters’’ 20 Gayety Loutsviile 27 lyceum 
Columbus. 

“20th Century Maids” 20 Columbia New York 
27 Casino Brooklyn. 

‘Victory Belles’ 20 Star & Garter Chicago 27 
Gayety Detroit. 

Watson Billy 19-21 Gayety Sioux City 27 Cen 
tury Kansas City Mo. 

Welch Ben 20 Casino Boston 27 Columbia New 
York. 

White Pat 20 Penn Circuit 27 Gayety Baltimore. 
Williams Mollie 20-22 Park Youngstown 23-25 
Grand Akron 27 Star Cleveland. 


20 Worcester Worcester 27 


20 Gayety Newark 


I¥ YOU DON’T ADVERTISE IN VARIETY~ 


DON’T ADVERTISE. 


Orpheum Theatre, Brooklyn, Next week (Oct. 20) 


THE ORIGINAL SHIMMYING BEAR 


JIM THE BEAR KING 


Direction Arthur Klein 
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VARIETY 


Hotel 
JOYCE 


31 WEST 7ist STREET 


(Central Park West) 


Dave Harris 


Now Playing . 
Proctor’s 125th Street 
(Oct. 16-19) 
Singing 

ROSE & CURTIS . 


JOHNNY 


FRANCIS 


and 
RENE 


WILSON 


JUST FINISHED 
LOEW CIRCUIT 
PANTAGES CIRCUIT 
NOW REPEATING TOUR ON 


MANAGEQUENT 
SAMUEL BAERWITZ 


FRED DUPREZ 


in England 


New York Repr.: 
SAM. BAERWITZ 
i493 Broadway 


London Repr.: 
MURRAY DAW 
» Liste St., W. 


My American Author: 
JAMES MADISON 


English Purveyors of 
Comicalities: 
WESTON & LEE 


MARIE 


CLARKE 


and EARL 


LA VERE’S 
FRIEND MAGGIE SEZ: 


Maw Just Wrote Me Saying, 
“Paw Has Nose “Trouble 
Caused by a Bad Cold—Me 
Too—SEEMS TO BE RUN- 
NING IN THE FAMILY.” 
“You Know how it is with 
me, Timmie.” 

“OH. WHAT A PAZ WAS 
MARY” MAXFIELD. WHY 
DON’T YOU POST ME A 
LETTER? 


Managers, 
Take Notice 


Niobe 


Is Positively 
the Greatest 
Aquatic Nov- 
elty That Has 
Ever Appeared 


on Any Stage. 


Regular 
Fellows 


We've Met 


Three Daring Sisters 
Mae and Mack 
Hackett and Francis 
Langton an@ Smith 
(More to Follow) 


NOW TOURING THE LOEW CIRCUIT 


q Direction, FRANK EVANS 


EDDIE 


McCARTHY 


AND 


LILLIAN 


STERNARD 


“In Two Beds” 


EVERY LINE PROTECTED 


This week (Oct.13).—Newport, 
Brockton, Mass. 


Week of Oct. 20.—Temple, Detroit. 


Week of Oct. 27.—Temple, Roches- 
ter. 


Week of Nov. 3.—Shea’s, Buffalo. 


Week of F 10.—Shea’s, Toronto. 
Jim and Marion 


HARKINS 


Direction NORMAN JEFFERIES 


Care of 


Rawson 


and Clare 


Auburndale, L. 


LANGTON and SMITH 


LOEW CIRCUIT 


Do You 


REMEMBER WHEN 


DANNY SIMMONS 


Took an hour for lanch. 


WALTER KEEFE 


Was a midget 


LEO FITZGERALD 


Was a Society Dancer 


BRUCE DUFFUS 


Did a blackface single 


BERT LAMONT 


Sang bass 


SAVOY and BRENNAN 


Were cowboys 


NEITHER 


COOK and OATMAN 


LOEW CIRCUIT 


Direction MARK LEVY 


STEVE JUHASZ._ 


PRESENTS 


Boila Co. 


IN A DAINTY SONG AND 
DANCE DIVERTISEMENT 
Featuring TWNETTE, the American 
Dancing Girl. 


DIRECTION: 
BEEHLER & JACOBS 


| AM NOW PLAYING THE 


ORPHEUM CIRCUIT TOWNS 
For Akerman & Harris 


| can get the Orpheum Circuit any 
time | want to buy it. 


Arthur West and Company 


Will be reviewed next week in the Warsaw 
Tageblatt by Red Torch Ignace. 


Long live the Bolehivickys as long as * 
they stay in Hussia. 


DAVE MANLEY 


“LEAVE THE HALL.” 


are. 


SID VINCENT 


AS “LORD ALGY” 
(Quite Often Accused of Being Funny) 


ADA CARTER 


THE INGENUE 
(A Combination of Class and Cleverness) 
IN THE 


“LAUGHING LADY” 


PERSONAL DIRECTION 


BOYLE WOOLFOLK 


W.V.M.A. (Western) 8B. F. Keith 


Oscar Circuit. 
; Stopping shows—Next to Closing 
OcT. 20, ORPHEUM, DENVER 
Direction, E. K. Nadel, Pat Casey Agency. 


(INEZ) 


(GEORGIA) 


PATTON, 


“THREE GIRLS FROM HARMONYLAND” 


. SUCCESSFULLY TOURING PANTAGES CIRCUIT 


(ALICE) 


MARAND, PA. 


Dear Sir:— 


The Manager in Pazelton closed us 
because the people walked out during 
our act. What shall we do? 

Respectfully yours, 


Kit and Mae Breese 


Do your act in the Lobby and they 
will go back in again. 


FRED ALLEN 


LOEW CIRCUIT 


Direction MARK LEVY 


Arthur West 


AND COMPANY 


IN 
“What the Critic Said” 


By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGENCY 


FRANK KATHRYN 


Moore and Sterling 


Direction “Dougherty and 
Sablosky” 


PAULINE 
gSAXON 


SI PERKINS’ KID 


“CHUD” “ROLLIE” 


Blough and Lockard 


A Black Act that Does Not Use a Razor 
FEATURED COMEDIANS with 
KELLY FIELD PLAYERS 
Headlining Pantages Circuit 


(JOSS) (OLLIE) 


STEWART and OLIVE 


“American Boy and English Girl” 
In 
DANCING ECCENTRICITIES 
PANTAGES CIRCUIT 


STEVE FREDA 


A REAL NOVELTY 
Eccentric Guitar Comedian 
LOOK ME OVER 
Direction, HARRY A. SHEA 


MERCEDES 


727 IRVING PARK BLVD. 
Telephone: Wellington 10252 


CHICAGO, ILL. 


ERNIE 


ESvenes until March 1, 1920. 


GORDON and DELMAR 


SNAPPY SINGERS OF SNAPPY SONGS, “That's All.” 


EVELYN 


Loew Circuit. 


JACK 


JACK GREGORY, Owner 


GLADYS 


THE THREE GREGORYS 


iN NOVELTY LAND 


MILTON 


BOOKED SOLID 
LOEW CIRCUIT 


{ 
59 
| 
, 
| 
| | 
A 
2 
| 
her 
Now Touring Orpheum Circuit +. 
dayton 
t e >. = 
| 
4 
| 
Je 


WARNING: 


The World’s exclusive rights of “Mr. Wu” 
are owned and controlled by The Stoll 
Film Company Limited of London.—Pro- 
ceedings will be taken immediately 


against anyone infringing their rights. 


The Stoll Film Co Ltd. 


155-157 Oxford Street 
LONDON, W. L 
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MOVING PICTURES 


The Friars celebrated Oct. 9 the twenty-fifth 
anniversary of the motion picture by giving a 
dinner in their Monastery to Alexander Black, 
who presented the first story in animated form 
Oct. 9, 1894. 


Don Walk has quit the Universal to do educa- 
tional work for the Robertson-Cole Films, 


Harry Houdini has begun suit in the Supreme 
Court, summons and complaint having been filed 
in the County Clerk's office against the Octagon 
Films for $40,000. Houdini alleges that June 
5, 1918, he entered upon a contract with Ben- 
jamin Rolfe and Harry Grossman, wherein it 
was provided that he should act for eight weeks 
in preparation for a serial entitled ‘‘The Master 
Mystery." Houdini, according to his own state- 
ment was to receive $500 a week and one-half 
of the profits accruing from the film. The plain- 
tiff alleges that $225,000 has been received from 
the exhibition of the film, and that he is entitled 
to on:-half of $80,000, or $40,000. 


Albert J. Berwin, a State tax appraiser of the 
State Comptroller’s office, has been appointed as 
appraiser of the estate left by Mrs. Recha 
‘Laemmle, wife of Carl Laemmle, president, of 
“Universal, for the purpose of assessing taxes 
due to the State under the inheritance tax 
laws. 


The German Officers’ League of Berlin has 
protested against Ferdinand Bonn’s picture, 
.**Wilhelm’s Good Fortune and Bad Finish.’ 
The officers maintain the film will lower Ger- 
many in the estimation of the world. 


The World is making a especial under Oscar 
Apfel's direction, by the title of ‘‘The Steel 
King.’’ Montague Love and June Elvidge are 
to be featured. 


Starting last week all Robertson-Cole pic- 
tures are being released through their own ex- 
changes, which are now located in 26 of the 
principal cities throughout the country. The 
company will shortly increase its number of 
productions and will add several stars. 


Henry Kohler director, has joined the Brent- 
wood Films in the same capacity. 


Elsie Ferguson has started work on the screen 
version of ‘‘His House in Order.’’ Hugh Ford 
is directing the production. 


Early next month, John Barrymore starts on 
Dr. Jekyll and Mr. Hyde."? The screen adapta- 
tion, which is by Clara Beranger, will be di- 
rected by John S. Robertson at the New York 
studios of the F. P.-L. 


Tom Terriss has joined the Vitagraph staff 
and will direct Earl Williams in ‘‘The Fortune 
Hunter’ and will also produce super-features 
under the title of Tom Terriss Production. 


Carroll McComas has been engaged by F. P.-L. 
to play opposite Robert Warwick in ‘‘Jack 
Straw.”’ 


Harry E. Rice is back with the U. publicity 
forces after a long illness. 


S. A. Lynch and Y. F. Freeman, his general 
manager, are in town on business. 


The Capital Film Company of Chicago will 
release, ‘“‘The Screen Follies,’’ a new animated 
cartoon series, involving a novel process, which 
Dahme and Steele are exploiting. . 

Geraldine Farrar has completed her second 
Goldwyn picture, ‘‘Flamie of the Desert.’’ The 
story was written by Charles A. Logue and di- 
rected by Reginald Barker. 


“Trimmed with Red’® and ‘‘The Blooming 
Angel,’”’ both by Wallace Irwin, are the next 
two vehicles for Madge Kennedy. 


“Going Some’’ is the next Rex Beach Goldwyn 
feature to follow ‘‘The Silver Horde,’’ directed 
by Frank Lloyd. 


Select announces as a forthcoming special 
Norma Talmadge in ‘‘The Isle of Conquest,”’ a 
picture adapted for the screen by John Emer- 
son and Anita Loos from Arthur Hornblow’'s 
novel, ‘‘By Right of Conquest.” - 


Ben W. Beadell has been appointed manager 
of Select’s Chicago office following the resigna- 
tion of Fred C. Aiken. 


Lindsay McKenna, Paul Gray, James Carrier, 
Cc. W. Finney and Charles McClintock have been 
added to Select’s staff of special exploitation 
experts. 


“Her Game,” the latest screen feature in 
which Florence Reed is to star for United Pic- 
ture Theatres, will be released October 19. 


Edward Dillon has been signed by F. P.-L. to 
direct Irene Castle’s next picture, which is at 
present known by the working title of ‘‘Miss 
Antique.”’ 


Al E. Christie has a special cast of players 
at work in a new Christie special comedy, in 
which Colleen Moore heads the cast. 


Carol McComas has signed contracts to appear 
opposite Robert Warwick in his forthcoming 
feature, ‘Jack Straw,"' which William C. De 
Mille is directing. 


H. H. Van Loan has been engaged by Fox to 
write six stories exclusively for Tom Mix. 


William Parke will direct ‘‘Tower of Ivory,” 
by Gertrude Atherton, her first Eminent Authors 
feature, 


Regina Quinn has been signed by Vita. * 


George Landy has opened offices es a free- 
lance publicist. 

John Corbett Jones sailed for Australia last 
week to open headquarters for Select. He will 
locate in Sidney, 


Edith Day’s first Paul Scardon-Crest Pictures’ 
production will be ‘‘Somebody’s Children.”’ 


“Jubilo,’"” by Ben Ames Wilson, will be Will 
Rogers’ forthcoming Goldwyn release. 


The next two Eminent Authors-Goldwyn stories 
te go into production will be Mary Roberts 
Rinehart’s ‘‘Dang*rous Days’’ and ‘‘Tower of 
Ivory,”’ by Gertrude Atherton. 


Gloria Hope, Naomi Childers and Hazel Daly 
will be in the supporting cast of Tom Moore's 
next Goldwyn picture, ‘‘The Gay Lord Quex.”’ 


Neil McGuire, formerly with the Famous 
Players-Lasky forces, is now doing the art work 
for Selznick. 
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George Bunny, brother of the late John Bunny, 
is now with Famous Players-Lasky. He will 
appear in ‘‘Piccadilly Jim.'’ 


Next month's Cosmopolitan production release 
will be ‘‘The Miracle fo Love,"" by Cosmo Ham- 
ilton, 


Richard A. Rowland and Joseph Engel, of 
Metro, left for Los Angeles to look over the 
situation on the coast. Engel is to remain out 
there. 


George Seigmann has resigned from the Grif- 
fith staff to direct for Allan Dwan. 


Ella Hull will appear opposite Franic Ford In 
a new serial, ‘‘Gates of Doom.”’ : 


Art Zeliner, scenario editor of the American 
Film Co., has left to join forces with Brunton. 


Jacques Jaccard will direct James J. Corbett 
in ‘‘The Prince of Aves A.,"’ by Charies and 
Frank Dazey. Eve Sothern will play the female 
lead. It will be released as a Universal special. 


Emanuel Weisner, newspaper man, formeriy 
of Milwaukee, Wis., and Lexington, Ky., has 


been selected as press and service representative . 


for Universal in Cincinnati, succeeding E. P. 
Bradstreet, Jr. f 

Jack Gorman, head of the Gorman Film Co., 
is negotiating with Carolyn Wells for the screen 
rights to her stories, 


Abel Rubi’s Scenario for Film. 
Paris, Sept. 22. 
“Le Cie pour Tous” announces Lucien 
Lehmana, who filmed L’Impasse, is pro- 


ducing La Chimere, a scenario taken . 


from the poem of Abel Rubi, played at 
the Theatre Malakoff last year. 


DIRECTOR 


EDDIE CLINE FOX-SUNSHINE “ 
FEATURE COMEDIES... 


Starring POLLY MORAN 


New booking plan coming for 


SOLDIERS 
FORTUNE 


n ALLAN DWAN 


production 


OTICE is hereby 
given that this feature 
production cannot be 
released to anyone ~ 
anywhere ~ except on 
the one basis to be - 
announced next week 


REALART PICTURES 
CORPORATION 


Arthur S. Kane 
President 


112 West 422 Street~New York City 


her 
“School House Scandal”—“Sheriff Nell’s Comeback” 
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FILM COMPANY SUES MARSHALL. 


Judgment by default in the sum of 
$311.20 has been taken by the Fair- 
maount Film Company against City Mar- 
@hal Theodore Broadhead, Walter E. 
Stahl, an actor, sued the Fairmount 
Company Oct. 2, 1917, for $240 for al- 
leged services. A writ of attachment 
Was secured by Stahl against the com- 
pany and a lithographic negative in the 
possession of the Greenwich Litho Com- 
pany was taken possession of by Broad- 
head. The Fairmount Company put up 


*§286 cash and the negative was re- 


Yurned to them pending the trial of the 


suit. The trial resulted in a victory for 
the company and they asked for the 
return of the $280. Broadhead failed 
to make good and a suit for the de 
posit, with interest and costs, was 
brought against him, with the result 
that the company obained the judg- 
ment, 


GAUMONT PALACE REOPENS. 
os Paris, Sept. 26. 
The Hippodrome, popularly known 
here as the Gaumont Palace, commenced 
its season on Sept, 19, after closed a 
month, 


AUTHORS TO CENSOR. 


By invitation of the National Board of 
Review, the Authors League of America 
will appoint a committee of authors to 
assist the board in reviewing pictures, 
The membership of the committee will 
be announced later. 

This marks a new step and an effort 
will be made to apply the growing power 
of the League to the steadying of the 
censorship question. The next develop- 
ment will be to bring this added force 
to bear on state legislatures in an effort 
to persuade them to lessen thetr local 
authority. 


RUSSELL RETURNi TO Coast. 
William Russell, after completi 
“Eastward Ho,” his first Fox feature, ‘_ 
27 days, left thi. week for the coast, 
He will be followed next week by Em- 

mett J. Flynn, his director. 


New Picture House in Lancaster, N. Y, 
Lancaster, N. Y., Oct. 15. 
The Albert, a new picture house 
opened here tonight. It will be de- 
voted to “Cinema Presentations De. 
Luxe.” Robert B. Albert ig the man- 
ager. 
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MACK SENNETT says: 


T'S the greatest com- 

edy I ever made.” 

With BEN TUR- 
PIN, Charles Conklin, Phyl- 
lis Haver, Charles Murray, 
Ford Sterling, Louise Fa- 
zenda, Marie Prevost, Har- 
riet Hammond. 


Bigger and better even than 
“Uncle Tom Without the 
Cabin.” 


Bill and feature this like a 


circus. 


All Paramount - MACK 
SENNETT Comedies are 
features. Play “Salome vs. 
Shenadoah” as it should be 
played—as a feature comedy 
extraordinary. 


It's built that way! 
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STRAND. 


A well-balanced program, including a feature 
that interested by its very experimental novelty, 
pleased the patrons of the Strand Theatre this 
week. The feature, Will Rogers in “Almost a 
Husband,’’ a Goldwyn production, is more fully 
noticed below. The overture was the Slavonic 
Rhapsody of Friedmann and the final organ solo 
was the Grand March from ‘‘Aida.” ut 

By way of providing vocal diversion Manager 
Jack Eaton had the Strand Male Quartet sing 
a medley of Southern airs against a background 
in which the lighting effects changed slowly 
from daylight to dusk on the river—a picturesque 
tableau—and Eldora Stanford sang ‘‘Depuis le 
Jour’ from Charpentier’s ‘‘Louise,’’ her soprano 
notes filling the farthest reaches of the audi- 
torium with melody, 

The topical review was well selected. There 
were views of the Prince of Wales and the King 
ot the Belgians and of girls bathing on a Cali- 
fornia beach, these last getting a considerable 
hand, ‘Teakwood Logging with the Elephants” 
and Bray’s cartoon got over well. 

Leed. 


ALMOST A HUSBAND. 


Banker .Herbert Standing 
Jerry Landis 
ld, Brady 
John Caruthers..........e+e++++-Sidney De Gray 
Jasper Stags... Saville 


Will Rogers, late master of the Jariat, and a 
wit, as any patron of last year’s “Follies’’ will 
attest, is the hero of ‘‘Almost a Husband,”’ a 
Goldwyn feature offered this week at the Strand, 
From the usual picture type this Rogers differs 
markedly. He isn’t beautiful, but there is a 
certain homely and agreeable charm to his fea- 
tures. Whether he will get over big in the 
picture theatres is a question. Those who bet 
that he will take a chance on the belief that 
his fame as a comic has traveled far and will 
be backed up by the amusing inserts with 
which he has supplied this film. 

He is ably supported by Peggy Wood, whe 
gets both the diffidence of the small town girl 
and the pride of a local belle, into ber delina- 
tion. The feature is founded on Opie Read's 
novel, “Old Ebenezer,’’ and it is well directed 
by Clarence G. Badger and adequately photo- 
graphed, 

The story itself is simple. Sam Lyman, typical 
hick, arrives in a hick village to teach school. 
His modesty and charm make a hit with the 
local belle, and at a party they make-believe a 
marriage to learn too late that the minister 
was a real one and that no license is required 
in that State. But Peggy, to avoid an unpleas- 
ant suitor forced on her for financial reasons 
by her father, asks Will not to release her. The 
unwelcome suitor then sets the night riders on 
Will, and when he refuses to yieid siarts 2 run 
on the bank of which Peggy's father is pres- 
ident. 

Luckily Sam has just sold a novel for $12,000, 
He comes to the bank’s rescue, and after that 
musters up courage enough to claim Peggy on 
his own account. 


Lecd. 


HER KINGDOM OF DREAMS. 


Sudith Rutledge ..............-.-Anita Stewart 
David Rutledge Aitken 
James War>ren rank Currier 
Fred Warren Hamilton 
Jim Warren Holding 
Penelope Warrea Williams 
J. Wellingto .Edwin Stevens 
Charlotta Stanmore ..........Anna Q. Nilsson 
Charlie Stanmore McKim 
John Hastings herbert Prior 
Bassett nomas Jefferson 
tens? Wesley Barry 
Tom Langley thomas Santscht 
Mira. Langley Mrs. J. W. Wade 
The Minister B. Tilton 


In “Her Kingdom of Dreams,’’ a First Na- 
tional release, with Anita Stewart starred, 
shown this week at Loew’s New York, Marshall 
A. Neilan, who directed, has fallen foul of 
the prevailing fashion. By that we mean he 
has had to base his feature on the story by 
Louise Provost in the People’s Home Journal. 
Basing films on published stories helps sell 
them, but it frequently leads to trouble, and in 
this special case the inconsistencies are so fre- 
quent as to confirm Broadway gossip that this 
feature is a bust. In addition, the photography 
is poor at first, and except for one unusual 
lighting effect, never very good, while Anna Q. 
Nilsson and Kathlyn Williams look so much 
alike as to confuse the observer. 

The star, however, is at her best throughout, 
and Frank Currier, Edwin Stevens and Mahlon 
Hamilton give excellent performances. To help 
out there are also a couple of good fights and 
an exciting chase at the end. 

The story shows how Judith (Anita Stewart) 
came to New York, got the confidence of her 
employer, became his private secret>ry, mentor 
and guide, and was left his fort. \e on the 
Promise that she would marry and look out for 
his son. This is known as the ‘Cinderella’ 
motive in story writing. It is always a good 
bet, because every little gir! wishes she could 
do as Judith did, but to be effective it has to 
be told very convincingly. Otherwise it is 
idiotic. Neilan has failed to convince, Leed. 
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- RIVOLI. 


a 

Comedy predominated the bill at the Rivoli 
this week. The feature, Bryant Washburn, in 
*“‘Why Smith Left Home,’’ was a corking screen 
comedy, and in addition there were two shorter 
comedy subjects. One was the Paramount- 
Briggs comedy, ‘“‘Saturday,’’ with the kid actors, 
and the other the Goldwyn release, presenting 
Mr. and Mrs. Carter De Haven in ‘‘Why Di- 
vorce?” The latter was all hoakum, but it got 
laughs. 

The musical program contained “Orpheus in 
the Lower World” as the overture, well played 
and very much liked by the audience; Gladys 
Rice singing ‘‘Narcissus’” to the violin and 
*cello accompaniment by Willy Stahl and M. 
Mazzuchi, and Greek Evans offering ‘‘Capt. 
Mac.’” Evans was featured in the lights outside 
of the theatre with the screen features of the 
program. ; 

The Briggs comedy followed the overture. The 
antics of the kids came in for a lot of laughs. 
The reflections that the pictures bring to the 
mature minds are responsible in a great measure 
for their success. This release, howéver, does 
not contain the punch that the early pictures of 
the series did. The Rivoli Pictorial was full of 
‘pep’? and several good local shotr which held 
interest: 

The feature followed the Greek Evans solo 
and convulsed the audience with laughter. 
“Fun in a Music Store’ was a delightful ar- 
rangement for the orchestra as far as comedy 
was concerned. 

To close the bill the ‘‘Sonata in D’’ was played 
by Prof. F. Swinnen on the organ following the 


Fred. 


, comedy by the Carters. 


WHY SMITH LEFT HOME. 


Smith. Bryant Washburn 
Aunt MAYM Kelso 
The 


There is no laugh like an old story well told, 
and that is entirely true of the modernized 
screen version of the famous George Broadhurst 
farce, ‘‘Why Smith Left Home,’’ which is pre- 
sented at the Rivoli this week by the Para- 
mount-Artcraft, with Bryant Washburn as the 
star. It is a laugh from start to finish. 


The screen adaptation was made by Elmer, 
Harris, and Donald Crisp handled the direction 
of the production. 

In modernizing the farce a corking train 
wreck, an earthquake and the inevitable auto- 
mobile chase have been added to the story. The 
burning hotel, with the honeymoon couple seek- 
ing refuge there after the wreck, was also cap- 
ably handled. 

The cast supporting Washburn holds a quartet 
of capable players, including Lois Wilson, who 
plays opposite to the star; Mayme Kelso, Winter 
Hall and Walter Heirs. The latter is only to 
be seen in the early scenes of the picture, but 
he more than makes good. 

The camera work is excellent, and the pro- 
duction must have cost a pretty penny, judging 
from the amount of sets wrecked in the quake. 

Fred, 


A DAMSEL IN DISTRESS. 


“A Damsel in Distress,’’ the Albert Capellani 
production released by Pathe, is as good a fea- 
ture picture as anything that is shown along 
Broadway during the current week. The feature 
was shown at the New York last Sunday, but 
despite this fact it stands up with any of the 
three features that are being shown for the full 
week at the Rialto, Rivoli or Strand. 

June Caprice and Creigtiton Hale are the fea- 
tured members of the cast that is appearing in 
the screen version of the P. G. Wodehouse tale 
that created a veritable sensation when pub- 
lished in the Saturday Evening Post a couple 
of months ago. The story is a delightful comedy 
that contains any number of laughs, and the 
titles, being picked from the story itself, are 
particularly good, 

The tale has a romantic angle, it relating the 
adventures of the daughter of a copper million- 
aire who is marooned in her own home by her 
aunt to break up an infatuation for a vacation 
guide whom the girl imagines she is desperately 
in love with. She runs away from home to meet 
him, but is caughte in the act by her brother. 
To escape brother she jumps into a taxi cab and 
into the arms of a musical comedy writer. Here 
the real romance starts, and the finish finds the 
two in each other’s arms. S 

The production is a delightful one from every 
angle, and George Archinbaud, who directed the 
production, has handled the story delightfully. 
The interior sets are perfect, and the lightings 
are all that could be asked. There are several 
exterior shots that are particularly beautiful. 
Of course the local shots around Broadway (the 
picture having been made in New York), hold 
a particular interest for the local fans. 

In the supporting cast Wm. H. Thompson, 
Mark Smith, Charlotte Granville and George 
Trimble gave splendid performances, that of 
Thompson and Trimble being particularly worthy 
of notice. Arthur Albro and Katherine Johnson 
furnish the secondary love interest, 


Fred. 


RIALTO. 


Isn’t there just a little too much exploitation 
of instrumentation in the Rialto programs these 
days? For example, the show opens with a 
splendid overture. ‘‘Sakuntala,’’ admirably di- 
rected by Hugo Riesenfeld. 

It is followed by a Paramount-Post scenic 
with vocal accompaniment, with captions quot- 
ing from Emerson, and especially Joyce Kilmer, 
the contemporaneous poet, who resided in New 
Brunswick, and wrote for the Saturday Evening 
Post, who said, among other things, that: 
“Poems are made by fools like me, but only 
God can make a tree.’’ 

The scenie photography is magnificent. Then 
we have a paraphrase of ‘‘The Last Rose of 
Summer,”’ played in marimbaphones by ‘"*rry 
Edison and Frank Wolf. With only the inter- 
ruption by the news weekly there is a violin solo 
by Sascha Fidelman, which seems to be just 
one too many instrumental offerings for « 
picture show. 

Robert Warwick, in Missoura,”’ is the fea- 
ture, followed by ‘‘Dew Drop Inn,” a strenuous 
acrobatic Larry Semon-Vitagraph comedy, very 
ridiculous but exceedingly laughable. 

Jolo. 


IN MISSOURA. 


Jim Radburn Warwick 
Robert Traver@ RODert Cain 
JO VETDON Beery 
Kate Vernon Percy 
Sam Fowler Monte Blug 
Mrs, Vernon Davenport 
*Lizbeth Vernon Short 
Emily Radburn Brannon 
Colonel Bollinger .....+.+++++++-++.Robert Morris 


Contrary to what might be exvected, the film 
version of Augustus Thomas’ highly successful 
play, ‘‘In Missoura,"’ is not a great motion 
picture. Somehow or other it seems to miss 
Gre. In the first place, Robert Warwick is mis- 
cast as Jim Radburn, the sheriff. That is tha 
main objection. Then, again, t'e story reeks of 
old-fashioned ‘‘ten, twenty and thirty’’ melo- 
drama. The result is a forced, strained effect In 
the matter of suspensive story. 

Noah Beery, as the father of Kate, is made 
up with long whiskers so palpably unnatural 
that he should be brought to task for careless- 
ness, as should also the director for permitting 
him such laxity. The length of said whiskers 
varies in alternate scenes. 

Robert Cain, as the heavy, contributes about 
the best piece of acting in the photoplay, and 
Gertrude short as ‘Lizbeth, the younger sister 
of the heroine, is excellent as a character in- 
genue, 

The scenario is by Beulah Marie Dix, direction 
by Hugh Ford. Remainder of cast competent. 


Jolo, 
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THE GRAY TOWERS MYSTERY. 


June Gladys Leslie 
Billy Frank Morgan 
Jean Warner Richmond 
Tom Warren Chandler 
John George Henry 
Mrs. Digby..... 

Un-xpected wealth, a revolver, the love of the 
sheriff for the gir: accused of the murder of a 
villainous cousin, the jealous devotion of a half- 
breed foreman, the burning of the jail by the 
sheriff so that the girl would not have to remain 
there pending the investigation of the crime, 
the shooting of the sheriff by the half-breed 
with the revelation by the latter that he was 
the culprit in the other case, too, his sub- 
sequent suicide, and the usual happy ending is 
the essence of the material used for the pic- 
turization of this story by Seward W. Hopkins, 
in which Gladys Leslie is starred. The scenario 
was furnished by Sam Taylor and John W. 
Noble, who directed the film for Vitagraph. 

It is th: average run of film, with no out- 
standing features to give it a specific basis of 
merit. There is an unusually large amount of 
footage wasted in the first reel, which could 
have been saved by the elimination of several 
exterior scenes when the girl is being taken to 
her estate. From, the time she comes to her 
home and the cousin arrives to make a claim 
for half of the estate left to the girl by her 
uncle, the suspense and continuity of the film 
is held throughout. 

An electrical storm is well staged, and the 
rainstorm scenes are very effective. However, 
it might be that the director overlooked the 
fact that when the half-breed is informed that 
the girl has been missing for several hours 
and might be lost in the rainstorm, the scene 
shows him riding over the country under a 
perfectly clear sky, while when he arrives at 
the cache where the sheriff has taken her to 
keep from the fury of the storm the rain is still 
coming down in torrents. 

Just a little detail overlooked. It might also 
have been well to use a close-up on the “‘half- 
breed’’ going over the gorge to his death in- 
stead of the conventional scenic distance. It 
would have been a bit more realistic and im- 
pressive, for as the picture now stands one 
can hardly make out as to the means used by 
the man for his self-destruction. 

As the héroine Gladys Leslie showed up well 
and received unusually good support from Frank 
Morgan as the “‘heriff,’’ and Warner PRichmond 
as the ‘‘half-breed.’' The rest of the cast 
acquitted themselves well, 


A SCREAM IN THE NIGHT. 


Take a little atheism, agnosticism and a large 
dose of Darwinism, throw an Episcopal clergy< 
man and a scientist into the pet-pourri and 
you have an unusual picture. Such is “A 
Scream in the Night,’ a Select film, being showm 
at the Broadway. 

Scenically the picture leaves little to be de 
sired, it has been expensively staged. The forse® 
scenes are wonderful, and the interiors in keep- 
ing with the theme. 

Evidently Darwa (Ruth Budd) is the feminime 
for Darwin, that is the name of the heroing, 
who is supposed to have lived in an Amazon 
jungle for 11 years, and fails to turn imfe @ 
monkey in that space of time, much to the 
chargin of the crazy scientist. 

Before going into the details of the production 
it would be well to say that Miss Budd is @ 
wonderful gymnast, and it is worth while see 
ing her perform and watch the speed she makes 
climbing trees and traveling from limb to limb, 
monkey fashion, but having been confined im 
the forest long enough to acquire the climbing 
habit of the primate, one would imagine she 
would have become tanned and sun burnt, but 
she is not—the close-ups show her to be quite 
a pleasing brunet, no darker than many one 
er along Broadway. Still, this is only a de- 

As a forest nymph, Miss Budd is not over= 
burdened with clothing, a leopard skin being 
her one garment. 

The other characters have been well chosen 
and handi> their parts intelligently. 

Darwa (Miss Budd) ig the subject with which 
a scientist experiments to realize his ambition— 
although what he seeks to prove by the experli- 
ment is hard to fathom. Under his direction 
Darwa is brought up in the jungle, where lives 
no other human except Lotec, Darwa’s Indian 
protector. It is in these scenes with a jungle 
background that Darwa accomplishes her dar- 
ing gymnastic feats, until she is discovered ty 
&.band of explorers who carry her off to civil- 
ization. 

Darwa immediately becomes a social loness 
and her engagement is announced to a prom. 
inent society leader. Instead of the prospective 
bridegroom receiving congratulations, the scien. 
tist steps in and announces it is he who should 
be congratulated, since with Darwa's accept} 
ance ‘by society @s a human being, his experi- 
Be a and his ambition realized 

proo at 
corning man 2,0 the Darwinian theory con- 

But apparently Mr, Scientist is not 
fled, as later he kidnaps Darwa and Res 
to a place where her father also is imprisoned, 
Darwa's father recognizes her as his daughter 
because of her likeness to his wife, and frenzied 
with disappointment, the scientist puts Darwa 
in a cage with a man-killing ape. Darwa's quick 
action gave her from death at the 
pow etn the primate, and the love story ends 

The feature was made under th P 
Burton King. William Reinhart 
well were the photographers. mE 

If the producers of “A Scream in the Night’* 
were striving after sensationalism, they have 
attained their object. The picture is out of the 
ordinary, and should be a good program feature, 


A BURGLAR BY PROXY. 


ae Jack Pickford release, ‘‘A Burglar by 
y, wae written and directed by Jack Dile 
lon, and while a pleasant enough program come 
bie has nothing in it that calls for any de- 
tpg eg ae It may be summed up in very 
A youth stops his auto alongside the house of 
@ girl who is playing and singing. His tire ig 
flat, and he starts his automatic pump. But 
becoming absorbed in the singing he forgets to 
watch the air gauge and the tire explodes, Ac» 
cepting this as a ruse to get acquainted, the 
youth pretends he has been injured, and in care 
ried into the house, where he remaiss for seye 
eral days, nursed by the girl. i 


To pad out the plot the girl is wooed by an- 
other young man, who steals her father’s” 


pers’’ and lays the a 


biame upon the young lover, 
Plenty of comedy is secured by the youth ate 
tempting burglary to prove his innocence, there+ 
by coming in contact with 4 real burglar, whe 
looks upon him as a shrewd society crook 

The direction, acting, photography, production, 
etc., were all handled intelligently. 
Jolo, 


INCORPORATIONS. 


Victor Kremer Fils 
nm Features ne, 
hattan, $500;000; J. Shenfield, v 
108th street, New York 
- L. Chester Productions Manhattan i 
tures, $200,000; K. Hiliker,. H. H. Caldwell 
R. 8. Harris, 120 W. 41st street, New York 
George A, “riedman, In¢e., Manhattan, pies 
sumprecht, Loper, G. A. vriedman, 
1457 Broadway, New York. 
Nioran Producing Co., Manhattan, pic- 
tures and theatricals, $10,000; A. Werner, M. 
oo M. Klein, 817 West End avenue, New 
ork, 
Greene County Amusement Co., Catskill, 
Pictures and vaudeville, $50,000; M. E. Sile 
berstein, L. B. Honeyford, E. A. Bennet 
Theatrical Motion Pictures, Inc., Manhat- 
tan, $50,000; Paut A. Sizelman, Chester 
Mayer, H. P. Hill, 1482 Broadway. New York, 
Robertson-Cole Distributing Corp., Ine., 


Mane 
Kre- 


Manhattan, pictures, $5,000; Rufus 8. Cole, 
Richard J. Tobin, Almuth C, Vandiver, 1 W. 
64th street, New York, 
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I’ve just made date with 
Opportunity—if you 

like meet her the 
same time, drop 
and drop you hint. 


Lewis Selznick 
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FIVE MILLION DOLLAR FILM CO. 
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ORGANIZED LONDON INTERESTS 


Will Be Known as Alliance Film Corporation, Ltd.—Sir 


Walter De 


Freece to Head Board of Directors—Sir 


Arthur Pinero, Gerald Du Maurier, C. F. Higham, 
M. P., and Other Distinguished Directors— 
Extensive Plans Made for Exploitation. 


During an interview with a Variety 
representative in Londoa, C. F. Higham, 
M. P., announced that he had completed 
all the financial arrangements for the 
floating ef a big British corporation. 
Originally named the “Atlanta,” the 
company will in future be known as the 
“alliance Film Corporation, Ltd,” and 
is capitalized at £1,000,000. 

The directorate will have for chairman 
Sir Walter de Freece, Kt., and with him 
will be Charles Frederick Higham, M. P., 
A. Baldwin Raper, M. P., Gerald de 
Maurier (iate “British Acters”), Alfred 
Charles Hunter (for some time on the 
Lendon staff of “Fox”), A. E. Matthews 
@Qate “British Actors’) and Walter 
Hutchisen (of the well-known publish- 
ing house). 

The Alliance will have as a consulting 
literary committee Sir Arthur Wing Pin- 
ero, Kt., George R. Sims, R. C. Carton 
and Edward Knoblach (author of “Kis- 
met”). 

The financial side of the concern is en- 
tirely British and it 1s the company’s 
intention to use British artists for Brit- 
ish films, although three eminent Ameri- 
ean producers have been engaged to di- 
rect the studio activities. The arrange- 
ments with these gentlemen were made 
by Edward Small on behalf of Walter 
Martin Sabine, who is at present repre- 
senting the corporation in America. Ar- 
rangements are also being made with 
the leading American camera men and 
with the best scenario writers of Amer- 
ica and Europe. 

The corporation has acquired Harrow 
Weald Park, a matter of 54 acres, where 
the most up-to-date studios possibie 
will be erected. These will be built en- 
tirely of conerete, brick and steel and 
will be absolutely - fireproof. A large 
swimming pool, the first of its kind in 
England, will oceupy the center of the 
main building, and  scene-painting 
“docks,” property rooms, wardrobe 
rooms, exhibition theatres, green rooms, 
restaurants and dressing rooms will be 
elese at hand. The latest American 
lighting system will be installed without 
regard for the doubled expense of taxa- 
tion and transport. A site was purchased 
some time ago at Hampton Court by 
“Alliance” (then “Atlanta’”’) for the erec- 
tion of a big auxiliary studio. 

The company intends to follow in the 
footsteps of many of the big American 
firms and will establish branches in the 
British cities, those in Liverpool, Leeds, 
Birmingham, Manchester, Glasgow, Car- 
diff and Dublin being already arranged 
for. It will also have representatives in 
every principal city on the continent, 
South America and Australia. 

We are informed definitely that the 
first five years’ output has already been 
secured by the First National Exhibitors 
of America for both the United States 
and Canada. This output will include 
four super-productions, twenty-six five- 
reelers and twenty-six two-reelers. The 
“Allianee” has also bought the controll- 
ing interest in the “British Actors,” two 
of the late members of which are on the 
new “Alliance” directorate, the Phillips 
Film Company, up to now controllers of 
the “B. A.,” having arranged that for a 
period of three years, commencing Sep- 
tember 18, the British Actors shall re- 
ceive 50 per cent. of the receipts brought 
in by the sale of its pictures. 

A new policy in film land, at any rate 
over here, will be the creation of “Al- 
Nance” stars from the ranks of the un- 


known, but this will not form an “open 
door” for the amateur and “screen- 
struck.” Any artist chosen in this way 
and suitable for leading parts will be 
given a financial interest in the films in 
which they appear in addition to sal- 
ary, and as they increase in value to the 
trade so will this interest increase. 

The directors of “Alliance” state that 
they have no desire te beat the Ameri- 
ean producers at the work in which they 
have become past masters but are out, 
and “all-out” to show that the very best 
productions from the other side can at 
least be equalled in the Old Country. 


OPERATORS THREATENING. 
Rochester, N. Y., Oet. 15. 

Both the officers and members of the 
lecal Motion Picture Operators’ Union 
are expressing considerable disSatisfac- 
tion over the wags seale and their ef- 
forts to change it. They sum up their 
conferences with the exhibitors on this 
question as being “nothing but talk,” 
and this seems to lead to much more 
discontent. It is openly hinted that the 
men will walk out, in spite of the faet 

that they are tied up by a contract. 


LNTERNATIONAL SIGNS L. COTTON. 

Lucy Cotton has been signed on a 
long-time contract by the International 
Film Co, to appear in Cosmopolitan Pro- 
ductions filmed after the stories of fa- 
mous authors, the picture rights io 
which are owned by the Hearst publica- 
tions. 

Miss Cotton appeared for two seasons 
on Broadway with “Turn to the Right” 
and a number of other New York pro- 
ductions, 


SAM SHIPMAN WRITING FOR F. P. 

Samuel Shipman has finally’ suc- 
cumbed to pictures. Famous Players- 
Lasky has him signed to do a story for 
Mae Murray to follow “On With the 
Dance,” now in production. 


JOHNSON RETURNS TO SELZNICK. 

Julian Johnson, editor ef the Photo- 
play magazine, has tendered his resig- 
nation to that publication and will 
shortly return to the employ of Lewis 
J. Selznick in the capacity of director 
gecneral, exercising general super- 
vision of directors and scenaries. 

Randolph Bartlett, publicity and ad- 
vertising manager for Select, will suc- 
ceed Johnson with the Photeplay 
monthly. 


ACTOR’S WIFE WANTS DIVORCE. 

Rena Maud Woodruff, wife of George 
Garland Woodruff, picture actor, is su- 
ing her husband for divorce. Summons 
had been served upon the husband, who 
is at present in Washington, D. C., but 
the time allowed for filing the com- 
plaint had lapsed. Mrs. Woodruff has 
petitioned the Supreme Court to permit 
the complaint to be served nune pro 
tunc. 


Receiver for United Picture Theatres. 

Harry Jalkin, an attorney, has been 
appointed receiver of the United Pic- 
ture Theatres of America, Inc., until 


the hearing of the charges of involun- 
tary bankruptcy take place. 
scheduled 
month. 
denying the allegations, 


That is 
for the latter part of the 
The United has filed its answer 


FILMS FOR CATHOLIC CHURCHES. 

Seventeen thousand Roman®* Catholic 
churches, the foregoing number embrac- 
ing every church in the Roman Catholic 
denomination in America, will enter the 
motion picture exhibiting field in the 
next three months, as the result of a 
nation-wide Americanization campaign 
the National Catholic War Council will 
inaugurate on Nov. 15. 

The films to be shown under the di- 
rection of the varivus churches will be 
exhibited in parochial school halls and 
church auditoriums. In no instance will 
the churches themselves be utilized for 
film exhibition purposes. In the event 
that a church has no parochial school 
adjunct or does not ewr an auditorium, 
a public half will be leased. 

A small admission will be charged, 
just sufficient to cover operating ex- 
penses, but there is no intention on the 
part of the churches to seek a profit 
from their film exhibitions. 


SUNDAY PICTURES IN CHURCHES. 
Indianapolis, Oct. 15. 

The ministers of two churches in this 
eity have announced their intentions 
ef running pictures Sunday evenings, 
as the rcsult of the recommendation by 
the Church Federation, that pictures 
be used to attract members to services 
and to combat the evil influences 
among the young people. 

One minister said yesterday’ that 
among the pietures he will run will be 
those in which Douglas’ Fairbanks, 
Mary Pickford and other stars will ap- 
pear, because the “so-called religious 
films are so dull.” 


ANOTHER EASTMAN DIVIDEF. 
Rochester, Oct. 15. 

The Eastma) kodak Co. has de- 
clared cnother extra dividend of 2% 
per Gont, making the dividend total for 
the year 40 per cent to date. This latter 
figure will receive a very substantial 
increase by other regular and extra divi- 
dends which will be cuthorized between 
now and the first of next year. 

The directorate c! the company has 
been increased frcem nine te eleven, by 
adding James S. Udavens, the company’s 
counsel, and William G. Stuber, who is 
at the head of the manufacturing end 
of the company. 


HENLEY’S NEW STUDIO. 

Hobart Henley has secured a lease on 
the building at 361 West 125th street, 
which has been converted into a motion 
picture studio, and the future Henley 
productions will be made there. The 
studios have been named the Henley 
Studies. 

The initial production made by Hen- 
ley, entitled “The Gay Old Dog,” has 
been booked for the Broadway Theatre 
for two weeks commencing Oct. 27. 
Pathe is releasing the production. 


FRENCH STATISTICS. 
Paris, Sept. 20. 
For the week ended Sept. 13 there were 
presented 8,015 metres of French films 


(compared with 3,690 the previous 
week), and 26,512 metres of foreign 
films (compared with 31,947). The fig- 


ures for August were 20,257 metres of 
French films (13,430 metres in July) and 
128,600 metres of foreign films (85,880 
metres in July, $3,420 metres in June, 
and 94,644 metres, foreign, in May). 


EXHIBITORS AGAINST SERIALS. 
. New Orleans, Oct. 15. 
At the recent convention of North 
Carolina exhibitors an expression was 
made against the further exhibition of 
serial pictures. 


BROOKLYN THEATRE FOR LOEW. 

Marcus Loew will erect a $500,000 
picture theatre, seating 2,700 persons, at 
Bay Ridge avenue and Fifth street, 
Brooklyn, where he has purchased a 
lot. This will make his tenth theatre 
in Brooklyn. 


Henry Pollock With Fox. 
Henry Pollock, formerly of the Even- 
ing World editorial staff, joined the 
ranks of the Fox News publicity de- 
partment on Monday. 


FILM CO. NO STANDING IN COURT. 

The Appellate Term of the Supreme 
Court First Division, October 16, 
handed down a decision that the Fair- 
mount Film Co. being a _ foreign 
corporation and not having filed a cer- 
tifieate with the Seeretary of State at 
Albany was debarred from bringing 
any action in the State ef New York— 
in fact having no “standing” in court. 

The decision arises from an old suit 
over a contract, wherein the New Am- 
sterdam Casualty Co. supplied a 
bend for the Fairmount people. When 
the suit came to trial the Casualty 
Co. demanded that the Fairmotnt 
people put up security the 
bond which the former had furnished. 
The Fairmount people refused te com- 
ply and appealed the matter te the Ap- 
pellate Division. 

The Casualty Co. in its answer 
before the higher court contended that 
as the film company had not secured 
permission from the Secretary ef State 
to do »‘usiness in New York they had 
no standing im court on which to take 
an appeal and this contention was up- 
held by the members of the court. 


F.-P. TAKE AMSTERDAM. 


Famous Players-Lasky took over the 
lease held by A. J. Bimberg on the 
Amsterdam Opera House October 1 
and will immed‘ately start work en the 
remodeling of the old dance hall into an 
up-to-date picture studio. A. J. Naulty, 
F. P.-Lasky eastern studio marager, 
will swperintend the reconstruction 
work and be in charge cf the Amster- 
dam Opera Louse studio when com- 
leted, 

The alterations will take about two 
weeks, following which F. P. will start 
shooting their forthcoming screen ver- 
sion of “Dr. Jekyl! and Mr. Hyde,” im 
which John Barrymore will star. 


REALART’S FIRST RELEASE. 


“Soldiers of Fortune,” an Allan Dwan 
production based on the nevel by Rieh- 
ard Harding Davis, will be Realart’s 
first release. The pieture will be heav- 
ily exploited, as Arthur S. Kane and 


his staff are enthusiastic ever the pred. g 


uct. Special publicity men will ge@ 
out to help locai managers. 

*The cast ineludes Norman Kerry, 
Ward Crane, Frank Wally, Fred Kehler, 
Philo McCullough, Melbourne Mae- 
Dowell, Wilfred Lucas, Ahna Q. Nilssen 
and Pauline Stark. 


MacDONALD FEATURE OVER. 
Chicage, Oct. 15. 

The first Katherine MacDonald fea- 
ture to be released by the First National 
opened here at the Riviera last week. 
The feature is entitled “Thunderbolt” 
and the initial week’s receipts were 
over $15,000. 

B. P. Fineman, whe is handling the 
business affairs in the East for the Mae- 
Donald production, returned to New 
York from a trip to the c.cst this week 
and stated that work on the secur4_ef 
the series of pictures was well under 
way. 


FOX FILMING “EASTWARD HO!” 


Fox Films promise a mammoth pro- 
duction of “Eastward Ho!” with Wil- 
liam Russell as the star. It is being 
directed by Emmett J. Flynn. ; 

There is a spectacular musical show 
of the name title now running in Lon- 
don at the Alhambra. 


Reg. Hammerstein, Assistant Directer. 

Reginald Hammerstein, son of the 
late William Hammerstein, formerly 
assistant to Studio Manager Frank 
Hampton, has been promoted to the 
post of assistant director to Robert 
Ellis in the making of the HElsie Janis 
photoplay, “The Imp.” 


Block to Handle Goléwyn Advertising, 

Ralph Block, director of publicity for 
Goldwyn, will also assume full charge 
of the advertising. The two departe 
ments will be merged inte ong 
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NEW DISTRIBUTING ORGANIZATION 


PROCESS FORMATION NOW 


Capitalization to Be Not Less Than Half Million—Britton N. 


Busch Will Be President; Lewis J. Selznick, Managing 
Director—Concern to Take Over World Film - 
Exchanges—Papers Not Yet Signed—Mil- 
ton C. Work Continuing With World. 


A well founded rumor was on tap in 

film circles this week to the effect that 
a new distributing organization was in 
process of formation, with a capitaliza- 
tion of not less than half a million dol- 
lars. 
According to the report the new cor- 
poration is being formed for the pur- 
pose of taking over the exchanges of 
the World Film Corporation, under an 
arrangement whereby the concern would 
continue the distribution of the present 
World releases, some thirty specials 
already contracted for by the World for 
the coming year, the Kinogram news 
weekly, Prizma, etc. 

In addition the proposed distributing 
company will purchase such independent 
productions as meet with their approval 
under a new brand, probably Republic 
Pictures. 

The president of the company will be 
Britton N. Busch, the present treasurer 
of World Film, and the managing direc- 
tor will be Lewis J. Selznick. Milton C. 
Work, president of World Film, will con- 
tinue in that capacity with the World. 

An effort to verify the report Wednes- 
day met with the statement that no 
papers had yet been signed and no an- 
nouncement would be forthcoming until 
the deal had been concluded. 


NATIONAL A. E. C. DEFUNCT? 


The National Associated Exhibitors’ 
Circuit, Inc., organized several months 
ago by Hunter Bennett, formerly general 
gales manager of the Mutual Films, 
seems to be no more. The concern with 
Rennett as its president had offices in 
the Longacre Building, from which they 
issued a most alluring prospectus to the 
exhibitor. These offices were opened 
Aug. 1 and on Oct. 1 were suddenly 
abandoned and the whereabouts of Ben- 
nett and his associates unknown. 

A prominent film man said last week 
that Bennett had gone South for his 
health. 

The scheme that Bennett had in mind 
was a most alluring and attractive one 
to the exhibitor, as well as plausible 
He proposed to get 1,500 exhibitors as 
members of the Circuit and they were 
tc pay 2 yearly membership of $300. 
For this amount the association agreed 
to furnish him with a complete program 
at about one-haif of his present cost 


and at the same time place him outside 


the range of the program bookers. 
It was proposed to lease a selected 


film from the manufacturer for a speci- 
fied number of days and the manufac- 
turer to furnish a sufficient amount of 
prints to cover the territory of the Cir- 
cuit. In this way they were to have 
about 60 features a year with the ex- 
hibitors playing a picture from three to 
seven days. In case any of the films 
chosen by the Board of Experts would 
be unsuitable for the exhibitor, he was 
to be allowed to refuse it and choose 
one in its place, 


ARGUS’ BIG PICTURE. 

The advertising expert for Argus En- 
terprises, Lloyd W. Young, is in New 
York arranging for a national advertis- 
ing campaign for their film production 
of Robert McLoughlin's “The House 
Without Children.” 

Argus proposes making a series of 
big pictures for the open market. 


CHAPLIN’S “JOCKEY” NEXT. 
The next Charlie Chaplin release, 
to be issued by the First National in 
November, will be called “The Jockey.” 
It is a little over two reels in length. 
One title in the picture reads: “ I bet 
on a horse at 20 to 1 and it came ina 
quarter after two.” 


LEAVE LEGIT. FOR PICTURES. 
San Diego, Oct. 15. 
Fred Raymond, leading man with the 
Virginia Grissac stock company at the 
Strand for the last six months, is going 
into pictures. John Wray, director of 
the company, may do the same. 


“12.10" United States Rights Sold. 

The Herbert Brenon production star- 
ring Marie Doro, and made in England 
for the British and Colonial Cinemato- 
graph Company, is entitled “12.10.” 

The United States and Canadian rights 
to it were sold this week for $40,000. 


First Chautard Relecse. 

The first Emile Chautard release mads 
fo: Mayflower and released by Realart, 
entitled “The Mystery of the Yellow 
Room,” will be shown at the Broadway 
Sunday. 


Cody-Mason Distribution Arranged. 

Sydney Cohen has arranged for the 
distribution with special exploitation of 
the Lew Cody-Shirley Mason releases. 

Official announcement will be made in 
due course, 


IMPORTANT DIRECTOR CHANGING. 

Before the close of the current week 
there will probably be an important 
retirement from the film directing ranks 
of one of the largest picture producing 
corporations that will necessitate the 
alteration of the future plans of the 
concern. 

The director in question has received 
a very flattering offer from another or- 
ganization to form his own producing 
company, to bear his name, together 
with full power to produce big specials, 
with no restrictions as to financial ex- 
penditures. The offer carrics with it a 
large salary and a liberal percentage of 
the profits. Lawyers for both sides were 
drawing the contracts on Wednesday. 


LEW STONE, NEILAN STAR. 
Los Angeles, Oct. 16. 

As exclusively forecast in VARIETY 
a month ago, Lewis S. Stone has quit 
the Majestic stock, in which he had an 
interest, to play the leading role in “The 
Eternal Three,” Marshall Neilan's pro- 
duction, renamed from “Bob Hampton 
of Placer,” Stone has left for Glacier 
National Park on location. 


ETHEL BARRYMORE FOR PICTURES 

Rumor has it that Ethel Barrymore 
last week signed with Goldwyn for one 
picture, with an option held by the lat- 
ter for a few more. 

It is believed that the deal came about 
as a result of her present popularity in 
“Declassee.” 


WILL STAR JOHN BARRYMORE. 
Robert Louis Stevenson's fiction clas- 
sic, “Dr. Jekyll and Mr. Hyde,” is to be 
produced in film form by Artcraft, with 
John Barrymore in the dual stellar role. 
The scenario was made by Clara 
Beranger, and the production will be 
directed by John S. Robertson. . 


NEW SAN DIEGuU THEATRE. 
San Diego, Oct. 15. 
A new theatre, the California, is to 
be built on Seventh street just off 
Broadway. 


No Truth in Pickford Report. 

In response to a report that the First 
National Exhibitors Circuit had am op- 
tion on Mary Pickford for three addi- 
tional releases and had exercised same, 
Hiram Abrams, of the United Artists, 
stated there was no truth in the rumor 
and that with the delivery to First Na- 
tional of the three Pickfords agreed 
upon between Miss Pickford and that 
concern, all future releases of hers 
would be distributed by the United Ar- 
tists. 


“Mr. Wu” Privately Exhibited. 

Jeffery Bernard, managing director of 
the Stoll Film Corporation, of London, 
who has been in town for severa’: weeks, 
Wednesday showed the first of tho 
series of special Stoll productions to 
the Goldwyn people. 

It is called “Mr. Wu,” a screen adap- 
tation of the play of the same name by 
Harry M. Vernon. 


June Caprice in Vaudeville. 
June Caprice will start shortly on a 
tour of Loew's Southern theatres, 


S. A. LYNCH ACQUIRES CONTROL. 

The story in last week’s VARIETY te 
the effect that S. A. Lynch Enterprisea 
had acquired the houses in Texas con- 
trolled by E. H. Hulsey, is now con- 
firmed. 

The sale carries with it the franchise 
in that territory for the First National 
Exhibitors’ Circuit, and, although there 
is understood to be a clause in the First 
National franchise prohibiting any as- 
signment of territory, it was explained 
by one “in the know” that in the event 
of such a contingency arising it would 
be a comparatively simpie matter to 
permit the franchise under discussion 
to remain in the name of Hulsey. 


FEDERAL TRADE FINDINGS. 


The Federal Trade Commission at 
Washington has issued an’ order for- 
bidding the Royal Cinema Corp., the 
Monopole Pictures Corp. (George Mer- 
rick), and the Mothers of Liberty Corp. 
(Clara Mainthau), to exploit under new 
titles pictures wholly or in part ex- 
hibited before. 

The same people are also forbidden 
to accuse exhibitors refusing to buy 
their product for the above given reason 
of being actuated by motives of dis- 
loyaity to the Government, Before the 
order was issued a statement of facts 
was agreed on. 


SIR EDW. HULTON CONTROLLING. 


London, Oct. 15. 

Sir Edward Hulton. news) per mag- 
nate, who is behi:.d the Fil + Pic’ i 
News and the late War Office News 
Reel, is to have -ontrolling interest 
in the recons:ruction of the .vol:- 
it x Offices th. some time ago handled 
the Essanay pictures here. 

Sir Edward is also understood to be 
a competitor for the British distri’... - 
ing. rights to the pictures released by 
the Artists. 


ANOTHER COPPED FROM ‘FOLLIES’ 


Diana Allen, one of F. Ziegfeld’s “Fol- 
lies” beauties, is to play the feminine 
lead in the new Rolfe feature. Others 
who have deserted Ziegfeld’s chorus are 
Kay Laurell, Ruby de Remer, Martha 
Mansfield, Mae Murray, Ann Penning- 
ton, and Marion Davies. 

Charles A. Logue has just returned 
from Porto Rico with the completed 
script for the production. 


THEATRE FIGHT IN L. A. 


Los Angeles, Oct. 15 
Sid Graumann intends to show Para- 
mount-Artcraft specials at 75 cents top 
to compete with Tally’s. two downtown 
houses, the Broadway and the Kinema. 
The Rialto and Broadway face each 
other. 


BESSIE LOVE LEADS COMPANY. 


Bessie Love is reported heading her 
own film company bearing her own 
name, with permanent offices in Chicago. 

It is understood that capital for the 
new concern has been: subscribed by & 
number of wealthy men in the West, 
who are interested in the film industry- 
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Mabel Normand in 
66 J I N 


DIRECTOR Victor Schertzinger 
SCENARIO BY ......,.. ..... .....Gerald C, Duffy 
CAMERAMAN George Webber 


AS A WHOLE.... .Exceptionally human and smooth 


running comedy that hits on high and regis- 
ters laughs with very pleasing regularity. 


STORY... .Just enough to nicely tie together funny 


bits of business. 


DIRECTION.....Gave great circus atmosphere with 
ideal conditions for star to register ir, and 
kept comedy tempo just right to keep it from 
lagging at any time. é 


PHOTOGRAPHY. excellent; many 


splendid close-ups of star. 
LIGHTINGS..... Some beautiful exterior shots, with 
lighting on star excellent. 
CAMERA WORK..... Very good throughout. 
STAR.....Registered one of the greatest characteriza- 
tions of her career. 


SUPPORT..... Good types, with kids and animals fit- 
ting in naturally and registering rauch good 


comedy. 
EXTERIORS.....Very good. 
INTERIORS..... Quite satisfactory. 
DETAIL..... Very good. 
pep CHARACTER OF STORE ...Wholesome and 


happy; will delight kids and grown-ups. 
LENGTH OF PRODUCTION... ...4,069 feet, 


= They certainly have rung the bell with this latest 
M 


abel Normand offering. The laughs come with a 
regularity that keeps you happy, and all of the comedy 
business blends ‘naturally into the story, which provides 
just enough action to tie the incidents together. and 
keep it running smoothly. 

Ton you imagine opening up on Mabel in a funny 
roustabout’s costume, seated nonchalantly under a big 
elephant manicuring his, nails? That first ihtroduction 
is going to get them, and from that time on they will 
all be with Mabel, because the comedy continues fast 
and furious without ever running too far afield to 
register effectively. 


Excellent Comedy Business in Circus Atmosphere Sure-Fire 
Laughing Success 


Mabe! is the Jonah of the circus, and when the star 
dancer quits Mabel undertakes to do the famous “Rain- 
bow” dance in which she tries to manipulate yards upon 
yards of gauze at the end of two long sticks—you re- 
member, the old serpentine dance stuff. 

The fun they get out of Mabel’s efforts with this 
dance, which precipitates a fight between the “wild” 
man, who is Mabel’s friend, and the manager, with the 
panic of the crowd when the “wild” man escapes, is 
about as sure-fire as anything ever screened. 

Mabel, after her escape from the circus, lands at a 
farm house where a kindly old lady is caring for seven 
orphans of various ages, and after her human introduc- 
tion (the kids thinking first she is a fairy) we find her 
staging a home circus for the youngsters. This pro- 
vides many more laughs. Then we have a touch of 
melodrama when the drunken manager tries to get even 
with Mabel and almost wrecks the house, with the 
“wild” man again whipping him in a corking good fight, - 
which melodrama is carried just far enough to not al- 
low it to offset the comedy spirit which pervades the 
entire film. - 

Of ‘course, we finish with the “wild” man, who was 
also the ticket seller of the circus, and Mabel happy 
on the farm. 

The first reel gets away to a wonderful start, not only 
because of the excellent handiing of the action but be- 
cause of some very fine titles. There are many, other 


good titles running through the film, some of them begga 


ing Classics. 


I believe this is one of the most effective things Miss-“3ag 


Normand has ever done, because she gets a chance to 
put over human little bits of business that will register 
with anyone, and she swings from the uproarious com- 
edy to the human little character touch so naturally 
that we don’t have any offensively false notes. in the 
entire offering. 

If your crowd don’t get a good time out of the circus 
stuff in this, and the fun Miss Normand has with her 
first meal and the home circus on the farm, then there 
is something wrong with your gang, because this pro- 
duction should surely register as Hy 
community, and I don’t have to tell you how few real 
comedies are made. 

The general photographic value was excellert, and ‘I 
want to particularly commend the. handling of Miss 
Normand’s close-ups, because those big beautiful eyes 
will certainly win anyone as photographed in this. 

Once or twice they were dangerously near letting the 
melodrama, needed to tie the story together, take up 
too much footage, but it was shut off just in time, and 
it provides the necessary contrast and action thrill to 
round the subject out very ‘satisfactorily. 

The very pleasing cast included: Cullen Landis, 
Frances Carpenter, Ogden Crane, Gertrude Claire and 
Clarence Arper. 


Real Comedies Are Few and I Think This Is a Sure One 


It scemis to me that here is a sure-fire comedy that 


\. you can afford to step out on and be sure that all your 


regular cash customers are going to have a look at it. 
The title is a very catchy one, and I would start a 
teaser campaign well in advance of your theatre an- 
nouncement, advising your folks that the “Jinx” is com- 
ing. After centering some little attention on the “Jinx” 
you might switch7t to “Why do they call Mabel Nor- 
mand the ‘Jinx’?” holding that long enough to tic the 
star’s name to the title and then come out with an an- 
nouncement promising one of the best comedies this 
popular little star has ever turned out. 

The circus atmosphére provided a fine background 
for the comedy, and you might use in your advertising 
such lines as “Can you imagine Mabel Normand mani- 
curing an elephant’s tocs? Can you imagine Mabel run- 
ning down the top of a circus tent dragging yards upon 
yards of gauze she had tricd to use in.a serpentine 
dznce? Can you imagine Mabel showing the kids in an 


Box Office Analysis for the Exhibitor 


orphanage how the circus she has just run away from 
should be put on in their own back yard? You will be 
tickled through and through when you see Miss Nor- 
mand in the ‘Jinx’.” 

So many films have been offered as comedies, with 
press agents running wild with careless adjectives, that 
it seems to me to be quite advisable these days, when 
you know you have a real comedy, to make that fact 
clear to your fans by some personal statement, and [ 
surely think you are more than safe in promising that 
they are going to get a full portion of laughs when they 
sce Mabel Normand in this latest release. 

The circus element ‘of the story offers a lot of very 
good advertising angles, such as this thought: “The 
crowd couldn’t know that the man who ‘sold them 
tickets also worked as the wild man, so you can’t blame 
them if they create a panic when he escapes from his 
cage to defend Mabel Normand in the big circus scene 
of the ‘Jinx.’ Come and forget your troubles, because 
if this does not cure you there is no hope.” 


eal comedy in any ay 
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